THE 


FEBRUARY 1957 ONE SHILLING AND SIXPENCE 


‘“GOLDEN TREASURY OF 
IMMORTAL PERFORMANCES” 


Volume vi 


recreating unforgettable performances of 


AmeLita Gauui-Curci, Tirta RurFro, 
Antonio Scotti, Lucrezia Bort, ‘ETA RUPFO 
MattTIA BatrTisTINI, ARISTODEMO SILLICH, 
Emmy Destinn, Enrico Caruso, 
LoutsE Homer, NELLIE MELBA, 


LuisA TETRAZZINI 
CSLP516 


“HIS MASTER'S VOIGE” 


LONG PLAY 
33; R.P.M. 
RECORD 


“HIS MASTER'S VOICE~ 
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(oll 


of radio and television begins 
9.30 a.m. I 1th FEBRUARY 


over 300 bargains 
send for free Sale List 


All the new 1957 Radio and Television sets are, of course, on permanent demonstration here in our New Oxford Street showrooms 


ALFRED IMHOF LTD., 112-116 New Oxford Street, W.C.! Mus 7878 
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~NEW COMPLETE 


OPERA RECORDINGS 


ISSUED BY DECCA IN 
TWELVE MONTHS 


STRAVINSKY 

OEDIPUS REX 

Opera oratorio in two acts after Sophocles 
Geneva recording conducted by 

Ernest Ansermet 

LXT 5098 (libretto: r/9) 


WAGNER 

DER FLIEGENDE HOLLANDER 
The flying Dutchman 

Bayreuth (1955) recording conducted by 
Joseph Keilberth 

LXT 5150-2 (libretto: 4/-) 


DONIZETTI 

L’ELISIR D’AMORE 
l'lorence recording conducted by 
Francesco Molinari Pradelli 
LXT 5155-7 (libretto: 4/-) 


THE DECCA RECORD COMPANY LIMITED I-3 BRIXTON ROAD LONDON SWQ 


DONIZETTI | 

LA FAVORITA 

Florence recording conducted by 
Alberto Erede 
LXT 5146-8 (libretto: 4/-) 


TCHAIKOVSKY 

EUGENE ONEGIN 
Belgrade recording conducted by 
Oscar Danon 

LXT 5159-61 (libretto: 7/6) 


GLINKA 

IVAN SUSANIN 

ov A LIFE FOR THE TZAR 
Belgrade recording conducted by 
Oscar Danon 

LXT 5173-6 (libretto: ro/-) 
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RICHARD STRAUSS 

DIE FRAU OHNE SCHATTEN 
Vienna recording conducted by 

Karl Bohm 

LXT 5180-4 (libretto available shortly) 


BRITTEN 

THE LITTLE SWEEP 

Let’s make an opera 

English Opera Group recording cond. by 
Benjamin Britten 

LXT 5163 


TCHAIKOVSKY 

THE QUEEN OF SPADES 
Belgrade recording conducted by 
Kreshimir Baranovich 

LXT 5189-92 (libretto: ro]-) 


WAGNER 
GOTTERDAMMERUNG 
Norwegian radio recording starring 
Kirsten Flagstad 

LXT 5205-10 (libretto: 7/6) 


VERDI 

IL TROVATORE 

Geneva recording with Italian cast 
and chorus conducted by 

Alberto Erede 

LXT 5260-62 (libretto available shortly) 


GLUCK 

ALCESTE 

Original Italian version, 
recorded in London and starring 
Kirsten Flagstad 

LXT 5273-6 


ROSSINI 
IL BARBIERE DI SIVIGLIA 
The barber of Seville 

Florence recording conducted by 
Alberto Erede 

LXT 5283-5 
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HIGH QUALITY 
VORTEXION TAPE RECORDER 


The GRAMOPHONE 


February, 1957 


%* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 

response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 


ageing valves 


x A lower bias lifts the treble response 
and increases distortion. high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


*% A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts nen to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and is suitable for crystal P.U.’s, microphone or radio inputs. 
* A power plug ‘s provided for a radio feeder unit, etc. Variable bass and treble controls are fitted for control of the 


playback signal. 


% The power output is 3.5 watts heavily damped by angen feedback and an oval internal speaker is built in for 


monitoring purposes. 


* The playback amplifier may be used as a microphone or gramophone amplifier separately or whilst recording is 


being made. 


%*% The unit may be left running on record or playback, even with 1,750 ft. reels, with the lid closed. 


FOUR 


is almost essential for the professional or semi- 
rofessional where a number of different items 
ve to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 


Any normal unput impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 


The normal output is 0.5 volt on 20,000 ohms or 
more, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 


An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 


Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 


CHANNEL ELECTRONIC 


MIXER 


Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 


Telegrams : 


Vortexion, Wimble, London ”’ 
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Tue criterion, as always, is that the 
reproduced sound shall be the closest 
approach to the original—that the enjoyment 
and appreciation of music may be 
unimpeded. This is reflected throughout the 
design of the QUAD IL. It is reflected, too, 

in the straight-forward and logical system 
of control, achieved without the sacrifice 

of a single refinement or adjustment 

capable of contributing to the final objective. 
Send for further details and booklet. 
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for the closest 
approach to the 
origina] sound 
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HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361. 
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Supreme in its class... 


Although first introduced over two years ago the RD Junior 
Amplifier, still produced virtually in its original form, remains 
supreme in its class. Companion equipment now includes a 
Control Unit, FM Unit, Corner Horn enclosure and Table 
Cabinet, together forming a complete Home High Fidelity 
System. Individually built and tested, each unit carries a unique 
Two Year Guarantee. We invite you to inspect and listen to 


this fine equipment at your nearest Hi-Fi dealer. 


LLY FT 


AMPLIFIER 


CORNER HORN TABLE CABINET CONTROL UNIT 


PULL ILLUSTRATED LITERATURE AVAILABLE ON REQUEST 


ROGERS DEVELOPMENTS (cecectronics) LTD 


RODEVCO WORKS - 4-14 BARMESTON ROAD + CATFORD * LONDON, S.E.6 
Telegrams: RODEVCO LONDON S.E.6 Telephone: HiTher Green 7424 
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LONG PLAY 


‘Junior’ £1. 8.0 


Full details of Emitape and 


ies are ilabl 
’ local Dealer 

‘Continental £1.15.0 Ay 

Home enquiries to: 

E.M.L. SALES & SERVICE LTD. RECORDIAG EQUIPMENT DIVISION 

‘Standard’ £2.10.0 Export Enquiries to: 

E.M.1. INTERNATIONAL LTD. HAYES, MIDDLESEX, ENGLAND 
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SERVICE 


details on request and to demonstiate at our showrooms, 


We have gained through long experience a pre-eminent position amongst 
mail order record suppliers. Every month we add new customers to those RCA F.M. Tuner. This unit offers a quite exceptional 


whose regular orders we have met for years past. specification with remarkable sensitivity, new tuning 
indicator and automatic frequency control.  £32.2.2 


SH. 
> records FACTORY FRESH 
How important it is to get records free from blemishes that occur where assembly provides facilities for those already owning 

others have tried them over, 
Hi-Fi equipment to add tape recording and reproduction 


All LPs and 45s in GARDISK full size Polythene bags. of high quality. 36 gns. 


Prompt mailing of any record in current supply. 


Elac Miratwin Pickup. A turnover cartridge comprising two variable 


All LPs and 45s POST FREE in U.K. except single 45s. 


* Controlled Q” Speaker. This cabinet speaker takes little space 
EXPORT ORDERS Tax Free at about 4/Sths home prices. 4.) cives exceptional results. Que ten 


29/104. 


Microlift Pickup Lowering Device 


CHOOSING AN AMPLIFIER 


makes and shall be pleased to help in A NSC I PTIO 
MOTORS 


ARMSTRONG Al0 .. £29.10.0 

ROGERS RD Minor Mk. Ill —..__ £14. 0.0 GARRARD 301. An outstanding model with variable 
RD Junior Main Amplifier .. -. £17,0.0 speed adjustment., as illustrated. £26.8.3 
With stroboscopic marked turntable. £28.0.11 


RD Senior Control Unit 
LEAK TL10 
ACOUSTICAL Quad II 
WBI2 ... 
RCA New Orthophonic 


PAMPHONIC 1003, as reviewed in 
December “Gramophone.” £28.7.0 


HIGH FIDELITY SPEAKERS 


WHARFEDALE’S New 3- Speaker System SFB 3 .. £37.10.0 
GOODMANS Axiom 150 speakers are outstandingly good, at their best with the 
Acoustic Resistance Unit incorporated in an enclosure such as the SHERWOOD 


(earlier called “ Viscount”), in which the TREBAX tweeter may optionally be used. COLLARO 2010. A very popular unit of high per- 
. formance. With Studio Transcription Pickup £19.10.0 


With Studio P Pickup, £19.3.0. Without Pickup,£14.18.0 


Sherwood Enclosure 


Mahogany, 19 gns. 


DIAMOND STYLI THE DUST BUG 


The merits “ Gust Recognised as the most 
points, especially for 
use, are increasingly  ¢ffectual means of freeing 


Walnut, 20 gns. 
Trebax, £5.9.3. 


recognised. For all 
Axiom 150, X05000, £1.19.0. ARU 172, popular pickups from records from dust. 25/ 
£10.15.9 55/3 stock. £4.19.9. post free 


Onl: inut Charing Cross by 
26, 134; 8 DARTMOUTH PARK AVENUE 


137 to Tufnell Park Station. LONDON, N.W.5 GULliver 1131 
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An invitation to the recording studio 


TRIPLE-FOUR 


REPRODUCER 


RECORD 


Imagine yourself in the recording studio, experiencing at first hand 
the freshness and vitality of the performance. This possibility has 
been achieved with the E-A’R Triple-Four ... the gramophone 
which has astounded the experts by its exceptional range, never 
previously associated with a portable instrument. 

The product of continuous E‘A‘R technical development, the 
Triple-Four is a record reproducer of the highest quality. 


York City, April 14-2706 1957. 


The E-A-R Triple-Four incorporates ALL these features :— 
@ E-A-R four stage six watt @ floodlit contro! pane! 
push-pull 


turnover pickup. 

@ Independent Bass and 4 @ Four Permanent Magnet @ Four Valves : Mullard EF&6 ; 
boost controls and speakers, ECL82 ; E ; EZ80. 

Network : ‘Bass, x6; ©@ Cabinet of original E-AR 

Intermediate, v; design with concealed Speaker 

@ Input Selector Switch for LP- Treble, ae.” Extension vents and gilt fittings. Attrac- 
78 and Radio or Tape. socket provided. tive colour combinations. 


The GRAMOPHONE 


® four speakers 


® four controls 


© four speeds 


Photo by courtesy of Army & Navy Stores 


The Triple-Four is the latest addition to 
the E-A-R Balanced High Fidelity range. 


36 gns. 


There are other E-A-R models at prices 
ranging from 17} gns. to 60 gns. 


EAR 


The symbol of Leadership in Gramophones 


Hear the E-A:R Balanced High Fidelity and standard 
ranges at your Dealer, or write for details: 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables : Eargram, Isleworth, Hounslow. Phone : HOUnslow 6256-8 
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THE L/P RECORD LIBRARY L b 4 Besides a complete list of nearly 
CATALOGUE AND HAND- 3,000 different L/Ps already available 
BOOK is the only comprehensive to members, also included are sections 
SELECTIVE catalogue published, listing oa = 


only records recommended by 
@ A Basis for a Record Collection 


a (A short list of 100 recommended L/Ps) 


@ FULL DETAILS OF HAVE 
RETURN OF POST YOU BOUGHT @ The Care of Long Playing 


LIBRARY SERVICE (U.K. only) YOUR COPY OF Records 
por week each L/P THE @ The Reproduction 


L/P RECORD LIBRARY 
included. (CLASSICAL) Records 


CATALOGUE AND HANDBOOK 


COPY Catalogue, please Catalogue, please coPY 
NOW send sae. COSTS ONLY 3/ = POST FREE send s.a.e. 23d.) NOW 


(50 cents U.S.A.) 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


A VERY GOOD GRAMOPHONE 


if you know what 
to listen for 


The proper approach to a gramophone is to listen to it, yet it would appear that 
the more important price consideration becomes, the less this obvious truth is heeded. 
In fact, the design of the gramophone you choose will be governed by the standards 
of performance required of it. If it is important to you that these be the best 
possible, you will not easily be detracted by embellishment, however splendidly 
imposing. The Volmar Trent is a case in point. It has been designed to afford good 
musical reproduction for modest outlay, and in its class is far and away the best you 
can buy. To achieve this the 3-valve Volmar amplifier, 7-in. speaker, and the Garrard 
RC.120 4-speed autochanger have been thoughtfully brought together in a neat, well- 
constructed cabinet that lets you hear your records to best advantage. The result is 
an instrument which will be pleasing to live with over the many years of pleasure 
and service it is certain to give you. Yet the price is only 25 gns., and its per- 
formance is outstanding. 


From leading stockists everywhere, 


Leaflet on request from 
VOLMAR, |4! HIGH STREET, BRENTFORD, MIDDLESEX. Telephone : EALing 1413 


' 
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early 

_ Royal Opera House 
Covent Garden 


tions 


conductea by Robert Irving 

Gioconda— Ponchielli: Dance of the Hours; 
Invitation to the Dance—Weber, orch. Berlioz; 
Casse-Noisette Suite (‘Nutcracker’) 

— Tchaikovsky: Excerpts PMC1001 


BALLET MUSIC 


conducted by Warwick Braithwaite 

NIGHTS AT THE BALLET: 

Selections from Carnival— Schumann; 

Coppélia —Delibes ; Swan Lake — Tchaikovsky ; 

Les Sylphides — Chopin, orch. Jacob; 

Sylvia — Delibes; La boutique fantasque — Rossini-Respight; 
I Vespri Siciliani—Verdi; 

Casse-Noisette—Tchaikovsky PMC1008 


PARLOPHONE 
33} R.P.M. LONG PLAYING RECORDS 


The Parlophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 


a voy high price L 


Before you choose your tape recorder be 


certain to hear the Philips Recordergram 
Major. Why ? Because it costs only 62 gns. - 
yet just look at all its advantages : 


e@ Choice of two tape speeds; the slower speed 
allows three hours’ performance to be 
recorded on one tape. 


Extremely high quality of reproduction at 
either speed. 

Accurate programme indicator. 

Easy mixing of speech and music 

ic Eye’? control indicates correct 
level. 

Good modern design with simple 
push-button controls. 

Remarkably light in weight and easily 
portable. 

The price intludes a highly sensttive 
microphone. 

Optional extras include a useful stop-start 
switch to facilitate editing. 


Don't decide on a tape recorder PHILIPS ELECTRICAL LTD 


till you’ve seen 
Musical Equipment Department 


PHILIPS RECORDERGRAM Contry Hoe ene London WE 


Model AG 8106 
Made In Holland 
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Which incluces 


‘HIS MASTER'S VOICE 
60 BRITAIN 


THE EASY ASS:iMil way / 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 


LEARN ANOTHER LANGUAGE 


UNIQUE 
CONTINENTAL METHOD 


February, 1957 


Preliminary and Advanced courses in 
FRENCH 


ITALIAN 
SPANISH 
GERMAN 
RUSSIAN 


Send for details of the world’s quickest method of learning a language. 


INSTITUTES LTD. 
(Sole British Distributors of  Assimil) 


Dept. A314, 10 Pembridge Square, W.2 BAYswater 5131 
or H.M.V. Showrooms, 343 Oxford Street, London, W.! MAYfair 1240 


THE SECOND AND LARGER 


will be the most comprehensive public demonstration of 
High Fidelity equipment ever staged in this country. 

The growing demand by the discriminating public for music 
in the home akin to what they hear on the concert platform 
has forced great technical advances in sound reproduction. 
All leading manufacturers will be exhibiting and demonstrating 
under domestic conditions, the latest developments in audio 


equipment. 

Lovers of music of all types, if they are true to their enthusiasm 
should hear for themselves how exactly and faithfully their 
favourite passages can be played back to them. 


COMPLIMENTARY TICKETS AVAILABLE FOR EACH DAY 
FROM YOUR RADIO, MUSIC OR GRAMOPHONE DEALER. 
1F YOU HAVE ANY ODIFFICULTY SEND STAMPED 
ADDRESSED ENVELOPE TO: 


Exhibition Office, 42 Manchester Street, London, W.! 


The 
LONDON AUDIO FAIR 1957 
will be held at the 
WALDORF HOTEL 
Aldwych, W.C.2. 
on 
Friday 12th, Saturday !3th 
Sunday 14th, Monday [5th 

April, 1957. - 
Il am. until 9 p.m. 


AS? 
(FEB) AS34 
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The New 


Described as the best in Europe 
MAKES RECORDING HISTORY 


an expert writes 


Dear Sir, 

Looking back over the last seven years of Tape Recorder development, 
I think I can honestly say that the biggest single advance I have made since 
starting, was changing over to M.S.S. P.M/15 Recording Tape. 


A sample of this Tape, which was kindly handed to the undersigned by 
one of your Representatives at the recent Audio Fair, has proved itself to be 
superior beyond all doubt. 

An impartial test was conducted by splicing the 150 ft. sample length 
into the centre of a longer spool of Tape made by a famous manufacturer. 

The difference is signal/noise ratio, and the treble response was very 
marked, even to a non-technical “guinea-pig” who — what had 
“happened” when the M.S.S. tape arrived at the replay head 

Yours faithfully, 
(Signed) J. A. Plowman, 
A.M. Brit. I.R.E. 


You can have this Experience too 
Whatever the Machine 


SIX REELS SIZES PLASTIC SPOOLS 


Hi q 


JOINTING ACCESSORIES : 
Leader 


White, Red, Green and Yellow 
Orange, Blue and Metallic 
Adhesive Jointing Tape 
Reels containing 18 yds. each 
Jointing Compound 
Bottles ra 2 oz. 4/6 per bottle 
also non-magnetic scissors, and splicer 


M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone: Colnbrook 430 


057 February, 1987 Adoert 11 
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150 ft. 5/6 ea. 2/6 850 ft. 27/6 ea. 3/9 aa. 
300 ft. 10/6 ea. 3/- 1200 ft. 35/- ea. 4/- : 
600 ft. 20/- ea. 3/6 1750 ft. 55/- ea. 12/6 - 
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RIMINGTON VAN WYCK 42! CRANBOURN 


t 


STREET 


A Two-in-One Testimonial! 
Both Dealer and Customer are delighted 


14 Soho Street, London, W.1 
27th November, 1956 
Dear Mr. Briggs, 
We recommended and sold an old (overseas) customer of ours the Wharfedale 
W/15CS speaker, Super 8/CS, Super 3 and HS/CR3 crossover, and you may be 
interested to read his report as follows : 


I have received in perfect condition the Wharfedale speakers brought out by my 
wife. The 15-in. unit is mounted in a brick corner enclosure of 10 feet/cubic 
volume with brick floor and 1}” marble top, with tuned port. The effect of the 
three speakers is most impressive and the improvement over my former 
installation is very marked. The bass is not at first so noticeable although much 
clearer, but frequency runs show that all the bass is there and organ recordings 
are startlingly realistic. The chief improvement is undoubtedly in the natural 
quality of the sound. The piano was formerly always distinguishable from a 
record if heard outside the room. This is no longer the case and a listener 
upstairs when the installation is working in the drawing room downstairs would 
find it difficult to identify whether the sound was a recording or the real thing. 
In order to achieve balance it was found necessary to reduce the output on 
the top and middle speakers with the volume controls supplied for this purpose. 
Yours faithfully, 
p.p. WeBB’s RADIO, 
: E. J. PICKARD 


Units used In the installation referred to 
WIS5/CS Chassis £17.10.0 
Super 8/CS Chassis £5 P.Tax 
Super 3 Chassis £5 } 39/11 each 
HS/CR3 2 Crossover Unit 

2-6 ohms £11.0.0 

7-16 ohms £8.10.0 
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IN MEMORIAM 


ARTURO TOSCANINI 


merece 
OF 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) + 8-11 GREAT CASTLE STREET * LONDON * w.l 
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Incorporating VOX . 


THE RADIO CRITIC . 


BROADCAST REVIEW 


Edited by SIR COMPTON MACKENZIE . CHRISTOPHER STONE London Editor CECIL POLLARD 


TOSCANINI AND OPERA 


By SPIKE HUGHES 


Aa TOSCANINI made his first 
professional appearance in front of an 
orchestra on June 25th, 1886 ; he made his 
last on June 5th, 1954. On both occasions 
he conducted a Verdi opera—a coincidence 
which may be considered to have had a 
symbolical as well as a literal significance, 
for in many ways Toscanini’s life can be said 
to have begun and ended with the music of 
Giuseppe Verdi. Certainly, Toscanini’s out- 
look on all music was dominated by his 
experience as a conductor of opera; the 
lyric theatre was in his blood ; he brought 
drama to music and spent a lifetime trying 
to get orchestral instruments to ape the 
human voice in those lyrical passages which 
always set him shouting “ Cantare! 
Cantare!” at rehearsals. 

Twenty years ago I used to consider that 
Toscanini had not done well by my genera- 
tion ; we were too young to have known 
much of him as an opera conductor and he 
showed no signs of wanting to leave us any 
more in the way of a recorded legacy of opera 
than the immortal Traviata preludes and one 
or two overtures and Wagner excerpts. 
Toscanini put all that right in the last ten 
years of his life when he recorded Fidelio, La 
Bohéme, and four Verdi operas—La Traviata, 
Un ballo in maschera, Otello and Falstaff—as 
well as the second act of Gluck’s Orfeo and 
the Prologue to Mefistofele. (A fifth Verdi 
opera, Aida, was recorded from a broadcast 
in 1949, but from all accounts is unlikely 
ever to be issued. Tape trouble, or some- 


Although one cherished a forlorn hope 
that he might record some more Verdi, or 
even another Puccini opera—like Manon 
Lescaut or Turandot—in spite of his “‘official”’ 
retirement, most of us, I think, began to 
reflect on Toscanini’s life-work, particularly 
as it is represented in his recordings, as soon 
as we heard he had completed his Ballo in 
maschera in June, 1954. (A recording of Aida 
would perhaps have a more appro- 


priate this-is-where-we-came-in farewell to 
music, but there is no doubt that one way 
ani another Un ballo in maschera played its 
Pact in Toscanini’s life. It was -the first 


Verdi opera he ever heard, and it was owing 
to an argument with the Scala audience on 
the question of encores in the opera that 
Toscanini so spectacularly walked out of the 
theatre after the second scene in 1903 and 
did not set foot in La Scala again for three 
years.) 

The outcome of my own reflection was 
that perhaps in the end it was Toscanini’s 
Verdi which proved the greatest revelation 
of all. His Beethoven was always a 
tremendous experience, but one had already 
glimpsed the peaks of the nine symphonies 
through the haze of other people’s perform- 
ances; with Toscanini and Beethoven it 
was really a matter of confessing that here 
was the way one had always dreamed of 
hearing Beethoven sound. But with Verdi 
there had never been any peaks to be sighted 
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through the thick low-lying cloud of 
traditional “singers’ opera” performances ; 
one suspected that peaks did exist from 
looking at the relief map known as a full- 
score, but one never knew what they were 
really like. Toscanini’s ing of his four 
Verdi operas (what applies to them applies 
to the Requiem as well, of course) were not 
a case of this particular music sounding at 
last as one had always dreamed it should 
sound ; but of sounding as one had never 
dreamed it could possibly sound. 

It was the sheer novelty of the experience 
of Toscanini’s Traviata recording which, I 
believe was as much as anything responsible 
for the rather unenthusiastic Press which 
greeted it. It must have been a shock to find 
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that what is commonly regarded as a 
“singers’ opera” (an art-form Verdi never 
recognised) had been transformed not—as 
some suggested—into a conductor’s opera, 
but into a composer’s opera. Time and 
again in that performance of La Traviata 
Toscanini put things back into the score 
which a slip-shod, singer-ridden tradition 
had thrown overboard. Cross your heart 
and tell me how many times you have heard 
Violetta’s cry of “Amami, Alfredo” in Act 2 
—the complete phrase—sung as Toscanini 
insists it should be sung, which is by giving 
the full value to the notes Verdi wrote for 
those heartrending eighteen bars of farewell. 
It is in details like this, in the restoration of 
apparently insignificant punctuation-notes 
for strings to the right beat in the bar when 
Violetta, at the end of her scene with 
Germont in Act 2, tearfully echoes her 
“‘Conosca il sacrifizio”’, in Toscanini’s accept- 
ance, first, last and always, of the belief that 
Verdi rarely did anything without a good 
reason that his recording of La Traviata 
is in its way one of the most rewarding 
of all his opera performances. Complaints 
that this Traviata is too tense, or rigid, are 
also common; leaving aside tenseness, 
which is by no means out of place in this 
opera, in nearly every case where he is con- 
sidered to be “driving” the singers Toscanini 
will be found to be taking the music slower 
than the official metronome marking 
indicated in the score. It is the old illusion, 
I fear, which fooled so many people when 
they first heard Toscanini; the illusion 
created by crystal-clear orchestral texture 
and instrumental articulation, that the 
music sounded faster than it really was. 
The purely sentimental reflection on 
hearing Toscanini’s recording of Otello, that 
the first time the second violoncello part of 
the famous introduction to the love duet in 
Act 1 was heard in public the passage was 
played by the conductor when he was 
nineteen years old in the Scala orchestra in 
1887, is not so important as the fact that it 
provides us with the conductor’s rarest link 
with the musical past—his personal link with 
Verdi, to whom he always had privileged 
access. Toscanini’s association with the 
premiére of Otello not only gives his record- 
ing an unique net png but has coloured 
his whole approach to the opera in a way 
which seems, most curiously, not to have 
been noted by those who: must have heard 
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earlier performances of Otello under his 
direction. At least, from my own experience 
of how little a Toscanini performance 
varied in its essentials or detail with the 
years, it seems unlikely that his recording 
made in 1947 should have included 
elements not already present and noticeable 
in his performances of the opera in, sav, 1894 
at Pisa or 1912 at the Metropolitan. As it 
was, hearing Toscanini’s Otello unprepared 
for the first time in 1953, the performance 
came as a complete surprise, not least for 
the way the centre of gravity in the opera 
seemed to have swung entirely in the 
direction of Iago. The quality of evil with 
which Toscanini endowed the music of Iago 
is more than unusually sinister: it is also 
dead right, of course, for it must be remem- 
bered that Verdi’s original title for his opera 
was not Otello but Jago. 

Consistency was a predominant char- 
acteristic of Toscanini’s Falstaff, and it is 
fascinating to find the same _ touches 
occurring nuance-for-nuance in the 1953 
recording which one remembers from the 
Salzburg performance of 1935—the ludi- 
crously optimistic elegance, for instance, of 
the music accompanying Falstaff’s appear- 
ance before Ford in all his full courting- 
dress, and the subtle conception of the 
whole of the last scene of the opera as a kind 
of super-scherzo, with the “ pizzica!” 
chorus setting the basic tempo for the final 
fugue. There is the same feeling of solid 
re-creation about Toscanini’s 1944 Fidelio 
which has all the tremendous nobility of the 
1935 Salzburg performance, though unfor- 
tunately no Lotte Lehmann. Unfortunately, 
owing to the congenital reluctance of 
engineers to persevere with the long- 
playing record when they can play with 
atom bombs, posterity has been denied what 
it should have inherited from the Salzburg 
years—complete recordings of Toscanini’s 
astonishing performances there of Meister- 
singer and The Magic Flute. The Wagner 
(and Iam no Wagnerite) was a fascinating 
experience, with an orchestral texture of 
such clarity that one revised all one’s ideas 
about Wagner’s reputation as an orches- 
trator. The Mozart was unique inasmuch 
as The Magic Flute was almost the only music 
by the composer that Toscanini really 
understood—with the typical exception of 
the poignant instrumental postlude to 
Pamina’s great G minor aria. Toscanini 
went on with the strict tempo he had 
maintained throughout, regardless and 
relentless. 

If Toscanini’s genius consisted of observ- 
ing what the composer intended, it consisted 
equally of disregarding it sometimes, too ; 
and not always to the composer’s advantage. 
He bequeathed us an authoritative record- 
ing of a masterpiece which he brought into 
the world—Puccini’s Bohéme. One could 
wish for no better legacy ; but what on 
earth made him ignore one of the most 


Spike Hughes, the writer of this article, is 
working on a book which is to have the 
title, “ The Toscanini Legacy.’’ It is due for 
publication in the Autumn. 
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clearly written instructions in all opera—the 
allargando so carefully marked all over the 
last bars of Act 2 ? There was probably an 
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answer, but if we knew the answer to every- 
thing Toscanini did we could all be 
Toscaninis, I suppose. 


LETTER FROM AMERICA 


By HAROLD C, SCHONBERG 


\F British reviewers are built like their 
American opposite numbers, they must 
have a mingled feeling of desperation and 
indigestion when contemplating another 
Mozart disc. The Mozart bicentennial year 
has been responsible for hundreds of Mozart 
releases ; but how few now stick in the 
memory! Of those very few, however, one 
is fascinating. It came late, as a sort of 
crown to the year—to Mozart’s year, any- 
way. It is a two-disc Victor album in which 
Wanda Landowska plays, on the piano, four 
Mozart sonatas (K.333, 311, 282 and 283), 
the Rondo in A minor and her arrangement 
of the Country Dances (K.606). 

Landowska has not made a piano 
recording, if memory serves, since her 
Coronation Concerto in the middle 30’s. 
Since then her ideas about the ornamenta- 
tion of Mozart’s piano music have under- 
gone changes. Victor says that she spent 
about two years working on the present set. 
What finally has emerged are performances 
so unusual and so personal as to be described 
as revolutionary. 

I do not know if any other living instru- 


mentalist could copy this sort of playing and 
escape alive. Here we, for many years, have 
been crying for “classical purity” in Mozart 
performances, for chasteness of line, for 
avoidance of exaggerations. And here comes 
Landowska, with all her overpowering 
authority, playing slow movements as 
though Chopin were the composer and 
ornamenting the line as suits her fancy. 

She has scaled down her dynamics, and 
although she plays a modern concert grand 
her touch is so exquisite, her shadings so 
subtle, that she suggests an old Stein piano- 
forte. But that is about her only concession 
to “classicism” in the accepted sense. Her 
approach is very free, she uses plenty of 
pedal, employs a pronounced rubato, puts 
in fermatas, lingers, teases the melodic lines 
and, in K.333, inserts cadenzas where 
indicated. 

What will cause equal comment is the 
nature of her ornamentation. In the first 
movements of the sonatas she often plays 
the first section as written and then, after 
the repeat, attempts a series of ornamenta- 
tions as they might have been played in 
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MARIA MENEGHINI CALLAS anc TITO GOBBI 


with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 


conducted by TULLIO SERAFIN 
“TI Pagliacci ’’—Leoncavallo: Excerpts 
(Recorded in co-operation with “‘E. A. Teatro alla Scala,’’ Milan) 


ELISABETH SCHWARZKOPF, EMMY LOOSE, 
ERICH KUNZ, NICOLAI GEDDA 


with the PHILHARMONIA ORCHESTRA 
conducted by OTTO ACKERMANN 


“The Land of Smiles 
Excerpts from Acts 1 and 2 


: 


peat 


| 


quis 


GEZA ANDA 
Etude de Concert No. 3 in D flat—Liszt ; 
Valse lente (Paraphrase from ‘‘Coppelia’’)— Delibes, arr. Dohnanyi 
SEL16516 
MALCUZYNSKI 


Polonaise No. 2 in E flat minor; 
Polonaise No. 6 in A flat—Chopin 


* Why not exchange your record token 
for one of these records? 
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WIENER VOLKSOPERNORCHESTER conauctea ov KARL HOFMAN 


“Strauss Waltzes’’: 
Wine, Women and Song; Voices of Spring; Tales from the Vienna Woods; 
Roses from the South — Johann Strauss 2nd SED6534 


IGOR MARKEVITCH onc tne PHILHARMONIA ORCHESTRA 


Kikimora— Liadov; 
Féte polonaise (from ‘‘Le Roi malgré lui’’)—Chabrier SEL1544 


Danse Macabre -Saint-Saéns; Valse triste (from ‘* Kuolema’’)-Sibelius; 
Danse de Sylphes (from ‘‘The Damnation of Faust”’)—Berlioz SEL1539 


HERBERT VON KARAJAN onc ine PHILHARMONIA ORCHESTRA 


“Swan Lake’’— Tchaikovsky: 


Act 1, No. 2— Valse in A; Act 2, No. 10—Scene (Swan Theme) SEL1357 


ANDRE CLUYTENS anc ine FRENCH NATIONAL RADIO ORCHESTRA 


Pavane pour une infante défunte— Ravel; 
Alborada del gracioso (No. 4 of ‘‘ Miroirs’’)— Ravel 


SEL1524 
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COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GT. CASTLE ST., LONDON, W.8 
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Width 19’. Depth 33” at base 
tapering to 19” at top. This is designed to 
be the ideal housing for all first-class 3- 
speaker systems with 15” bass speaker, 8” 
middle speaker, and any type of tweeter. 


D.C.R.  15.D. Height 42’. 

Width 18’. Depth 30° at base 
tapering to 18” at top. This is the new 
label for the famous D.C.R. 60, prim- 
arily designed for the Tannoy 15” dual 
concentric unit. 


the extended range of 
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THE DAVEY CORNER REFLECTOR 
SPEAKER CABINETS have clearly 
come to stay. 

There are good reasons why they should. 


DOMESTIC COMPATIBILITY 

In appearance they are unobtrusive. No grinning 
speaker apertures, dazzling grilles, or horn-mouths 
are visible from any part of the room. Only plain 
well finished cabinet work is seen. They do not 
dominate the room. If you pu a vase of flowers 
on one, it looks like a stand for a vase of flowers. 
They do not have to fit closely into a corner, and 
most corners will serve. 


REALISTIC AND COMFORTABLE LISTENING 
The reflection of the sound by the corners of the 
-room disperses the apparent source of sound and 
also the high-note beam. “ High-Fidelity ” high- 
note response sounds neither aggressive nor tiring, 
but just natural. 

The music sounds up in the air and well spread out, 
just as it comes to you from a concert platform. 
There is also a strong illusion of depth or 
stereoscopic effect. 
TECHNICAL EXCELLENCE 
The bass response of the speaker is supported by an 
unique system of resistive loading pioneered by 

Mr. H. B. Davey five years ago. The bass is 
deeper, smoother and cleaner than is possible with 
other types of loading, since no resonant systems 
are employed. The cabinets are very stiffly 
constructed, and there is absolutely no “ cabinet 
talk”. 


128. Height 40’. 
Width 17’. Depth 27’ at base 
tapering to 16” at top. Designed to 
provide the best housing for the popular 
combination of 12” and 8” speakers. 


@ DcR. Height 40°. Width 16’. 
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top. "Formerly the D. C.R. 61 cabinet, designed 
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Mozart’s own day. She is, of course, on sure 
historical ground here. We know that every 
singer and instrumentalist in Mozart’s time 
heavily ornamented any piece of music 
before them. Landowska has spent years 
studying the subject and believes she knows 
the type of ornamentation that was in vogue. 

Now, by the force of her scholarship and 
extraordinary executive skill, Landowska 
can make us believe what she is doing. As I 
say, no other living musician could attempt 
the feat. And one hopes they do not try. 
Landowska’s way is anarchy. In the hands 
of a pianist of lesser skill and personality 
the performances would degenerate into 
nensense. 

Somehow, after hearing Landowska’s 
Mozart, competing versions sound rather 

id. Decca has Carl Seeman in four piano 
sonatas—K.279, 280, 281 and 282—and by 
non-Landowskan standards these are admir- 
able performances: bright, sensitive, 
tasteful, and recorded with exceptional 
clarity. Robert Casadesus, for Columbia, 
plays K.332, 333, 457 (without the C minor 
Fantasy) and 576 in his expected fluent style. 
This is a French Mozart, elegantly flowing 
along the surface of the keys. 

Other Mozart releases dot the month’s 
output. Bernard Walton is soloist in the 
Clarinet Concerto, with von Karajan and 
the Philharmonia (Angel), and plays it in a 
graceful but not particularly intense manner. 
A large-scale performance of the E flat 
Symphony (K.543) rounds out the disc. 
Ingrid Haebler continues her Mozart series 
for Vox with the Piano Concertos in C 
(K.415) and C minor (K.491). Paul 
Walter leads the Vienna Pro Musica 
Orchestra in these clear and tasteful, but not 
very exciting, performances. And on a 
Decca disc Carl Seemann joins with 
Wolfgang Schneiderhan in two Mozart 
violin sonatas (K.377 and 454). Two 
admirable artists, and hence two admirable 
interpretations, 

On the operatic scene there is little to 
report. The major releases have come from 
London—II Trovatore, Eugen Onegin and Der 
Fliegende Hollénder—and each of these has 
already been issued in England. There is 
more variety, as always, among the orchestral 
releases. Two companies have settled on 
Tchaikovsky’s Symphony No. 2 (Little 
Russian). The preferred version is from 
London, for whom Georg Solti leads the 
Paris Conservatory Orchestra in lively, well- 
adjusted playing. M.G.M., in its version, 
also manages to get Moussorgsky’s Night on 
the Bare Mountain on the disc, but as played 
by Arthur Winograd and the Philharmonia 
Orchestra of Hamburg it is no bargain. 
M.G.M., however, has some unusual items, 
among them a disc of French orchestral 
music containing Fauré’s Masques et Berga- 
masques, Chausson’s Viviane and Duparc’s 
Lenore (Winograd and Hamburg Phil- 
harmonia). The Fauré score is sheer 
delight ; the Duparc comes from Tristan ; 
the Chausson is sensitive and quiet. An 
Interesting disc. On another M.G.M., 
Carlos Surinach leads a string orchestra in 
the Villa-Lobos Bachianas Brasileiras No. 9 
and the Domingo Santa Cruz Sinfonia No. 2, 
much the longer work (the Villa-Lobos 
occupies about half a side). Santa Cruz is a 
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Chilean, born in 1899. His Sinfonia is 
dignified, sturdy and non-nationalistic. 
Mercury has a complete Ravel Daphnis 
and Chloe, conducted sharply by Dorati and 
the Minneapolis Orchestra, and a coupling 
of Elgar’s Enigma and the Purcell-Barbirolli 
Suite for Strings, both with Sir John and 
the Hallé Orchestra. The performances 
sound fine, but the recording is a little too 
hi-fi for comfort. On an Angel disc, 
Markevitch leads the French Radio 
Orchestra in the Shostakovitch First and 
Prokofiev Scythian Suite: fast, nervous but 
well-controlled ; and Pierre Fournier offers 
lyric readings of the Schumann ’Cello 
Concerto and Tchaikovsky’s Rococo Varia- 
tions with the Philharmonia under Sargent. 
Vox also has a Rococo recording ; the ’cellist 
is Gas Cassadé, who also plays the 
Dvorak ’Cello Concerto with the Vienna, 
Pro Musica under Jonel Perlea. The 
veteran ‘cellist is in fine form here. Victor’s 
concerto recording presents Heifetz in the 
Violin Concerto No. 2 by Castelnuovo- 
Tedesco, a Hebraic-inspired work that often 
sounds like watered-down Bloch. Wallen- 
stein directs the Los Angeles Philharmonic 
in this disc, which has on its reverse a 
Heifetz-Brooks Smith performance of the 
Strauss E flat Violin Sonata played with icy 
precision. It is strange how often Heifetz 
amazes us and how seldom he moves us. 
The Bruckner Fourth Symphony, with 
Steinberg and the Pittsburgh Symphony, is 
on a single Capitol disc (most versions take 
three sides). In the scherzo the horns have 
a little trouble ; the pace is too fast for their 
comfort. Otherwise this is a good perform- 
ance. Capitol also has a pair of Saint-Saéns 


concertos, Nos. 2 and 4, played by that 


exciting French pianist Jeanne-Marie Darré 
and the French Radio Orchestra under 
Louis Fourestier. 

Several fine piano discs have brightened 
the scene. Schumann’s Carnaval and Fantasy 
in C are played for Columbia by Robert 
Casadesus. It may be that his 
interpretations are a little on the glib side, 
but I know of no modern disc of these works 
that have equal finesse and _ technical 
competence. Unfortunately the recorded 
sound is shallow. The recorded sound of an 
M.G.M. disc of Bloch piano music, on the 
other hand, is magnificent. Here Maro 
Ajemian plays Bloch’s Poems of the Sea, 
Enfantines and Sketches in Sepia in tidy 
enough fashion. Gieseking’s performances 
of Beethoven’s D minor and E flat (Op. 31, 
Nos. 2 and 3) Sonatas will probably be out 
in England by the time these words appear. 
Angel has released the disc here. Giese- 
king’s death, of course, aroused much 
consternation in America. We hear that 
Columbia in England has quite a few 
unreleased tapes of this great pianist. 

Friedrich Wuehrer is approaching the 
end of his Schubert series for Vox. On a 
new disc are the A minor (Op. 42) and 
C major (composed 1815) Sonatas. The 
latter is an unfinished three-movement work 
of not too much interest. The A minor, of 


course, is well known. Wuehrer’s playing ~ 


continues to impress for its skill, honesty 
and musicianship. On a Unicorn disc, 


Ernst Levy offers laboured performances of 
the Liszt Sonata and Bénédiction de Dieu dans 


la Solitude. Overtone has a fine organ disc, 
with Luther Noss presenting delicate per- 
formances, on a baroque organ, of music by 
Georg Béhm and Buxtehude. 

Two Westminster piano releases are of 
interest. Nadia Reisenberg on two discs 
plays all the Chopin Nocturnes. In a way 
she is a remarkable pianist. Seldom, either 
on records or in the concert hall, have I 
heard such neatly-etched playing. Every 
note is in place, and there is a surety, a 
finish and a neatness that are, to say the least, 
unusual. The trouble is that Reisenberg 
seldom is exciting. She is a cultivated artist 
but not a passionate one ; and after half-an- 
hour or so of listening one longs for some- 
thing to break the calm, well-arranged 
contours. 

The other Westminster disc has 
Beethoven’s Moonlight, Pathétique and 

asst Sonatas as played by Egon 
Petri. Remember Petri’s great pre-war 
series for Columbia ? He is in his mid-70’s 
now and has not given a public performance 
in some years. As a matter of fact, he was 
completely inactive for almost a decade 
because of illness. He always had been a 
powerful pianist and he still is. Despite an 
occasional technical roughness he plays 
these three sonatas with strength and style. 
He does not have to pound, as do so many 
of his younger colleagues, to suggest force ; 
he has a naturally big tone and conception, 
and his interpretations of these three works 
are as gripping as any currently available. 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


By 
ROGER FISKE 
MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BACH. Concerto in C major for two 
Pianos. 


MOZART. Concerto in E flat major 
for two Pianos, K.365. Clara 
Haskil (piano), Geza Anda (piano), 
Orchestra conducted 

by Alceo Galliera. Columbia 
(12 in., 39s. 74d.). 


Bach Cone 
Appleton, Field, Castle Hill F.O. 
(11/55) NCL16007 
Elsner, Reinhardt, Stuttgart P.M., Reinhardt 
(8/56) PL9580 
Richter, Muller, Ansbach Bach Ens. 
(10/56) LXT6203 
Mozart Concerto 


Gianoli, Badura- Skoda, V. Op., Scherchen 

(10/54) WLP5095 
The Bach-playing is here very neat, on 
the part both of pianists and string players. 
In the first movement the soloists are 
perhaps on the forceful side ; but certainly 
not enough so to jeopardise the recom- 
mendation of this version of the concerto in 
preference to the other piano version, the 
Nixa. The recording of the earlier disc is 
in any event not quite the equal of the new 

one in either clarity or in quality of tone. 
But not everybody, of course, will wish 
to hear this concerto in piano transcription 


at all (especially with string accompani- — 


ment, involving so often the distressing 
unison on a tune of piano and violins). The 
original medium of two harpsichords and 
strings is used on the other two versions 
listed above—both of them well recorded 
but rather string heavy in balance. Of these 
I prefer the Vox, for while the strings, 
perfectly in tune with themselves, play 
throughout very slightly sharp on the 
harpsichords, on the Decca version the 
harpsichords themselves have a most 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


unpleasant tone-quality, if that is the word: 
these must have been the instruments 
Beecham heard. And in this work the 
harpsichords are of course inescapable ; 
but the strings are frequently silent—in 
particular for the whole of the middle 
movement. (Vox’s backing is the C minor 
two-harpsichord Concerto, together with a 
convincing and enjoyable reconstruction of 
that work’s supposed original form as a 
concerto for violin, oboe, and _ strings; 
Decca’s backing is the D minor solo 
harpsichord Concerto.) 

The Mozart concerto is altogether more 
unequivocally a suitable work for two 
pianos and orchestra, and it receives here a 
beautifully pointed performance from 
soloists and orchestra alike. Not more 
pointed, as far as the soloists are concerned, 
than that of their earlier competitors, 
Reine Gianoli and Badura-Skoda, whose 
performance will not easily be surpassed ; 
but an improvement in the orchestral 
sound, to which both players and engineers 
contribute, allows a preference for this 
newer Columbia version over the older 
Nixa. (The Nixa backing is the Two-piano 
concerto in F major, Mozart’s own arrange- 
ment of his Three-piano concerto K.242.) 

M.M. 


BARTOK. Concerto for Orchestra. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips ABL 
3090 (12 in., 39s. 74d.). 


Concertgebouw, Beinum 1/51) LXT 2529 
Philh .rmoni', K r jan X 1054 
M nne. pol's SO, Dorati 1.57; MRL 2521 


A good performance, well Par io ; but 
so are they all. Perhaps the recording has 
not quite the dazzling reality accorded to 
the Minneapolis orchestra, though it is 
nevertheless above average. Certainly the 
playing has not the warmth and affection 
to be found on the Philharmonia disc. The 
Philadelphia is a brilliant orchestra, inclined 
to exhibitionism, and I expected great 
things of the finale of the Barték Concerto. 
Alas, Ormandy tries just too hard, and 
though he can claim to give the fastest 
performance, he does not give the best. 
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String Quartet, E)”major, Op. 74 (Harp)_, String Quartet, F minor, Op. 95 
Koeckert Quartet 


GEORGES BIZET 
Symphony No. |, C major 

EDVARD GRIEG 

Symphonic Dances Nos. | and 3, Op. 64 

The Bamberg Symphony Orchestra conducted by Fritz Lehmann 


FREDERIC CHOPIN 
14 Waltzes 
Stefan Askenase, Piano 


REINHOLD GLIERE 
Symphony No. 3, B minor, Op. 42 (Ilya Mourometz) 
The Radio Symphony Orchestra of Berlin conducted by Ferenc Fricsay 


WOLFGANG AMADEUS MOZART 
Symphony No. 36, C major, K.425 (Linz) - Symphony No. 33, By major, K.319 
Bavarian Radio Symphony Orchestra conducted by Eugen Jochum 


Piano Sonatas : C major, K.279 - F major, K.280 - Bb major, K.281 + Eb major, K.282 
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FRANZ SCHUBERT 


Liebesbotschaft - An eine Quelle - An den Mond - Der Einsame * Standchen . Am Strome 
Die Mutter Erde . Der Wanderer an den Mond . Der gute Hirte . Gott in Friihling . Die Forelle 
Walter Bohle, Piano 


Walther Ludwig, Tenor . 


RICHARD STRAUSS 
Excerpts from “‘ Elektra Scene: Elektra—Clytemnestra Ich will nichts horen 
Christel Goltz/Elisabeth Héngen 

Scene : Elektra—Orestes ‘‘ Was willst du, fremder Mensch ”’ 

Christel Goltz/Ferdinand Frantz 

Bayerischer Staatsorchester conducted by Georg Solti 


PETER TCHAIKOVSKY 
Symphony No. 6, B minor, Op. 74 (Pathétique) 
The Leningrad Philharmonic Orchestra conducted by Evgeni Mravinsky 


HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.! 


Please write for inclusion in our mailing lists to : 


SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 


DGM 18228 


* GROSVENOR 3095-6 & 7355 


17 
| 
DGM 18257 
DGM 18324 aie 
| 
DGM 19060 
DGM [8311 4 
| 
DGM 18320 
M. 
-stra. ‘ 
ABL 
[T 2529 
CX 1054 
RL 2521 
; but i 
DGM 19033 
led to 
it is 
ly the 
ection DG 8334 : 
The 
clined 
great 
certo. 
fastest q 
best. 


Late night West End Shopping Hours : Thursdays 7.30 p.m. 


A Proud Guarantee from a Firm of Acknowledged Repute— 
(a) Unplayed LP records (Post Free in U.K.). 
(b) Rigorously examined for perfection. 


(c) STAVE-SEALED in our exclusive Quadruple- 
Thickness Polythene Stave-Sleeves and dated. 


(Special Terms to Educational Authorities) 


* * * 


OVERSEAS DEPARTMENT 


We are one of the largest Specialists in this field. Our experience in Shipping and Packing for export renders 


our Overseas Service of unrivalled value to those needing records abroad. 


We send our Stave-Sealed new LPs Tax Free to every country in the world. Post, packing and full insurance 
free for orders of £10 and over. All exports are sealed in Stave-Sleeves for added protection and wooden crates 


are used in appropriate instances. (H.M. Forces serving overseas. P.P.I. free for orders of £7.10.0 and over.) 


As we endeavour to despatch overseas orders within 24 hours of receipt, we would point 
out that for speedy service it is always advisable to mention alternatives due to possibility 
of some recordings being temporarily out of print. 


Commerce : 
H. F. Hubble, A.F.A., A.1.A.C. Mus.Doc. K.R.C.O.,{L.R.A.M. 


20 ROMILLY STREET, LONDON, W.1 
(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


2 18 Adoert The GRAMOPHONE February, 1957 P 
Ae = SS 
\ 
Weg | | 
4 
if And rf 
| 
H 
4 => MK: Fer 


Late night West End Shopping Hours : Thursdays 7.30 p.m. 


A wonderful new experience in Reproduction 
Our new Low Mass Micro-Diamonds can be fitted to all Acos and 
Studio Type p/ups. These diamonds give a range up to 16,000 cycles 
compared with usual range of 12,000 cycles. 
Inland : 99/6d. _ Overseas : 71/6d. 
* * * 


The exclusive Quadruple-thickness 
STAVE SLEEVE STAVE INNERS 


hy 
\ 
N 
> 


stout manufacture in Our Polythene Inners are manufactured in finest quality 
i non-crease, non-tear, to fit 
over Record and Sleeve, thus ensuring protection of the whole Polythene, WITH LIP AT TOP FOR SAFE REMOVAL. 
from foreign matter. 
For 12° LPs—6/- per dozen For 10° LPs—4/6 per dozen 12°—3/11d. 10°—3/3d._7°—2/3d. doz. 
: (plus 4d. P. & P.) Orders of 3 dozen and over Post Free. Plus 6d. P. & P. under 20/- 
.—These should not be confused with thin, flimsy 
substitute Outer Sleeves. 


NOTE : Overseas Postage Rates upon above Accessories :—Where these goods are of a total order of £10 and over no extra will normally be charged, 


SECONDHAND DEPARTMENT 
quotation 
We have hundreds of slightly-used LPs for sale. 
We are pleased to take your slightly-used LPs in exchange for our incomparable Stave- 
Sealed new LPs. (GENEROUS ALLOWANCES.) 


. Creed, - 
Mus. Doc., F.R.C.O., L.R.A.M. 


20 ROMILLY STREET, LONDON, W.1 


(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


7 February, 1957 The GRAMOPHONE Advert 19 
—= 
fly 
j 
» 


HOVE ME 


| ELVIS PRESLEY | PRESLEY 


Make 1957 a year of wonderful Records 


EXCHANGE your Keith 
Prowse or E.M.I. Gift 
Tokens for records at any of 
our branches. 


The GRAMOPHONE February, 19:7 


14 Walters 


DBs 


Don’t be disappointed with your selection of new 
records. Keith Prowse have the largest number 
and variety in the country from which you can 
choose—and can give you helpful advice where 
needed. Drop into the Keith Prowse Bond 

Street Music Salon or Branches for the Pop, 
Jazz or Classical records of your dreams. 

Write TODAY for complete list of this 

month’s records—available post free. 


- 
eith 
MENDELSSOHN TCHAIKOVSKY 


90, NEW BOND ST., LONDON, W.! ZNO FRANCESCATTI 
Tel. HYD 6000 (60 lines) 
BRANCHES THROUGHOUT LONDON 


MAIL ORDER DEPT. 

Any make of record sent C.O.D.—U.K. 
Send your order TODAY. 

WORLD RECORD SERVICE. 


Records sent Tax-Free overseas. 


I 
20 Advert 
a 
| KEITH PROWSE ~~ 
£0 im 
SSUE THts recc 
the 
FROM NED 
pp, 
sua\ 
imp 
solic 
disti 
heat 
pers 
and 


February, 1957 


There is a speed beyond which the finest 
orchestra in the world cannot do itself 
justice. Elsewhere Ormandy seems to me 
too matter-of-fact, notably in the third and 
fourth movements. Karajan makes the 
ruderies in the middle of the “Intermezzo 
interrotto” sound more blatant, and the 
subsequent muted violin theme far more 
magically lyrical; neither Dorati nor 
Ormandy seem to “ feel” this transition. 
In the earlier movements the woodwind 
are occasionally lost behind the lush string 
tone. Though this is a fine record, I prefer 
the four-year-old Columbia disc of the 
Philharmonia, which still sounds out- 
standing both as regard technical brilliance, 
expressiveness and recording quality. 
(Incidentally, why is Dorati the only 
conductor to attempt Barték’s accellerando 
in bar 5 of the Finale ?) R.F. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. 


SCHUBERT. Symphony No. 8 in 
B minor, “ Unfinished”. Boston 
Symphony Orchestra conducted by 
Charles Munch. H.M.V. ALP1415 
(12 in., 39s. 74d.). 


(9/50) LXT2513 
(10/52) 383CX 1004 
(5/53) PL7070 
Concertgebouw, Kleiber (1/54) LXT2861 
Hamburg P.O., Keilberth (3/54) LG X66005 
N.B.C., Toscanini 3/54) (H)ALP1108 
V.P.O., Furtwaengler 2/55) (H)ALP1195 
Pittsburgh S.O., Steinberg (7/55) CTL7083 
Philharmonia, Karajan 
Berlin P.O., Boehm 
Berlin P.O., Jochum 
L.P.S.O., Scherchen 
Philharmonia, Klemperer 
Schubert “ Unfinished” : 
L.S.O., Krips 
Pittsburgh S.O., Steinberg 
N.B.C., Toscanini 
Philharmonia, Schwarz 
V.P.O., Boehm 


Concertgebouw, Jochum 
Berlin P.O., Lehmann 


(7/55 
Bamberg S.O., Keilberth (11/55) LGX66042 
Philharmonia, Cantelli 


3/56) (H)ALP1325 
French Nat. Rad., Markevit 

(11/56) 383CX1394 
The “ Unfinished” is a very beautiful 
recording. The violin tone is dragged off 
the strings like rich, heavy silk; the 
woodwind is plump and full; the brass is 
suave ; the pizzicato basses, which play so 
important a part, are round-toned and 
solid. The timpani tap out with great 
distinctness: in the final fortissimo one 
hears their rhythm clearly articulated. 
This is not an inspired reading, like 
Beecham’s, but it is one so beautifully 
executed that only very superior sort of 
persons will be able to dismiss it, even 
though pianissimos are often unsuitably loud, 
and there is an organ-swell suggestion about 

some of the crescendos and diminuendos. 
Munch gives a deliberate reading, in 
which one is conscious of every beat of the 
bar (in Toscanini’s heroic, compelling 
performance, two bars of 3/4 often sound 
like one of 6/4 ; this remarkable Toscanini 
performance repays fresh hearing). It is 
hot spontaneous, but carefully considered ; 
the Boston first oboe, for instance, in his 
important solo just before the fortissimo 
mentioned, is not a free lyrical singer, but 
plays with calculated beauty of tone. The 
Beecham performance that we all like so 


4/56) WL 
(11/56) 33C1051 


(11/50) LX3012 
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much has recently left the Columbia 
catalogue: let us hope that it reappears 
soon with the Philips’ imprint! Perhaps 
they could even fit it into an extended-play 
disc—Decca, with the LW disc listed above, 
have shown the way to an inexpensive 
“Unfinished”. Would that other com- 
panies turned to the admirable “‘ Medium 
Play”, which frees us from possibly 
unwanted couplings ! 

The Beethoven Fifth is a remarkable 
piece of record engineering. It runs for 
about 35 minutes on a single side; it is 
tremendously loud, and it gets louder and 
louder towards the end, yet holds the full 
Boston power without any detectable 
distortion. Munch gives an extraordinarily 
literal performance, playing the score just 
as it is marked, without making the slightest 
attempt to search for expressive connota- 
tions. I don’t mean simply that there is, 
for example, no trace of yielding for the 
second subject (every other conductor I 
have heard “yields” to some extent, 
Toscanini not excepted): but, as in all 
Beethoven compositions, there are passages 
which when inexpressively played sound 
like exercises, and they sound like exercises 
here. The fascination lies in the orchestral 
execution—and it is fascinating indeed. 
Not so much in the first movement. This, 
in a very faithful recording, soon begins to 
tire the ears—just as the Boston Orchestra 
does in the concert hall, when Munch is 
conducting it. The string is tight and 
sharp ” in timbre. 

The Andante is less violent, and in 
Munch’s very deliberate, heavily accent- 
uated handling, becomes an_ intricate 
study in sonorities. The octaves tossed 
from first bassoon to first clarinet (bars 
107ff.) make a delightful sound ; a page or 
so earlier, the ’cellos’ muttered ostinato is 
unusually distinct. The Scherzo is also 
taken deliberately. In the Finale, the 
trombones (bars 112ff.) actually begin to 
hurt, and when the trumpets join them, the 
sound is really painful (though also 
exciting). So many people found it in life, 
when the Boston played here! The Boston 
horns cannot be very proud of their short 
but important solo at bar 320; it is, 
however, the only blot on some wonderfully 
virtuoso playing. I was very much gripped 
by this unusual performance, and I think 
most people will be—but do not want to 
hear it very often ! 

There is no repeat in the first movement 
of the Schubert, nor in the outer movements 
of the Beethoven. There is a certain 
amount of tape background. I personally 
did not find this distracting, but in this 
matter of extraneous noise, ears are oddly 
selective. I know people who could object 
strongly to the tape sound here, yet who 
listen happily to chamber music in a room 
which is made unbearable to me by a 
ticking clock. AP. 


The Curlew 

The Argo recording of Warlock’s The 
Curlew which was temporarily withdrawn 
some months ago is available again. The 
record, number RG26, was reviewed by 
Andrew Porter in April, 1954. 
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“Coriolan”—Overture, 


BOCCHERINI. Overture in D major. 
BRAHMS. Tragic Overture, Op. 81. 
Royal Philharmonic Orchestra 


conducted by Sir Thomas Beecham, 
Philips SBR6218 (10 in., 


Bart. 
24s. Od.). 

I found this performance of the Tragic 
Overture a little too’ fast in its initial speed 
and sometimes inclined to race in its 
excitement, so that the music’s tremendous 
strength was lessened: but all the quiet, 
solemn parts are beautifully done, as is also 
the whole of the slow middle section. And 
if the return to the main tempo after that 
again seems just that bit too fast, there is 
certainly no lack of excitement in its 
climax, which is brilliantly telling. The 
R.P.O.’s playing is first-rate and so is the 
recording. 

The performance of Corielan is also 
excitable rather than powerful, but this is 
Sir Thomas’s well-known approach to 
Beethoven and Brahms and those of us who 
prefer broader speeds and, above all, the 
music’s strength must go elsewhere. Sir 
Thomas’s views do not lack supporters ! 

The Boccherini Overture in D (the sort of 
music for which nobody would go elsewhere) 
is played with spirit and style, but does not 
turn out to be a very memorable work. The 
recording on this side is slightly less satis- 
factory, to judge from my review copy, a 
certain amount of background “ rush” 
being apparent in softer passages. The 
playing is again good, excepting only a 
moment or two of poor ensemble in 
Coriolan. T.H. 


BIZET. Symphony No. 1 in C major. 
GRIEG. Symphonic Dances Nos. 1 
and 3, Op. 64. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. DGM18324 (12 in., 
39s. 74d.). 
Symphony No.1: 
French Nat. ee Cluytens 


(9/54) 883CX1178 
tokowski S. (11/54) (H)ALP1181 
uisse, Ansermet 

(5/55) LX3128 or (7/55) LXT5030 

What this symphony wants is a recording 
by a first-class stylist—Beecham, of course. 
Lehmann goes through it all in a rather 
beefy sort of way, getting little of its 
delicacy over (the finale sounds an effort for 
the strings compared with any of the other 
versions) and taking the slow movement too 
quickly and without sensitiveness. A per- 
formance not nearly as good as any of the 
others, in fact. 

Of the older discs, Cluytens’ is ruled out 
because of its horrid acoustic, especially in 
the first movement, though much of the 
playing is excellent. Stokowski? No— 
particularly in view of his treatment of the 
L’Arlésienne Suites on the other side. Which 
leaves us with Ansermet. True, the long 
oboe solos in the adagio are played with a 
tone that is anything but beautiful, but the 
rest is very well done and this version would 
certainly be my choice. But can nobody 
persuade Sir Thomas ? 

The Grieg Symphonic Dances, making a 
first LP appearance, are welcome, for they 
are attractive and seldom heard. No. 3 isa 
real charmer. is for more 
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home in this music and the playing here 
has real pleasure in it. The recording of 
both sides is good, without being one of 
D.G.G.’s real winners, but just over 11 
minutes is short measure for the Grieg 
side, especially as the whole set only takes 
22 minutes. 


DEBUSSY. Nocturnes, Nos. 1 and 2. 


RAVEL. “Daphnis and Chloe 
Suite No. 2. Philharmonia 
Orchestra conducted by Guido 


Cantelli. H.M.V. BLP1089 (10 in., 
29s. 64d.). 

The most sumptuous orchestral sound 
comes from this disc ; for H.M.V.’s record- 
ing nowhere flinches from the Philharmonia 
in full tilt, giving every point to Debussy’s 
and Ravel’s marvellous scores. 

Both performances are first-class, with a 
fine judgment of the successive peaks of 
volume in the opening of the Ravel ; the 
climax itself is not starved of effect by 
anticipation. It may be that the opening of 
Nuages is by comparison not quite so 
happy ; here the first few bars of woodwind 
do seem on the forceful side. But all is 
happy for the rest of this Nocturne, and, 
too, for Fétes; poor Sirénes, as so often, 
suffers from its choral demands and is 
omitted. Nuages and Fétes do, however, 
make a most satisfying pair; to anybody 
not in search of the complete work—either 
in the case of the Debussy Nocturnes or of 
Daphnis and Chloé, this record must be 
strongly recommended. M.M. 


DVORAK. Serenade for String 
Orchestra in E major, Op. 22. 
Slavonic Rhapsodies, Op. 45: 
No. 2 in G minor; No. 3 in A flat 
major. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. DGM18337 (12 in., 
39s. 74d.). 


Of these three works, only the A flat 
Rhapsody (1886) is already in the domestic 
catalogues (the String Serenade appeared 
in 1953 on a Supraphon). It is a bright, 
cheerful, well written work which holds 
its place in the concert hall, and which gets 
here a less high-powered but jollier, more 
“sympathetic ” performance than it did 
from Dorati (a Philips 10-inch, backed by 
Smetana’s Vitava). ‘The Bamberg Orchestra 
was formed from Czech musicians who 
crossed the frontier after the war, so it 
should feel at home in this music. 

But even its persuasive playing cannot 
make us feel very warmly about the Second 
Rhapsody, which, as Mr. Alec Robertson 
declared in his Master Musician on Dvorak, 
could well be laid to rest, together with 
No. 1. The Serenade, an earlier piece 
(1875), is a slightly garrulous but pleasant 
piece in five movements. The recording is 
very good. A.P. 


GLIERE. Symphony No. 3 in B minor, 
Op. 42, “ Ilia Mourometz ”. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
DGM18311 (12 in., 39s. 7$d.). 

By the imposition of numerous cuts, this 
leviathan of a “ programme ” symphony 
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has been reduced from 80 to a mere 50 
minutes, a procedure which may possibly 
upset any fanatical admirers of the composer 
but which, to the rest of the world, succeeds 
in making the score far less prolix. It is an 
astonishing score, which could perfectly 
well be taken by itself in musical conserva- 


toires as a valuable compendium of 
orchestral technique: effects of every kind 
are legion, from 18-fold string divisi to 
impressionist wind scoring or roof-raising 
tutti for the vast orchestra, and it may 
fairly be claimed that, whatever one’s 
reactions to the quality of Gliére’s inven- 
tion, there is scarcely a dull moment. As 
to the musical thought itself, it is not very 
distinguished, it is true; and as in most 
large epics there needs to be, as it were, a 
long run-up to the wicket. But the 
mysterious rustlings of the forest in which 
lurks the brigand Solovei (second move- 
ment), and the jovial “ Russian ”’ atmos- 
phere of the scherzo, are effective ; and the 
cumbersome story (the adventures of a 
legendary hero), though it has imposed 
rather many climaxes, can fortunately 
for the most part be dismissed from our 
consciousness. The orchestral playing is 
quite masterly—Fricsay’s direction is 
meticulous—and the recording rides the 
huge waves of sound with complete fidelity 
and superb ease. Several times during the 
work I found myself wondering how on 
earth we should have got on with it in 
the days when we laboriously sharpened 
fibre needles which collapsed at the first 
fortissimo. This is a truly exciting new issue. 

Both the Nixa and Capitol versions of 
this work have now been deleted. 

L.S. 


GRIEG. Concerto in A minor for 
Piano and Orchestra, Op. 16 (b). 


RACHMANINOV. Rhapsody on a 
Theme of Paganini, Op. 43 (a). 
Artur Rubinstein (piano), with 
(a) Chicago Symphony Orchestra 
conducted by Fritz Reiner and 
(b) R.C.A. Victor Symphony 
Orchestra conducted by Alfred 
Wallenstein. H.M.V. ALP1414 
(12 in., 39s. 74d.). 

Concerto in A minor : 
Curzon, L.S.O., Fistoulari 
(2/52) LXT2657 or LXT5165 
Gieseking, Philh., Karajan (10/52) 33C1003 
Rubinstein, R.C.A. S.O., Dorati 
(10/53) (H) ALP 1065 
Moiseiwitsch, Philh., Ackermann 
(2/54) (H)CLP1008 
Novaes, V.P.M., Swarowsky (11/54) PL&520 
Simon, Hague P.O., Otterloo (12/54) ABR4017 
Lympany, Philh., Menges (3/55) (H)CLP1037 
Atwell, L.P.O., Robinson (5/55) LF1206 
Lipatti, Philh., Galliera (9/55) 33C1040 
Aeschbacher, Berlin P.O., Ludwig 
(11/55) DG16075 
Paganini Rhapsody : 


Katchen, L.P.O., Boult (9/54) LX T2862 
Frugoni, V.P.M., Byrns 


(6/56) PL9650 
Moiseiwitsch, Philh., Rignold 

(9/56) (H)CLP1072 

Rachmaninov, Philadelphia, Stokowski 
(12/56) CSLP509 
Rubinstein plays in both works with all 
his wonderful glitter but with a quite 
astonishing disregard of the composers’ 
dynamic markings, often seeming to take a 
perverse delight in exactly reversing what is 
asked for. (This was commented on in his 
earlier record of the Grieg.) The Grieg 
performance is well recorded, even if the 
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balance is occasionally a little too much: in 
the soloist’s favour, and Reiner’s conducting 
is a model of unanimity with his soloist’s 
conception: but I am afraid Rubinstein’s 
sparkle and brilliance may deceive many 
into thinking it a good performance. 

The loveliest version is still Lipatti’s, 
incomparably poetic as well as poweriul, 
and entirely faithful to the text. Curzon is 
also very good in this work and if I had his 
record, I should be content with it. Like- 
wise the Novaes record, with a wonderfully 
fresh approach that only occasionally gets 
near to being mannered. 

But another reason that I cannot recom- 
mend this present record is that the 
Rachmaninov on its other side is even far 
less successful and simply does not compare 
with Katchen or the more moderately 
priced Moiseiwitsch. There is the same dis- 
regard of the composer’s wishes, balance 
between soloist and orchestra is often poor, 
while the recording is congested and at 


complex moments greatly lacks clarity. 


HAYDN. Symphony No. 96 in D major, 
* Miracle”. Symphony No. 102 
in B flat major. Philharmonic- 
Symphony Orchestra of New York 
conducted by Bruno Walter. Philips 
ABL3123 (12 in., 39s. 74d.). 
Symphony No. 96 : 

Halle, Barbirolli 
Concertgebouw, Beinum 
Symphony No. 102: 
L.P.O., Solti (1/55) LX T2984 
V.S.O., Scherchen (8/55) WLP5062 

Both these symphonies are extremely 
beautifully played and very well recorded 
and are therefore recommended. as a 
coupling. Walter’s way of playing Haydn 
is that to which our older conductors still 
cling: that is, with an apparently large 
body of strings. Woodwind solos are cared 
for all right, of course, but it is when the 
oboes, say, are added to the violins or when 
a bassoon doubles a string line that the true 
balance of Haydn’s scoring is impaired and 
so much orchestral beauty is lost. It is not 
enough to have a faint idea that the oboes 
have come in: one must be able to hear 
them really clearly. 

For this reason I greatly prefer van 
Beinum’s record of No. 96, where the 
Concertgebouw strings have a perfection of 
lightness that the New York players do not 
quite equal and where the woodwind is 
constantly adding changing colour to the 
sound. If you think I am being a stuffy old 
pedant, listen to the start of the first move- 
ment allegro on both records and see if you 
don’t prefer to hear the bassoon really 
clearly doubling the violas. 

But when I come to No. 102 I must 
award the palm to Walter. In this sym- 
phony the weight of strings seems to matter 
less and, anyway, there is no rival as clearly 
ahead as van Beinum in the other work. 
Scherchen does it very well, but the sound 
of his recording is nothing like as good as 
the new one and in the wonderful slow 
movement, in particular, bloom on the 
string tone matters. Walter gives a most 
lovely performance of this, and the record 
as a whole, indeed, is beautifully “0 


(11/53) (H)AL P1038 
(1/54) LX T2847 
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FEBRUARY 
RELEASES 


BEETHOVEN 

Symphony No. 9 in D minor, Op. 125 (‘* Choral ”) 

Wilma Lipp, sopr: Elisabeth Ho contralto 

Julius Patzak, tenor—Otto Wiener, bass 

Singverein der Gesellschaft der Musikfreunde, Vienna 

Pro Musica Symphony Orchestra, Vienna (Horenstein) 

1-12 in. record 39/74 PL 10,000 


DVORAK 

Concerto for -Cello and Orchestra in B minor, Op. 104 
TCHAIKOVSKY 
Variations on a Rococo Theme, Op. 33 
Gaspar Cassado, ’cello—Pro Musica S 
Vienna (Perlea) 


1-12 in. record 39/73 


GRIEG 

Holberg Suite, Op. 40 

Wedding Day at Troldhaugen, Op. 65, No. 6 
Lyric Suite, No. 5, Op. 54 

Norwegian Dances, Op. 35 

Bamberg Symphony Orchestra (Remoortel) 
1-12 in. record 39/73 


MOZART 

Concerto for Violin and Orchestra No. 3 in G, K.216 
Concerto for Violin and Orchestra No. 5 in A, K.219 
Reinhold Barchet, violin—Pro Musica Orchestra, Stuttgart 
(Reinhardt) 

1-12 in. record 39/7} PL 10,050 


MOZART 

Requiem, K.626 

Wilma Lipp, soprano—Elisabeth Hdngen, contralto 

Murray Dickie, tenor—Ludwig Weber, bass 

Singverein der Gesellschaft der Musikfreunde, Vienna 

Pro Musica Symphony Orchestra, Vienna (Horenstein) 

1-12 in. record in special folder with 16-page analytical notes 

(12 in. x 12 in.) containing music examples and illustrations. 
£2.14.9} DL 270 


AVAILABLE MID-FEBRUARY 


1 
333 r.p.m. 
High Fidelity 
Long Playing 
Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
(23IfOXFORD STREET, LONDON, W.I 


The GRAMOPHONE 


First time 
on one record 


BEETHOVEN 


NINTH SYMPHONY 
(COMPLETE) 


1-12in. record PL 10,000 £1.19.74 inc. P.T. 


MOZART 
REQUIEM 


Mozart’s last and intensely moving choral 
work performed by a quartet of superb 
soloists and one of the most illustrious 
choral societies under the eminent 


direction of 


JASCHA HORENSTEIN 


In addition there is a penetrating study of the 
music and the circumstances of its genesis by 
the well-known Mozart authority, 

H. C. ROBBINS LANDON 


1-12in. record in special folder with 16-page 
analytical notes. 


DL 270 £2.14.9} inc. P.T. 
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THE MICROGROOVE OF THE ETHER 


What the microgroove record did for record reproduction VHF broad- 
casting and the RCA tuner do for radio reception. 


The discriminating music lover can now receive live broadcasts completely 
free from interference and background noise and of true High Fidelity 
quality. The RCA tuner with its precision tuning and automatic frequency 
control unlocks a vast storehouse of quality listening on the VHF wave- 


band. 


* Precision Tuning. The new RCA Electron Ray Tuning * No Matching Problems. Adjustable output level to 
Indicator makes tuning simplicity itself. your amplifier. 
* Automatic Frequency Control. Holds the station 
permanently in tune. 
% High Fidelity. Wide range response within | db from x Power Requirements. 230-395 volts, DC, 40 milliamps, 


30-15,000 cps. for true High Fidelity reproduction = yy an volts 2.25 ans’ heater supply — 
th the t lifier and speaker. le from New Orthophonic Hig elity 
teatime — Amplifier and most other quality amplifiers). 


RCA PLUG-IN MATCHED COMPONENTS FOR 
RECORD, RADIO AND TAPE REPRODUCTION 


Send for fully illustrated literature. 


RCA GREAT BRITAIN LTD. 


(An associate Company of Radio Corporation of America) 


Lincoln Way, Sunbury-on-Thames, Middx. Tel.: Sunbury-on-Thames 3101 
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LISZT. Concerto No. 1 in E flat major 
for Piano and Orchestra (a). 


RACHMANINOYV. Concerto No. 2 in 
C minor for Piano and Orchestra 
(b). Artur Rubinstein (piano), with 
(a) R.C.A. Victor Symphony 
Orchestra conducted by Alfred 
Wallenstein and (b) Chicago Sym- 
phony Orchestra conducted by Fritz 
Reiner. H.M.V. ALP1413 (12 in., 
39s. 74d.). 

Liszt Concerto : 
Cherkassky, Philharmonia, Fistoulari 
(4/53) (H)BLP1013 
Farnadi, V. Op., Scherchen (10/53) WLP5168 
Mildner, R.I.A.S. S.O., Rother 
10/54) LGX66022 


( 

Frugoni, V.P.M., Swarowsky (6/54) PL8390 
de Groot, Netherlands R.O., Otterloo 

(3/55) ABL3026 
Foldes, Berlin P.O., Ludwig (3/55) DGM18133 
Francois, Par. Cons., Tzipine (4/55) 33CX1238 
Kempff, L.S.O., Fistoulari (6/55) LXT5025 
Anda, Philharmonia, Ackermann 

(9/56) 33CX1366 


Rachmaninov Concerto : 
Katchen, N.S.O., Fistoulari (8/51) LXT2595 
Lympany, Philh., Malko (11/53) (H)CLP1007 
Anda, Philh., Galliera 9/5: 
de Groot, Hague P.O., Otterloo (12/54) ABL3014 
Farnadi, V. Op., Scherchen (1/55) WLP5193 
Pennario, St. Louis S.0., Golschmann 


(10/55) CTL7093 
F V.P.M., Byrn: 6/56) PL9650 
Curzon, L.P.O., Boult (6/56) LXT5178 


Foldes, Berlin P.O., Ludwig (7/56) DGM18190 
(9/56) 33CX1369 
(11/56) (H)CLP1094 
The selling point of this record is that it 
gives you two concertos for the price of one. 
Many of the recordings of the Rachmaninov 
offer nothing but the one work ; some throw 
in one or two short piano pieces as fill-ups ; 
no one before has thought of throwing in a 
whole concerto. Unfortunately there is not 
much more to be said in favour of this disc. 
Rubinstein is, of course, a brilliant and 
intelligent pianist, and he works very hard 
in the Liszt and plays much of it beautifully, 
but he seems out of sympathy with the 
Rachmaninov. Actually it is hard to judge, 
for the performance is poorly recorded, 
someone juggling with a number of micro- 
phones, one of them much too close to the 
piano, and producing a horridly synthetic 
result. For that matter there is something 
synthetic about the performance too. 
Things are much better (though not really 
good) in the Liszt, recorded with a 
different orchestra presumably in a different 
part of America. The quality of the sound is 
much more realistic (though the piano is too 
prominent), and the orchestra puts a bit 
more heart into its share of the proceedings. 
But there are a number of better recordings 
of both works. R.F. 


MARSCHNER. “Hans Heiling 
Overture. 
REISSIGER. “Die Felsenmiihle 


Overture. Vienna Symphony 
Orchestra conducted by Wilhelm 
Loibner. Philips NBE11044 (7 in., 
Ils. 10d.). 

Both composers have strong associations 
with Dresden and with Weber ; Marschner 
as his collaborator in the direction of the 
opera there, Reissiger as his successor. 
Both overtures, once standbys of the small 
orchestra repertory, have their Weberian 
associations, too ; but where that to Hans 
Heiling (son of the Queen of the Spirits of 
Earth) may perhaps seem nowadays to be 


The GRAMOPHONE 


Weber without the tunes, that to The Mill 
on the Rock has a very noticeable vivacity. 
The Vienna Symphony Orchestra is here 
in good form, and, though giving something 
of an un-Viennese edge to the string tone, 
so is the Philips recording. A most useful 
coupling, filling two gaps at once. M.M. 


MENDELSSOHN. Concerto No. 1 in 
G minor for Piano and Orchestra, 
Op. 25. 

STRAUSS, R. Burleske in D minor 
for Piano and Orchestra. Poldi 
Mildner (piano), RIAS Symphony 
Orchestra conducted by Artur 


Rother. Telefunken LGX66062 
(12 in., 39s. 74d.). 
Concerto No.1: 

Katin, L.S.O., Collins (8/56) LXT5201 
Burleske : 


Jacquinot, Philharmonia, Fistoulari 


(10/54) PMC1005 
Gulda, L.S.O., Collins (4/55) LXT5013 
Poldi Mildner is a direct, forthright 
pianist, who brings plenty of vigour to the 
outer movements of the Mendelssohn, and 
phrases the Andante in good style. In 
sheer high spirits, her account of the final 
Presto beats that of Peter Katin ; but Mr. 
Katin’s performance as a whole is much 
more interesting and imaginative, besides 
being better accompanied. The same 
thing applies to the Strauss Burleske ; 
Gulda gives a richer, more diverse inter- 
pretation. The new record would be 
welcome if it entered an empty field ; it is 
its misfortune to find itself outclassed. 
AP. 


LISZT. Piano Concerto No. 2 in A 
major. 

WEBER. Konzertstiick in F minor for 
Piano and Orchestra, Op. 79. 
Robert Casadesus (piano), Cleve- 
land Orchestra conducted by George 
Szell. Philips ABR4049 (10 in., 
29s. 64d.). 

Concerto No. 2: 
Farnadi, Vienna Op., Scherchen 
(10/58) WLP5168 
Malcuzynski, Philharmonia, Susskin 
(2/54) 38CX1106 
Frugoni, VPM, Swarowsky (6/54) PL8390 
de Groot, Hague PO, Otterloo 


(3/55) ABL3026 

Foldes, Berlin P.O., Lud (3/55) DGM18133 

Kempff, L.S.O., Fistoulari (6/55) LXT5025 
Konzertstuck : 

Mildner, R.I.A.S., Rother (10/54) LGX66022 


Liszt’s Second Piano Concerto is an 
elusive work. It can sound a tawdry piece 
of fustian, reaching depths of vulgarity that 
are hard to parallel at the point where the 
opening tune is callously turned into a 
march. And yet in other performances it 
can sound magically poetic, and youthfully 
romantic. The music must surely have been 
used by some company for a ballet, for the 
music at its best is at least as evocative of 
the dance as the pieces used in Les Sylphides ; 
but I do not remember hearing of such a 
ballet. The oldest of the recordings listed 
above is still the most poetic, and Edith 
Farnardi’s playing still sounds wonderfully 
fresh and vernal. Though I do not think the 
new Casadesus disc quite reaches the same 
heights, it nevertheless contains some lovely 
playing, especially in the quiet nocturne 
episode with the solo ’cello. Elsewhere the 
pianist’s fabulous technique surmounts all 
the obstacles with ease. And the balance 


of piano and orchestra, and the quality of 
the sound itself, are both very good indeed. 
Edith Farnardi’s performance is backed 
by Liszt’s other concerto in E flat, of which 
there are many recordings; the new 
Casadesus disc brings a work that has so 
far been available only in one version, and 
that a poor one. Weber’s programmatic 
Konzertstiick makes attractive listening, 
with, as its centre-piece, the sort of stirring 
march that Liszt tried (and failed) to write 
in his Second Concerto. The conductor 
makes it especially vivid by double-dotting 
all the dotted rhythms, and one hopes he 
uses the same methods when he conducts 
Bach and Handel Overtures. But the fact 
that all this dazzling playing is accom- 
modated on a ten-inch disc, whereas all 
rival performances of both works are on 
twelve-inch discs, makes this new record 
economical as well as desirable. R.F. 


and Orchestra, Op. 66. 
Concerto No. 1 in 


povich  -(’cello), 
Orchestra conducted by Sir Mal- 
colm Sargent. H.M.V. ALP1427 
(12 in., 39s. 74d.). 
Saint Saens Concerto : 
Nelsova, L.P.O., Boult (4/54) LX T2906 
Tortelier, Philh., Menges (9/56) (H) ALP1386 

On this record Rostropovich declares 
himself an outstanding ’cellist, with a 
poetry of expression matching an infallible 
technique. He is fortunate, too, in having 
the advantage of a perfectly integrated 
Philharmonia accompaniment, very well 
recorded into the bargain. 

So the Miaskovsky concerto makes an 
auspicious entry to the catalogues. 
Miaskovsky’s principal reputation is perhaps 
as the composer of an apparently infinite 
number of symphonies (even after his 
death in 1950 there seemed to be some doubt 
about the final count) ; and that reputation 
is better known to English audiences than 
his actual music. This won great success in 
Russia ; but the placid and unenquiring 
temperament that must have allowed 
Miaskovsky to spend a long life without 
ever passing the borders of that country 
has found too much reflection in his music 
for the Russian success to be repeated to any 
extent elsewhere. 

A ’cello cohcerto, however, can be very 
many worse things than placid and 
unenquiring ; and this one adds to those 
qualities a very real beauty and a very real 
appreciation of the ’cello’s individual 
genius. Written fifty years earlier, when the 
idiom would have been only slightly old- 
fashioned, I do believe this concerto could 
have had a tremendous European success ; 
produced as it is, to-day, I believe it can 
still give a very great deal of pleasure to 
listeners ready to enjoy qualities not directly 
concerned with any up-to-dateness of 
idiom. And, as I have suggested, it is most 
beautifully performed. 

So is the Saint-Saéns, more familiar, 
and in a way with many of the same 
qualities, defects if you like, as the 
Miaskovsky. But here, of course, there is 
competition with two good existing versions : 


MIASKOVSKY. Concerto for ’Cello 
A minor, Op. 33. Mtislav Rostro- 
] 
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Zara Nelsova’s Decca ‘with the Lalo 
concerto for backing, extremely poetic but 
slightly less well recorded than Tortelier’s 
HM.V., with the Tchaikovsky Variations on 
a Rococo Theme for backing and the Fauré 
Elégie also included. Between all these three 
versions of the Saint-Saéns I would allow 
this question of backings to decide the day; 
other differences are only marginal. And I 
would consider long before rejecting 
Rostropovich’s eloquent advocacy of the 
Miaskovsky ; music can suffer from many 
worse disasters than merely an _ old- 
fashioned idiom. M.M. 


MOZART. Symphony No. 39 in E flat 
major, K.543. Concerto in A major 
for Clarinet and Orchestra, K.622. 
Bernard Walton (clarinet), Phil- 
harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1361 (12 in., 39s. 74d.). 
Symphony No. 39: 

L.S.O., Krips 

Glyndebourne, Gui 

R.P.O., Beecham 

Bamberg S.O., Keilberth 

Chicago S.O., Reiner 
Clarinet Concerto : 


Kell, Zimbler Sinfonietta 
(3/53) AXL2002 or (6/55) AXTL1071 


(6/52) LXT2689 
(10/54) (H)ALP1155 
(3/56) ABL3094 
(7/56) LGX66054 
(11/56) (H)ALP1403 


Lancelot, O.L. Ens., Froment (3/54) OL50006 
Peyer, L.S.O., Collins 

(2/55) LX T2990 or (1/57) LW5261 
Wlach, V. Op., Rodzinski (4/55) WLP5307 
Tettel. V.P.M., Emmer (7/55) PL8870 


Schonhofer, V.S.O., Paumgartner 
(6/55) ABR4033 


Symphony No. 39 

This is a very good, straightforward and 
unaffected account of the symphony. If you 
like your Mozart this way (and why not ?) 
then there is no better record of it, either 
in playing or recording. Karajan takes 
sensible speeds, phrases musically and 
watches his balance carefully. The wood- 
wind is always clear—indeed, the only 
criticism, twice to the detriment of the 
strings (in those downward rushing scale 
passages of the first movement that surely 
want forward brilliance). 

If you like your Mozart in rather more 
romantic style (and also, why not ?), with 
more rise and fall of phrase, a readiness to 
linger a little and enjoy the more beautiful 
bits, then the Beecham performance will 
suit you better. It is a lovely one, never 
mannered, yet with every bar clearly 
cherished by the conductor. (Though his 
G minor on the reverse seems to me less 
successful.) 

If you are not sure which style of Mozart 
playing you prefer, then I suggest trying 
the slow movement in both versions. 
Karajan goes along at a happy andante, as 
marked, and it is charming to hear. 
Beecham is a good deal slower and gets the 
utmost beauty out of every phrase. The 
difference is that you will be impressed by 
the music’s loveliness rather than _ its 
happiness. The choice does now seem to lie 
between these two versions. ‘ae 


Clarinet Concerto 

This is a disappointing version of a 
magnificent work. It’s not at all easy to 
determine precisely what makes it sound so 
sleepy ; tempi are perhaps a little on the 
slow side in the second and third movements, 
but not unusually so. I think it is rather 
that soloist and conductor both devote so 
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much care to individual phrases that one 
loses any feeling of real continuity. In the 
slow movement, for example, Karajan lets 
the rhythm flag unnecessarily at the ends of 
phrases, and almost throughout Walton 
seems unwilling to come firmly to the 
centre of the stage, as the soloist in a 
concerto surely must. Taking the slow 
movement as an example again the 
clarinet’s introduction of the theme at the 
beginning is surely too discreet. Passage- 
work is beautifully suave and accomplished, 
but somehow lacking in vitality. The 
soloist is for once not placed too near the 
microphone, but as the orchestra sounds a 
little too large for comfort the result is that 
he is sometimes nearly swamped. Of the 
available versions the best seem to me to be 
Gervase de Peyer’s (now happily available 
by itself on a single 10-inch) and Richard 
Schénhofer’s (also on a single 10-inch). In 
both of these the solo part is played with 
more individuality, and the orchestra really 
gives the impression of accompanying. 
Both they and the new Columbia disc are 
perfectly satisfactory as recordings, though 
my copy of the latter had a pressing fault 
in the middle of the last movement. J.N. 


MOZART. Symphony No. 33 in B flat 
major, K.319. Symphony No. 36 
in C major, K.425, ‘“‘ The Linz”. 
Symphony Orchestra of the Bayer- 
isher Rundfunk conducted by 
Eugen Jochum. D.G.G. DGM18228 
(12 in., 39s. 74d.). 
Symphony No. 33: 

Concertgebouw, Beinum 
V.P.M., Perlea 


V.P.O., Munchinger 


L. Mozart, Blech (3/56) (H)CLP1066 
Symphony No. 36: 


V.P.O., Boehm (4/51) LX T2558 or LXT2562 
Berlin Chamber, von Benda (7/55) LGX66020 
R.P.O., Beecham (11/55) ABL3067 
L. Mozart, Blech (1/56) (H)CLP1063 
Chicago S.O., Reiner (11/56) (H)ALP1403 


When you come to think of it, the Mozart 
bicentenary year produced a great many 
records of his music but very few that were 
absolutely outstanding. Here, however, is 
one that is. This is easily and far and away 
the best version of No. 33, played with 
verve and yet always with lines that sing. 
The inner parts and the bass, indeed, are 
as alive and as clear as the melodies them- 
selves. The outer movements go at a 
tremendous speed (both are marked allegro 
assai anyway), but with such finesse that 
other versions, good as we thought them, 
sound heavy-handed and unpolished. The 
sound of the strings is warm and lovely, the 
balance excellent, with woodwind always 
clear. Perhaps the slow movement is a little 
slow, but when it is so beautifully played 
one cannot grumble. 

The Linz still has its rivals perhaps. I 
would not altogether rule out Beecham’s 
deeply felt version nor Blech’s more 
straightforward one, but Jochum’s is in no 
way a disappointment. Those who want 
these two symphonies coupled together 
cannot possibly go wrong and will get 
endless happiness from the music and its 
playing. The performances are labelled as 
from the Wirzburg Mozart Festival—it 
must have been an outstanding Festival if 
this is typical. Tm. 


(6/52) LXT2686 
(4/55) PL8750 
(5/56) LXT5124 


RAVEL. Pavane pour une Infante 
Défunte. 
WEBER. Invitation to the Dance, 


Op. 65 (orch. Berlioz). Hague Phil- 
harmonic Orchestra conducted by 
Willem von Otterloo. Philips 
NBE11031 (7 in., 11s. 10d.). 


An undistinguished record. The con- 
ductor shows few signs of affection for the 
Ravel Pavane, and apart from the lack of 
expression, the intonation is not beyond 
reproach. The Weber piece is spirited, 
though the ensemble is somewhat furry 
round the edges towards theend. _R.F. 


RAVEL. Concerto for Piano and 
Orchestra in G major. Concerto 
for Left Hand Piano and Orchestra 
in D major. Vlado Perlemuter 
(piano), Concerts Colonne 
Orchestra, Paris, conducted by 
Jascha Horenstein. Menuet 
antique. Pavane pour une Infante 
Défunte. Vlado Perlemuter (piano). 
Vox PL9220 (12 in., 39s. 74d.). 
Coupled as above : 
Blancard, Suisse, Ansermet 
Concerto in G major : 

Haas, Hamburg R.O., Schmidt-Isserstedt 
(12/56) DGM18004 

Here are Vox offering us quantity again— 
two piano pieces extra to the usual 
coupling—and this time giving us consider- 
able quality as well. The recording can be 
criticised. The piano tone isn’t always as 
good as one would like; one feels some 
problems of balance could have been better 
solved, the sound of a climax or of an 
important entry doesn’t always tell enough 
—in fact, it isn’t quite consistently first-rate. 
I think Vox are inclined to put microphones 
too near to things (though I speak as an 
absolute layman in these matters and only 
as a listening musician). To mention only 
one place, the orchestral entries after the 
cadenza in the L.H. Concerto. Would not 
the solo woodwinds have been more audible 
(as they should be) if the piano were 
recorded less close up ? And would not a 
little discretion in dealing with the famous 
opening solo for double-bassoon have 
enabled it to sound more musical, as it does 
on the Decca disc ? 

However, I do not want to make too 
much of this for in the result the general 
sound is’ good and the faults are not such 
as to detract from some excellent playing. 
The winner is the L.H. Concerto, a per- 
formance by Perlemuter of far greater 
power and authority than Blancard gave us. 
How arrestingly, for instance, he plays his 
very first entry, with a fine sound on those 
low A’s at the bottom of the piano. In the 
fast middle section the soloist shows the 
utmost brilliance and the cadenza is 
beautifully done. This-is wholly a success 
(and what a good concerto it is) and the 
following Pavane is played most charmingly. 
There is no better version of this concerto. 

For the G major Concerto I still have a 
preference for Blancard. She plays so 
ravishingly as well as brilliantly and the 
long piano opening to the slow movement 
sounds more tolerable than it does on any 
other record. But the new rival is very little 
behind and as a coupling, plus the 
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ADRIAN 


with the Philharmonic Promenade Orchestra 


SYMPHONY no. F major, SYMPHONY wo. : wc Minor, op. 68 NCL 16000 
ALTO RHAPSODY SYMPHONY vo.: wv major, or. 7 NCL 
MONICA SYMPHONY wo. & minor, oP. 98 
Croydon Variations on a Theme by Hadyn or. sa 


OTHER NEW RECORDINGS 


ARTUR RODZINSKI 
conducting the Philharmonic Symphony Orchestra of London 


DVORAK 
SLAVONIC DANCES, OP. 46 
P 20013 
RICHARD STRAUSS 
TILL EULENSPIEGELS’ LUSTIGE STREICHE, Op. * 
DON JUAN, Op. 20 
WLP 20027 
MOUSSORGSKY 
PICTURES AT AN EXHIBITION 


PROKOFIEV 
SYMPHONY IN D MAJOR (“Classical”) Op. 25 
“LOVE OF THE THREE ORANGES” SUITE, Op. 33a 


WLP 20029 
%* WLP INDICATES A WESTMINSTER RECORDING 


DEBUSSY: String Quartet in G Minor, Op. 10 
RAVEL: String Quartet in F Major 


mxa CURTIS STRING QUARTET 


WLP 20011 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled or kit form, 
for use with 10” or 12” Loudspeakers. 

The design, which utilises a_ special 
acoustic filter, provides an_ efficient 
enclosure, occupying the minimum of space 
(only 18” cube) without sacrificing quality 
or introducing false colouration. 


PRICES 


In kit form (with assembly instructions) 


Type 1.K for 10” diameter Loudspeakers 
£8.10.0 


Type 2.K for 12” diameter Loudspeakers 


£8.10.0 
Assembled 


Type 3A for 10” diameter Loudspeakers 
£9. 0.0 


Type 4A for 12” diameter Loudspeakers 


Carriage Paid in Great Britain. 
Overseas Freight Charges, extra. 


H. A. HARTLEY CO. LTD. 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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Why are so many 
choosing 


TAPE RECORDERS FLIZABETHAN 


The model illustrated is 
the Elizabethan De Luxe 


That was a question 

we asked ourselves—because 

there’s no doubt about it, more and more people are 
actually asking for Elizabethan Tape Recorders by 
name. 

The more we thought about it, the more we became 
convinced that it’s because Elizabethan Tape Recorders 
are made to a really high standard and the price is 
agreeable. 

Hear one today and get the dealer to tell you about 
the sales points—you will not be disappointed. 


E.A.P (Tape Recorders) Ltd. 
9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 


oO 


‘ 
£9. 0.0 
i 
: brochure on 
antes Elizabethan De Luxe. {~] 
tion 
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OOO OOO 17 SACKVILLE STREET, LONDON, W.! 


JOHN CALDER 
PAUL 


ROBESON 
SINGS 


International critics, producers and singers once again contribute reviews 

and general articles to this third issue which is largely devoted to Italian opera. 

“... a perfect epitome of what opera people are doing and thinking and an 

expertly compiled record of the last 12 months.” Music and Musicians. 
rations are many and frequently splendid.” Sunday Times. 2 

s. 


SOPRANOS OF TODAY 


A new L.P. containing no less than 11 songs by the Harold Rosenthal 
° The lives and careers of the twenty-five world famous singers who have 
great American bass. They are : iven Mr. Rosenthal most pleasure. “‘ Writes with authority on matters of 
= and with enthusiam as a connoisseur of voices.” Times Lit. Supp. 
Four Rivers Jerusalem “ There are fine pictures. . in,  ~ produced.” 
lusic 
1 
Hassidic Chant The Minstrel Boy FROM THE WORLD OF MUSIC 
A selection from the h thi f ritics has wri' fe 
se ion the essa: hich t music ci tten for 
There’s a Man Going Around Taking Names the Sunday Times over < wathpeewend Primaril ly for music lovers, the wise and 
v witty comments of this delightful personality will be appreciated by all. 
: Sleep Baby Night pet . among the Ty important and stimulating articles on music produced 
(Gretchaninov) (Alexandrov) century.” The Queen. 
Witness Passing By LIFE ay ROSSINI 
33} r.p.m. 25s. 9d. Translated by Richard Coe 


The first complete translation of a great French classic. “ Lovers of Rossini, 
of Stendhal, even of Mozart, will be delighted by this book.” Cyril Connolly 

—The Sunday Times. 
“ The translation reads like an original, racy and nt at times, but always 
with the easy authority and good manners of a man of the world.” The — 


ALBAN BERG 
H. F. Redlich 
The first authoritative study of the life and music of the foremost of twelve- 
tone com rs. In addition to hundreds of music ——, illustrations 
and the first publication of some of Berg’s earlier works in facsimile, the 
book contains large and comprehensive appendixes. 


ALSO AVAILABLE : 


Two Negro Spirituals—There’s a Man Going Around 
Taking Names and Witness—sung by Paul Robeson. 


78 r.p.m. 5s. 10d. 


HORIZON RECORDS 
17 SACKVILLE STREET, LONDON, W.! 


UNIQUE SERVICE FOR MUSIC LOVERS 


Here is an opportunity to purchase your 45 and 334 r.p.m. records from 
the leading stockists. Your choice will receive the attention of the country’s 
best organised and most comprehensive Mail Order Service. (This service 
does not include 78 r.p.m. records.) 


‘te Every record is individually inspected for flaws and dated 
before sealing in a polythene outer cover. 


Speediest dispatch. 
Strong packing ensures safe arrival. 


Free advice given on all classical records by our expert 
HUGH LIVERSIDGE. 


+ 


The Greatest Musical 
Joke of a time !! 


THE HOFFNUNG MUSIC FESTIVAL CONCERT 


Recorded at The Royal Festival Hall, November 13th, 1956. 
Columbia 33 CX 1406 397} 


Drawing from the book “Hi Music Festival” 
(price 410) published by 


ol foto REPLACEMENT SAPPHIRE SERVICE 
We can supply by return any make of sapphire 
* Write for our monthly list of all (ENGLAND) LTD. (ert.G.3. | Grand Buildings, Trafalgar Square, 


London, 


i 
4 
‘ : 

Ost 

| 

1 
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outstanding tonal fidelity. 


HIGH 


FINE CABINETS MEAN FINE TONE 


One of the secrets of high fidelity 
sound reproduction is the firm 
mounting of individual units. By 
housing High Fidelity equipment in 
the infinitely sturdier and more mature 
woods of the period-style cabinet, 

its acoustic properties are actually 
enhanced. The result is a rich, 
distortion-free reproduction of 
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in 


High Fashion . . . brings to people who like to 
enjoy music in the home the need for a high 
fidelity system which blends with the charm and 
appearance of a favourite room. With the coming 
of Period High Fidelity, cabinets can be chosen 
to match prized and valuable furniture . . . exist- 
ing cabinets can be expertly modified . . . to house 
anything from one unit to a complete high 
fidelity system. Only the finest reproduction 


equipment including Pye, Quad and Leak are 
used in Period High Fidelity units. 

If you are interested and would like to see 
further examples of the wide range of cabinet 
styles available, we shall be pleased to co- 
operate by sending you an illustrated leaflet 
which outlines the scope of this service to- 
gether with the address of your nearest High 
Fidelity agent. 


Period high Fidelity 


LIMITED 


High Fidelity in its most sophisticated setting 


VISIT OUR SHOWROOMS 28 SOUTH 
te Leading High Fidelity Dealers who are interested in this new service should contact our Mayfair address for further details. 


STREET, MAYFAIR. GROSVENOR 4686 
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“ encores ”’, it is clearly much to be recom- 
mended as an extremely good buy, in 
quality as well as quantity. T. H. 


SCHUMANN. Concerto for ’Cello and 
Orchestra in A minor, Op. 129. 
TCHAIKOVSKY. Variations on a 

Rococo Theme, Op. 33. Pierre 
Fournier (’cello), Philharmonia 
Orchestra conducted by Sir Malcolm 
Sargent. Columbia 33CX1407 (12 in., 

39s. 74d.). 


Coupled as above : 


Gendron, Suisse, Ansermet (3/54) LXT2895 
Schumann Concerto : 


Dorner, Stuttgart P.M., Reinhardt (1/54) PL7680 
Casals, Prades Festival (7/55) ABR4035 
Mainardi, Berlin P.O., R.1.A.S., Lehmann 


(9/56) DGM18222 

Tchaikovsky Variations : 
Tortelier, Philh., Menges (9/56) 
Cass.do, PMS. Vienna, Perlea 19360 

Soloist, conductor, and orchestra alike 
bring to the Schumann a determination 
that in no way excludes poetry. The 
poetical moments are in fact considerably 
enhanced by being heard in a context of 
as much brilliance as could possibly be 
extracted from Schumann’s score. Fournier 
makes, too, a further effort to minimise the 
pedestrian quality of the original writing 
by adding in the finale to Schumann’s own 
accompanied cadenza an_ additional 
unaccompanied one; this 
perhaps tends to the long-winded, but is 
nevertheless undeniably effective. 

In the case of the Tchaikovsky the same 
combination of brilliance and poetry is in 
evidence, allied, it need hardly be said, 
in this case to a more rewarding orchestral 
texture. And, too, to a severer exploitation 
of the ’cellist’s technical resource ; but no 
flights of Tchaikovsky’s imagination in this 
direction here disclose any chink whatever 
in the armour of Fournier’s technique. 

As throughout both sides the recording is 
very good, with an ideal balance between 
soloist and orchestra, this disc is clearly to 
be recommended strongly. In the case of 
the Schumann eoncerto it seems to me to 
offer the best version available ; and in the 
case of the Tchaikovsky a version equalled 
enly by Tortelier’s H.M.V., a fine record 
with the Saint-Saéns A minor Concerto 
and Fauré Elégie for backing. M.M. 


STRAUSS, R. “ Tod und Verkdirung ” 
—Symphonic Poem, Op. 24. 

TCHAIKOVSKY. “Romeo and Juliet” 
—Fantasy Overture. Philharmonia 
Orchestra conducted by Alceo 
Galliera. Columbia 33CX1328 (12 in., 
39s. 74d.). 


Tod und Verklarung 
Concertgebouw, —— (3/55) LGX66032 
Bamberg S.O., Horenstein (8/55) PL9060 
N.B.C., Toscanini (11/56) (H)ALP1404 
Par. Cons., Knappertsbusch (11/56) 
P.S.O. of N.Y., Walter R4058 

Romeo and Juliet : 
L.P.O., Beinum 
N.Y. S.0., Stokowski 
Belg. R.O., Andre (2/ 
Philharmonia, Cantelli (1/54) (H)ALP1086 
L.S.O., Scherchen (7/54) NLP909 
Philharmonia, Fistoulari (3/55) PMC1014 
French Nat. Rad., Markevitch (3/55) 33CX1208 
V.P.M., Perlea (6/55) PL8700 
V.P.O., Kubelik (11/55) LX T5079 


If you should be wanting just these two 
titles coupled together (though they do 
seem an unlikely pair!) then you will be 


(11/50) LX T2531 
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delighted with this record. They are both 
very good performances, that of Tod und 
Verkldrung a splendid one. In this the admir- 
able playing is much enhanced by the 
recording which has just that opulence of 
sound that Strauss wants—especially in his 
weaker moments. Listening to this Tod und 
Verklérung | am prepared to believe every 
bar of it. 

I don’t know how a small machine would 
take the sound and some may find the 
trumpets over-assertive, particularly in the 
first allegro, but on a resourceful set-up the 
side can sound really wonderful. The 
orchestra is in inspired mood and I think 
this version of the tone-poem now leads a 
field in which there are other good perform- 
ances and recordings too. The version by 
Bruno Walter has not yet been received for 
review. 

Romeo and Juliet also comes off well. It 
seems pointless to compare it in detail with 
so many others, for your choice will 
obviously depend on couplings. Cantelli, 
Fistoulari and Markevitch should all be 
considered, but you will certainly not go 
wrong with this latest one. Te. 


STRAUSS, JOH. Overtures: “Die 


Symphony Orchestra conducted by 
Rudolf Moralt. Philips SBR6212 
(10 in., 24s. Od.). 

First-class light music, the Suppé over- 
tures, at any rate, played in a very fetching 
way. The Fledermaus Overture could have 
been more winning, I thought—perhaps 
everyone in Vienna has played it rather too 
often. Yet this is an attractive disc and 
since it is also well recorded, to be recom- 
mended for easy, relaxed listening. T.H. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”’. 
Leningrad Philharmonic Orchestra 
conducted by Evgeni Mravinsky. 
D.G.G. DGM18334 (12 in., 39s. 74d.). 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”’. 
Boston Symphony Orchestra 
conducted by Pierre Monteux. 
H.M.V. ALP1356 (12 in., 39s. 74d.). 


Paris Cons., Munch (3/51) LXT2544 

V.P.O., Karajan (1/53) 33CX1026 

Philharmonia, Cantelli (6/53) (H)ALP1042 
5/54) LX 


Paris Cons., Kleiber 
Concertgebouw, Kempen (1/55) ABL3127 
(1/55) CTL7071 


Pittsburgh S.O., Steinberg 
Hamburg R.O., Schmidt-Isserstedt 
(2/55) L@X66031 
) DGM18104 


Berlin P.O., Fricsay (2/55 
N.Y. Stadium S. O., Bernstein (3/55) tpn 
RL2000 


Chicago S.O., Kubelik 

It’s really not fair! Having amie 
produced a _ version of Tchaikovsky’s 
Pathétique Symphony which has _ been 
pretty generally hailed as the best buy of 
an excellent lot, one which, in the words of a 
colleague, “‘ knocked all its competitors 
sideways ”, Deutsche Grammophon now 
proceed to pull out a second version which 
is in some ways even better! Not in every 
way. I should hate to have to make a 
final choice, a simple “ this is the one to 
buy ” recommendation. For the purposes 
of this review, I have played carefully 
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through the four versions which head the 
field: the two new ones, the D.G.G. 
Fricsay and the Cantelli. There is not even 
a simple answer to the question, which is 
the best recorded ? The earlier D.G.G. 
has the greatest clarity—one can hear all 
the instruments as in no rival version— 
but the new H.M.V. has a more thrilling 
tone in the biggest tuttis; and it too is 
exceedingly well recorded. The Cantelli 
is just not quite so good as the other three; 
the engineers have not reproduced the 
sumptuous Philharmonia tone with quite 
the smooth mastery shown by those who 
made the other discs. 

Were the first movement only in question, 
I think I should make for the Boston disc. 
Monteux gives a superb reading. In his 
opening he sets a_ bigger scale 
Mravinsky. The first Allegro seems 
genuinely to grow out of the Adagio, more 
convincingly than in the other performances. 
All the tempo changes are beautifully 
graded, and the pauses between the sections 
expertly judged. There is also, as goes 
without saying, some marvellous: playing : 
one must make particular mention of the 
strings’ saltando figure which accompanies 
the flute/bassoon dialogue (bars 111ff), and 
again the wonder-tone of that low, heavy 
chord, fff, which heralds the last return of 
the second subject. There is also a beautiful 
clarinet soloist. 

The symphonic weight of the Pathétique 
rests on its outer movements, and in a sense 
Monteux and Mravinsky take opposite 
views of the emotional progression. 
Monteux’s first movement is (relatively 
speaking) “ objective ” his finale is 
impassioned, fervent, rhetorical, even a 
shade “ blown up” Mravinsky, on the 
other hand, throws all his neurosis and 
fever into the first movement. Instead of 
trying to conceal the episodic nature of the 
structure, he uses it to further his inter- 
pretation. There are big pauses between 
the sections. He cracks into the Allegro 
vivo which succeeds the pppppp bassoon 
phrase more excitingly than any of the 
others (in the new H.M.V., there is just a 
touch of pre-echo to spoil the effect). The 
Finale, on the other hand, is played with 
eloquence rather than rhetoric, as an 
epilogue of quietly despairing resignatien ; 
and it is the more moving. On the second 
page, Tchaikovsky has marked his melody 
con lenezza (gentleness, mildness, delicacy) 
e devozione, qualities to be heard in the 
Leningrad performance, but not in the 
much louder Boston one. Fricsay has some 
of the same quietness in his performance. 

At the beginning, one may prefer 
Monteux’s reading; but after one has 
heard each performance through to the 
end, it is probably Mravinsky’s which 
seems the truer interpretation of the 
symphony. The Russians are not so good 
from a sheer sound point of view. The solo 
clarinettist is a less accomplished player, 
and the full wind choir, when it sustains, 
sounds rather like “ full swell ” on the organ. 
In contrast to the full, round sound of the 
Boston strings, the Leningrad ones draw a 
more nervous, alert line. The brass is 
properly robust, sometimes to the point of 
coarseness—but the trumpets never ram 
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their way through with almost painful 


insistence, as the Boston ones do occasionally 
(though only in the first movement), 

Cantelli and Fricsay both regarded the 
second movement, allegro con grazia, as 
fulfilling the structural function of a slow 
movement—a point of repose. Cantelli’s 
reading is particularly comfortable and 
charming. Mravinsky, however, keeps up 
the tension, drawing a keen, taut nervous 
line, barely fleshing the 5/4 curves. 
Monteux takes a fairly brisk view of the 
movement, but it doesn’t seem to capture 
his imagination ; he makes it rather "plain, 
and misses any expressive meaning in the 
central section, con dolcezza e flebile. Fricsay, 
whose reading is sinuous, but not tense, 
succeeds best of all in this section—partly 
because he has the clearest recording, by 
far, and one hears the drum’s steady pulse 
through the passage in question. Mravinsky 
makes a good deal of the colour-effects as 
the registration changes from strings to 
wind (more than Monteux) ; the same 
stage set is suddenly flooded with a 
differently coloured light ; and it is only 
right at the end, when sustained wind 
chords come into the open, that their 

“ organ ” sound is heard. 

Fricsay, you remember, took the Scherzo, 
allegro molto vivace, at a tremendous speed. 
With Mravinsky the pace is not so hot. 
Very effectively, he starts the music as if it 
were distant, and works up to a tremendous 
final climax (the recording level on this 
side of the disc is slightly low ; be careful 
not to play it too softly). Monteux does not 
architect the music to anything like the 
same extent; several pages of the score 
are simply mounting preparation, and they 
grow monotonous in effect, with the brass 
stabbing out equal accents on each beat. 
I particularly like Leningrad clarinets’ 
very distinct articulation of the grace notes 
in their melody (the strings are not precise). 

The way my preference lies has no doubt 
been made clear ; but I would stress that 
it is a tricky decision on points, no simple 
knock-out. A.P. 


WAGNER. “ Tannhiuser ”—Overture. 
“ Lohengrin ”—Prelude to Act 1. 
“ Tristan und Isolde ”—Prelude and 
Love Death, “Die Walkiire ”— 
Ride of the Valkyries. Philharmonic 
Symphony Orchestra of London 


conducted by Artur Rodzinski. Nixa 


WLP20025 (12 in., 39s. 74$d.). 

This is in two ways a far more enjoyable 
Wagner disc than that reviewed on p. 341 : 
it is a much better sound and it is a good 
deal better conducted. The warm sound 
makes the Lohengrin Prelude and the Tristan 
Siamese twins sound most beautiful, 
especially with very good orchestral playing. 
My only quarrel with Rodzinski is that the 
allegro part of the Tannhduser Overture and 
the Ride of the Valkyries are both taken too 
quickly. The former goes at a metronome 
rate of about 112 as against Wagner’s 
marking of 80: and if that sounds pedantic, 
then forget it and listen to the music itself 
and I think you will agree that those slinky 
lines lose a great deal of their slinkiness. 
As to the Ride, as I have remarked before, 
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surely the Valkyries’ horses were tremendous 
steeds, galloping across the skies in great 
strides, not rushing along in quick, breath- 
less little steps as if they were desperately 
trying to catch someone up. 

However, the Ride forms only a very 
small part of a most enjoyable record, well 
played and well recorded. The Tristan side 
is emphatically not to be played straight 
through. The jolt that many people feel at 
the leap from the end of the Prelude to the 
start of the Liebestod is as nothing to what 
they’ll get when they hear the end of the 
latter followed almost immediately by the 
Ride of the Valkyries ! T.H. 


A HUNGARIAN RHAPSODY. Music 
from Sopron (arr. Laszlo Lajtha). 
Palécz Fantasy (arr. Wuijicsics). 
Hungarian Rhapsody No. 2 (Liszt, 
arr. Laszlo Gulyas). of 
Udvarhely (arr. Laszlo Gulyas). 
Orchestra of the Hungarian State 
Folk Ensemble conducted by Gabor 
Baross. Vox VX990 (10 in., 29s. 64d.) 

Mostly a bracing and enjoyable disc, 
with only two things that seem a pity about 
it—its title, which suggests only one piece 
of music to most of us and the fact that 
that old warhorse is indeed included. How 
much rather would we have heard the piece 
which we are told Kodaly co 
specially for this ensemble. 

The orchestra consists of the gipsy band 
ingredients of strings, clarinets, cimbaloms 
and, in Paldcz Fantasy, a traditional pipe 
called a furulya, but the whole thing is 
naturally on a larger scale than one might 
find in a gipsy band—lots of strings, for 
instance. I enjoyed it all, except for Liszt, 
whose Rhapsody has left in it none of the 
freshness and earthy quality so attractive in 
the other pieces. (At one place in this the 
cimbalom, playing a solo, sounds horribly 
like a certain pianist’s “other” piano, so 


much to the ordinary concert world does . 


Liszt belong.) 

In the other three pieces the cimbalom 
playing is often staggering in its virtuosity, 
something we never hear in our concert 
performances of Hadry jJdnos, and, indeed, 
the whole standard of playing is very high. 

The recording seems to be good, except 
that during the Hungarian Rhapsody there is 
occasionally a furtive background “cheep- 
ing”, something I also noticed last month in 
Vox’s Tchaikovsky Piano Concerto No. 2. 


However, this is a vivid and refreshing 
T.H. 


Pamphonic Equipment 

Demonstrations of the Pamphonic range 
of reproducing equipment will be given each 
Saturday morning from 10 a.m. until 
12 noon at the Company’s showrooms, 
17 Stratton Street, London, W.1. 


Correction 

We regret that an error appeared in 
the heading to David Bicknell’s Memoir 
of the late Guido Cantelli. The date of 
his untimely death should have read 
November 24th, 1956. 
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CHAMBER MUSIC 


BEETHOVEN. Quartet No. 10 in E flat 


major, Op. 74. Quartet No. 11 in 
F minor, Op. 95. Koeckert et. 


D.G.G. DGM18257 (12 in., 39s. 74d.). 
Quartet in E flat : 


Pascal Quartet fer CLP1208 

Hungarian Quartet 6/55) 33CX1254 

Italian Quartet (11/58) 33CX1396 
Quartet in F minor : 

Griller Quartet (1/53) LX3026 

Hungarian Quartet (4/55) 38CX1236 


The first side of this record ends with 
the scherzo of the E flat quartet; the 
feurth and last movement, and the whole 
of the F minor quartet are on the reverse. 
This is not a wholly satisfactory arrange- 
ment as the scherzo ends on a dominant 
chord which is intended to lead straight 
into the finale; an interruption at this 
point is a misfortune, and it might have 
been better to have started with the F 
minor, with the first movement of the E 
flat following it at the end of this first side. 
On the other hand this record is an attract- 
ive proposition economically. The previous 
recording of the E flat, that made by the 
Italian Quartet, took two sides over it. As 
the Hungarian Quartet race the music in 
their version and the Pascal Quartet are 
below their normal high standard, the new 
version is, I think, the best available in 
every way. ‘The Koeckert Quartet have 
not always been thought very highly of in 
these columns (the players, by the way, 
come from Sudetenland, studied in Prague, 
and now belong to the Munich radio 
orchestra) but I found their playing for the 
most part highly accomplished technically, 
and mellifluous in tone. And the recording 
quality is excellent. Even so, there are 
curious lapses here and there. In the 
difficult third variation in the finale of the 
E flat, the first violin and viola, who are 
syncopated for much of the time, lose all 
track of the whereabouts of the first beat in 
the bar, with unhappy results, while in the 
sixth bar of the F minor quartet the ’cello 
entry is surely a quarter of a tone sharp. 
There will be better performances of these 
two works, but here for the time being is a 
disc that gives as true a picture of this 
wonderful music as most people will want. 

R.F. 


BEETHOVEN. String Quartets, Vol. III. 
Quartet No. 13 in B flat major, 
Op. 130. Quartet No. 17 in B flat 
major, Op. 133, “ Grosse Fuge”. 
Hungarian String Quartet. 
Columbia 33CX1405 (12 in., 39s. 74d.). 


Pascal Quartet (1/53) CLP1210 

Italian Quartet (3/54) 33CX1108 
Quartet No. 17: 

Pascal Quartet (10/53) CLP1212 


Koeckert Quartet (10/55) DGM18154 
One cannot write about the Hungarian 
Quartet for long without praising or 
blaming them for excessive speed. In the 
great B flat quartet, written by Beethoven 
near the end of his life, they play the last 
four of its six movements quicker, in some 
cases much quicker, than their rivals. In 
every case but one I found their fast tempi 
perfectly acceptable, and their rapidity has 
had very vantageous_ result: 
Columbia have been able to get the Grosse 
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Wolfgang Amadeus Mozart : |0 Canons 
Norddeutscher Singkreis * Conductor ; Gottfried Wolters 
7” EP 4S—EPA 37091 


Adagio and Rondo for Glass Harmonica, Flute, Oboe, Viola and 
Violoncello, C minor, K.617 
Hoffmann - Scheck Winschermann Seiler Wenzinger 

7” EP 45—EPA 37029 


Joseph Haydn : Cassation for Lute, Violin and Bass 
Gerwig - Brix-Meinert - Koch 7” EP 45—EPA 37090 


Arcangelo Corelli : Christmas Concerto, G minor, Opus 6 
Cappella Coloniensis conducted by August Wenzinger 
7” EP 45—EPA 37062 


Domenico Cimarosa : Concerto for Two Flutes, G major 

Auréle Nicolet and Fritz Demmler, Flutes 

The Berlin Philharmonic Orchestra conducted by Igor Markevitch 
7” EP 45—EPA 37138 


Heinrich Schiitz : 2 Symphonia sacrae 
Josef Greindl, Bass * Trombones and Organ 
7” EP 45—EPA 37012 


Gregorian Chant : Proprium of the Requiem Mass 
Benedictine Monks’ Choir of St. Martin, Beuron 
7” EP 45—EPA 37042 


Diego Ortiz : Musica de Violones 
A. Wenzinger, Viola da gamba + M. Guilleaume, Soprano 
E. Miiller, Harpsichord 7” EP 45—EPA 37009 


John Danyel : 3 Songs . John Dowland : 2 Songs 
René Soames, Tenor * Lute and Viola da gamba 
7” EP 45—EPA 37010 
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“AIDA ” (Verdi) : Rome Opera with Bjorling & Milanov 3 LPs 118'10} 


ANTONIO & HIS SPANISH DANCERS: Spanish 
programme 
BACH : Brandenburg Concerti I, 3, 6 (Stuttgart Chamber) 
Brandenburg Concerti 2, 4,5 (Stuttgart Chamber) 
: Organ music inc. Toccata & Fugue in D, Schweitzer 
BEETHOVEN | : Symphony No. 5. Phiiharmonia— 
Klemperer 
ee Symphony No. 8. Vienna Philharmonic— 


BEETHOVEN ; Symphony “No. 7. Phitharmonia— 
Klemperer ... one 
Symphonies. 9 (Choral) 8. Pril— 
arajan 
BOHEME (Puccini) Beecham, w. Angeles & ‘Bjorling 
BORIS (Moussorgsky) scenes. Christof & Paris Opera 
BRAHMS : Symphony No. 3. Philharmonia—Cantelli 
BRAHMS : Variations on a theme of Haydn. van Beinum 
— sings Lucia ’’ (complete title role). w. 


CARUSO sings Verdi & Donizetti Opera scenes ... 
CARUSO sings from French & Modern Italian Opera 
CARUSO in Songs & Classical arias > 
CARUSO & McCORMACK sing Wo songs nab 
CORELLI : Concerti grossi 5 & 8. | Musici 
CORELLI : Christmas "(Canal Coloniensis) .. 
NOEL COWARD AT LAS VEGAS 
DEBUSSY : La Mer. Suisse Goa Orch .—Ansermet 
“DON PASQUALE” (Donizetti). San Carlo Opera 
FAUST : Act 2 scenes. Christoff, Gedda, Angeles, etc. 
« FIDELIO ” Act | Quartet, trio, etc. Vienna St. Opera 
FISCHER-DIESKAU : Recital of Beethoven songs os 
“ FORZA DEL DESTINO ” (Verdi) : Milanov, Warren, 


FLAGSTAD : = songs Opera scenes 


s Ballet. Paris Conserv.—A. Wolff 


GLAZOUN Ov: 

GREAT OPERATIC SINGING 1910-20. ‘Ruffo, Destinn, 
GREAT. OP OPERATIC “SINGING "1920-30. Martinelli, 
— OPERATIC SINGING 1930-40. “Leider, ‘Kipnis, 
GREAT OPERATIC SINGING 1940-50. Gigli, Bampton, 
GREGORIAN CHANT : Proprium of Requiem. - St. 
. Paul's ‘suite. “Somerset Rhapsody, etc. 
c. Weldon ase wee oon 
FLORENCE FOSTER JENKINS offkey soprano ! 
Selections ... wes ese on 
KHACHATCHURIAN : : Masquerade suite. N.Y. 
Philharmonic-Sym. . on 

“THE KING &1i”: songs from the film Soundtrack 
KODALY : Hary Janos. London Philharmonic—Solti_ ... 
“ MANON ” jassenet) : Opera Comique, Paris, with 


Angeles 
McCORMACK Kerry Dance/Mother Machree/Mavour- 


“ MEFISTOFELE vad (Boito) : Rome Opera—Gui, with 
italian ‘Symphony. Concertgebouw 
MENDELSSOHN & TCHAIKOVSKY: Violin Concerti 


“ Meany wives OF WINDSOR ” (Nicolai) | scenes. 
rlia 

Clarinet “Concerto. de Peyer a 
collins 

Kleine Nachtmusik & 3 Overtures.. Ph.— 


MOZART : Pf. Concerto No. 14. Guida & L.S.O.—@bllins 
ROBERTO MUROLO : Neapolitan songs 1200-1890 . 
oe ne & BESS” (Gershwin) scenes by Broadway cast 
RAV’ & Chloe : complete Ballet. Boston— 
Mune Hite = on 
RAVEL : Bolero & La valse. Philadelphia Orch. ... oe 
SCHUBERT : Symphonies 3 & 6. London Mozart Players 
— : “* Unfinished Symphony. Vienna P. 


oy 3 arias ‘each from Figaro & Don Giovanni 

SIMONEA AUtc: : Idomeneo, Cosi, D. Giovanni, Tito 

“SOLOMON ” * (Handel) soloists, cho., & R. 
Beecham 

STADER s : Mozart—Exultate jubilate &3 "Seraglio arias 

R. STRAUSS : a Waltzes & Till. Philadelphia 

ye |. Concerto & Capriccio. Magaloff. 

STRAVINSKY : Firebird & Rite of ‘Spring. Philadelphia Or. 

TCHAIKOVSKY: Symphony Leningrad— 
Mravinsky ... 

TCHAIKOVSKY Nutcracker suite. R.P.O.—Beecham 

. Concerto No. 2. Cherkassky & 

rlin 
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Fuge on to the disc as well (whereas in the 
other two versions the one work fills both 
sides). As is well known, the Grosse Fuge 
was originally the finale of the B flat, and 
Beethoven was persuaded to withdraw it 
and publish it separately on the grounds 
that so long and difficult a piece was 
altogether too much of a good thing at end 
of an already very lengthy work. The 
eventual finale, a much slighter piece, was 
the last music he completed before his death. 
On this disc the listener who wants to hear 
the quartet as Beethoven originally con- 
ceived it can easily do so by jumping the 
needle over the penultimate band on the 
second side. Not only that : he also gets 
a very great deal of music for his money. 
The new recording, unlike its rivals, even 
finds room for the repeat in the first move- 
ment. 

Needless to say, this record has other 
attractions besides economic ones. The 
Hungarian Quartet have impeccable 
ensemble, and a fine grasp of Beethoven’s 
third-period style. The first movement has 
all the requisite breadth, the third lightness 
and charm (whereas the Italian Quartet 
dawdles ungracefully here), while the 
famous alla tedesca is incomparably the best 
available. At a brisk tempo the Hungarians 
seem to manage Beethoven’s innumerable 
“stage directions ” with ease and grace ; 
the Italian Quartet, on the other hand, 
play the little “ bulges”’ Beethoven asks 
for in the first bar and elsewhere with total 
incomprehension. 

Two things prevent my recommending 
this record unreservedly. First the over- 
resonant acoustic, which jumbles quick 
semiquavers and gives the sound an un- 
reality. A musician unacquainted with the 
music could not, I think, take down on 
paper the actual notes played in certain 
passages in the second and last movements, 
however many times he heard this disc. 
Secondly, these excellent players give a 
most superficial account of the Cavatina. 
They bustle through it absurdly fast, 
ignoring all the crescendos leading up to a 
piano, and show no sense whatever of the 
music’s tragic substance. L.S. was scathing 
about the Italian Quartet’s playing of this 
movement, but at least they show an 
awareness that a performance of this music 
is an occasion quite outside the usual run 
of things. Much the best account of it is 
that given by the Pascal Quartet, who play 
the movement at 48 quavers to the minute, 
as opposed to the Hungarians’ 64, and 
really get to grips with its content. This 
Pascal disc still sounds astonishingly fine, 
both as regards playing and quality ; 
though there is some distortion in loud 
passages, this is no more off-putting than 
the resonance on the new version. And the 
Pascals are still to be preferred against all 
comers in the Grosse Fuge. Here they may 
be too close to the microphone for comfort, 
but their grasp of this desperate music is 
prodigious. The Hungarians play it very 
well, but make more of a struggle of the 
first section, and miss the contrast of the 
meno mosso, more particularly when this 
music returns in the middle of the six-eight 
section, when it is played absurdly fast. 

Still there is no denying that to get these 
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two works played by the Pascal Quartet 
you have to buy two records, whereas the 
Hungarians offer them on one, and, in 
nearly every way, a very good one Ay 


BEETHOVEN. No. 14 in 
C sharp minor, Op. 131. Quartet 
No. 16 in F major, Op. 135. Buda- 
pest String rtet. Philips 
ABL3133 (12 in., 39s. 74d.). 

Quartet No. 14: 
Pascal Quartet 


Quartet No. 16: 
Pascal Quartet 


(5/52) CLP1211 


(10/53) CLP1212 
Hungarian Quartet (9/55) 383CX1272 
Koeckert Quartet (10/55) DGM18154 


Another record giving wonderful value ; 
the Pascal Quartet take two whole sides 
over the C sharp minor quartet, and as the 
quality is not nearly equal to that on their 
recording of Beethoven’s B flat quartet 
mentioned in the previous review, they 
provide little opposition for the new version. 
The Budapest Quartet give a most refined 
account of the C sharp minor, every note 
impeccably in place, and balance and 
recording are superlatively good. I won- 
dered now and then if they were making 
enough contrasts dynamically, but found on 
turning the disc over a most impassioned 
performance of the little G sharp minor 
movement, and splendid fiery playing in 
the finale. I would however have liked a 
little more bucolic roughness in the E major 
scherzo. 

There were already good performances 
of the little F major quartet, the Hungarians 
backing it with the Op. 127 quartet in 
E flat, the Pascal and Koeckert Quartets 
(rather uneconomically) with the Grosse 
Fuge. The new version is, I think, the best 
available as regards quality and as good as 
any as regards performarice. The almost 
ultra-refined playing. of the Budapest 
Quartet is especially suitable to the odd, 
quirky, first movement of this work, and 
they play the slow movement most beauti- 
fully. Perhaps the Pascals are more suited 
to the gaucheries of the scherzo, but all in all 
this is an outstanding record, and perhaps 
it is just worth emphasising in my last 
sentence that it contains a most generous 
helping of some of the most wonderful 
music ever written by anyone. R.F. 


uartetto Italiano. 
33CX1408 (12 in., 39s. 74$d.). 

In those “ intelligence ” tests beloved of 
the Army there is usually a question in 
which one is asked to spot the one item in a 
list that doesn’t belong. On this disc I’m 
afraid it’s poor Galuppi who is out of place— 
forty years older than the others, and old- 
fashioned in his instrumental writing in any 
case. This “‘ Quartet ”’ is in fact one of the 
concerti a quattro reviewed below. I don’t 
think it matters very much that it is here 
played by solo strings, though even in this 
form it really needs a continuo instrument 
to fill it out. The Quartetto Italiano play it 
beautifully, but not quite as briskly as I 
should like. 

They seem more at home in the quartets 
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by Boccherini and Cambini. The latter of 
these I confess I had to look up in Grove 
(he’s not even in the German encyclopaedia, 
MGG). He was born in Leghorn in 1746, 
and produced an opera at Naples when he 
was twenty—it was a flop. Returning to 
Leghorn with his fiancée he was captured 
by corsairs and taken to the Barbary coast, 
whence he was at length redeemed by a 
wealthy Venetian merchant. (Grove does 
not tell us what happened to the fiancée.) 
From 1770 he seems to have spent most of 
his time in Paris, but ‘‘ Cambini wasted in 
dissipation abilities which might have 
placed him in the foremost rank of 
musicians ” and he died in 1825 after ten 
years in the almshouses of the Bicétre. 
Cambini’s best works were apparently his 
quartets (he often played with Boccherini 
and other famous soloists), and the present 
work is really a very pleasant discovery. The 
style is to me indistinguishable from that of 
Boccherini, and I am not surprised to read 
that Cambini in fact forged a number of 
** Boccherini ”’ quartets and quintets for the 
publisher Pleyel. Forger or not he was 
evidently an able and elegant composer. 
The “‘ Tiranna Spagnola ” is apparently a 
Spanish dance-tune, on which the first 
movement of Boccherini’s two-movement 
quartettino is based—music of great charm 
and no profundity. The Quartetto Italiano 
play beautifully throughout this record, 
if perhaps a little too romantically for some 
tastes. The recording is excellent. J.N. 


BRAHMS. Sonatas for Violin and 
Piano; No. | in G major, Op. 78 ; 
No. 2 in A major, Op. 100. Szymon 
Goldberg (violin), Artur Balsam 
(piano). Brunswick AXTL1082 (12 in., 
39s. 74d.). 
Coupled as above : 

Kogan, Mitnik 
Sonata No.1: 
de Vito, Fischer 


(10/56) 33CX1381 
(1/56) (H)ALP1282 
(9/55) ABL3068 
There is some really magnificent playing 
on this disc, full of warmth and fire, and the 
ensemble is impeccable. The performance 
easily transcends the others listed above, 
but, and it is tragic that there should have 
to be a “but”, Mr. Goldberg has been 
given a “‘virtuoso” balance. Brahms wrote 
these sonatas for violin and piano, not for 
violin with piano accompaniment, but you 
would not suspect that the composer 
regarded the pianist as of equal importance 
from the evidence of this record. The 
balance seems to be worst in the wonderful 
first movement of the G major, but it may 
be that after that I began to get used to the 
lop-sided state of affairs. If Mr. Goldberg 
had not been placed so close to the micro- 
phone we would not only have enjoyed his 
playing the more, but we would also have 
been spared his sniffs. Even as things are, 
there is much to enjoy—the tender, lyrica! 
opening of the G major, so much more 
felt’? than Kogan’s, Balsam’s superb 
playing at the beginning of the slow move- 
ment, and many other moments in both 
works. I think myself that these players 
adopt too slow a tempo in both the finales 
(actually it is only the start of the finale of 
the A major that is too slow, for Balsam 


' speeds things up as soon as he can), but 
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otherwise there is little to fault in the 
none oy I hope we shall be allowed to 
these two players in some more 
sonatas of the romantic school, but balanced 
as the music and their equal abilities 
deserve. 


FAURE. Sonata No. 1 in A major for 
Violin and Piano, Op. 13. 

FRANCK. Sonata in A major for 
Violin and Piano. Joseph Fuchs 


(violin), Artur Balsam (piano). 
Brunswick AXTL1083 (12 in., 
39s. 74d.). 
Faure Sonata 
Bobesco, Genty (9/51) LX3057 
Franck Sonata : 
besco, Genty (9/51) LX3056 
D. Oistrakh, Jampolsky (3/55) 38CX1201 


Menuhin, Kentner (o/se) (H)BLP1082 
The Fauré violin sonata is a luscious and 
not really typical work dating from the 
composer’s youth, and it is a surprise to 
discover that it preceded not only the 
Franck but also all three violin sonatas by 
Brahms. The performance on this new 
record is pretty good, the pianist, Artur 
Balsam being superlative. Unfortunately 
the quality is not very satisfying, the 
balance being top-tilted, with the violin 
shrill and over-prominent, and the piano 
bass too weak to give the music solidity. 
The old Decca version is inclined to err in 
the opposite direction, but even so it is, I 
think, decidedly preferable, even though it 
has the disadvantage of being more 
expensive, providing only the one work on 
a ten-inch disc. Possibly the quality on 
the new disc is a shade better in the Franck, 
and Balsam’s superbly articulated playing 
at the start of the scherzo makes Kentner 
sound almost fumbling at this point. But 
I do not think there can be much doubt that 
Oistrakh’s is the best available performance 
of this work. He is a touch more senti- 
mental here and there than his rivals, but 
nally I have no objection to this, and 
fies and quality are worthy of the 
playing. One remembers the _ gentle 
poetical way Oistrakh plays the canonic 
tune at the start of the finale and the way 
he effaces himself during the piano melody 
immediately after this opening section. 
Fuchs on the new disc dashes at this finale 
with unnecessary vigour, and the balance 
gives him no chance of self-effacement 
during piano melodies. Also he is apt to 
dig at notes, presumably in an attempt to 
bring vitality to the music. But such defects 
may well be due to the balance more than 
the player. R.F. 


GALUPPI. Six Concertos for String 
Orchestra; No. 1 inG minor ; No. 2 
in G major ; No. 3 in D major ; No. 4 
in C minor; No. 5 in E flat major ; 
No. 6 in B flat major. Milan Chamber 
Orchestra conducted by Ennio 
Gerelli. Telefunken LGX66057 
(12 in., 39s. 74d.). 

Last year was the two hundred and 
fiftieth anniversary of the birth of Baldassare 
Galuppi, so it was only to be expected that 
something of his would turn up in the record 
catalogues to celebrate the occasion. We 
really ought to know more about him than 
that Browning wrote a poem on hearing 
an (imaginary) Toccata of his. Browning 
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took him as a text for the departed glory 
that was Venice, and heard his music 
“like a ghostly cricket, creaking where a 
house was burned”, but I’m sure he 
himself would have disapproved of such 
melancholy thoughts. The English music- 
historian, Dr. Burney, was much taken with 
him when he visited Venice. “ He is still 
lively and alert, and likely to delight the 
lovers of music many years. His character 
and conversation are natural, intelligent, 
and agreeable. He is in figure little and 
thin, but has very much the look of a 
gentleman . . . His compositions are 
always ingenious and natural, and I may 
add, that he is a good contrapuntist, and 
a friend to poetry”. (Actually Metastasio, 
with whom he often collaborated, is said 
to have described him as “ a poor workman 
for the poets”, but he may have been 
irritated because Galuppi showed a much 
greater flair for setting the comedies of his 
fellow-Venetian, Carlo Goldoni, than the 
classical tragedies purveyed by Metastasio 
himself.) Galuppi’s main contribution to 
music lies without a doubt in his operas—a 
hundred of them, all but—and particularly 
his comic operas. It would have been nice 
to have had a well-chosen anthology of arias 
from them to celebrate his anniversary, but 
the renewal of interest in eighteenth century 
opera is not yet widespread enough for that. 
We must be content with these likeable, but 
not very important, concerti a quattro. 

As Mr. Cudworth remarks in an excellent 
sleeve-note, they are a mixture in style ; 
baroque and galant elements are jjuxta 
in a way that suggests Galuppi did not fully 
understand the new instrumental style of 
his time. Nevertheless there can be no 
doubt at all that he intended them to be 
played with a continuo of some kind, 
preferably harpsichord ; it is surprising to 
find a skilled body like the Milan Chamber 
Orchestra ignoring this elementary fact. 
There are patches where the music sounds 
distinctly empty without the harpsichord 
to fill it out, particularly in the rather over- 
romantic slow movements. Another sin 
against authenticity is the inaccurate 
handling of trills, which are treated as 
simple mordents beginning on the note. 
However there is some beautiful and 
invigorating music here, and amateurs of 
the eighteenth century are recommended to 
investigate the disc. 

As a bibliographical footnote it may be 
added that the concerto in B flat recorded 
by I Musici on Columbia 33CX1192 as 
“No. 2” is the same as No. 6 on this 
record, while No. 1 on this record is 
precisely the same music as the “Quartet” 
on 33CX1408, reviewed above under 


LECLAIR. Sonata No. 3 in D major. 

LOCATELLI, Sonata in F minor (arr. 
Ysaye). 

PROKOFIEV. Sonata No. 1 in F minor, 
Op. 80. David Oistrakh (violin), 
Viadimir Yampolsky (piano). 
H.M.V. ALP1411 (12 in., 39s. 74d.). 

Much as I admire Prokofiev I have to 
admit that his First Violin Sonata is not 
one of his most ingratiating works. It was 
written in 1938, just before the Sixth, 
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Seventh and Eighth Piano Sonatas, but the 
violin doesn’t seem to have inspired him on 
this occasion to the same degree as his own 
instrument. That is not to say that there 
are not attractive in this sonata ; 
there are, but it is difficult not to feel that 
both of the fast movements (2nd and last) 
are developed with an almost mechanical 
ruthlessness, while the first and third hardly 
have their share of Prokofiev’s distinctive 
ice-cold lyricism. Needless to say the per- 
formance is superlatively good. The 
sonata was written for and dedicated to 
Oistrakh, so that he brings to it not only 
his magnificent technique but also a com- 
plete knowledge of the composer’s intentions, 
If anyone needs proof of his understanding 
of the work he should listen to the way 
Oistrakh plays the pianissimo demi-semi- 
quaver scales in the codas of the first and 
last movements. 

This, then, is a definitive version of an 
important (if not quite first-rate) work by 
an important twentieth century composer, 
What is it doing in company with two 
nineteenth century versions of eighteenth 
century works ? The Leclair is passable; 
it’s the Moffat edition that Oistrakh uses, 
and the realisation of the figured bass is 
harmless if not inspired. But as for the 
Locatelli sonata, Ysaye didn’t so much 
arrange it as fix it. He turned it into a fine 
vehicle for romantic violin-playing all right, 
but it really can’t be considered as a piece 
of Locatelli any more. Chunks are trans- 
posed, repeated, altered in a hundred and 
one ways; the harmony is tarted up and 
an extra movement is inserted. We know 
that performers in the eighteenth century 
took a tty free hand with their music, 
but I doubt whether this sonata’s own 
composer would recognise it now. Of 
course, if all the buver is after is some 
magnificent violin playing he’ll get his 
money’s worth, but I do question the 
suitability of this coupling. Many of us are 
likely to want either one side or the other, 
and not both. 

The recording is very good, with the 
violin only a shade too close to the micro- 
phone for completely natural balance. 

J.N. 


MOZART. Divertimento for Violin, 
Viola and ’Cello in E flat major, 
K.563. 

MOZART—W. F. BACH. A and 
Fugue for Violin, Viola and ’Cello 
in F minor, K.404a. Kehr Trio 
Vox PL9560 (12 in., 39s. 74d.). 


Divertimento, K 563 : 
Bel Arte Trio 1/54) AXTL1081 
Pougnet, Riddle, Pini 11/54) WLP6191 


It’s a cliché to remark of the .E flat 
Divertimento for String Trio that its title is 
misleading, but that doesn’t make it any 
the less true. This is a sublime work that 
can hold its place with any of Mozart’s 
mature quartets or quintets. Its structure 
is that of the normal four-movement work, 
but with the middle movements doubled— 
i.e. two slow movements and two minuets. 
This leads to no monotony, though, for 
each of these pairs is wonderfully con- 
trasted ; of the slow movements one is an 
elegiac adagio and the other a serene set of 
variations, while the minuets emphasise 
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A truly great 


recording 


“DAPHNIS 
ET CHLOE’ 


CANTELLI 
with the 
Philharmonia 


Orchestra 


DAPHNIS ET CHLOE — Suite No. 2 — Ravel 
Lever du jour; Pantomime; Danse générale 
NOCTURNES: No. 1, Nuages; No. 2, Fétes — Debussy 
BLP1089 


“HIS MASTER’S VOICE” 


LONG PLAY 33} R.P.M. RECORD “HIS MASTER'S VOICE" 
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APPEARING IN LONDON 


THESE DISTINGUISHED ARTISTS 


JOAN HAMMOND 


VERDI OPERATIC ARIAS in Italian 
from **UN BALLO IN MASCHERA™; ““LA TRAVIATA”; 
“*La FoRZA DEL Destino”; 
“FALsTAFF” and “IL TROVATORE™ 
ALP 1407 


PUCCINI OPERATIC ARIAS in English 
from “*LA BoHeme”’; “*LA FANCIULLA DEL WEsT™: 
**GIANNI SCHICCHI"’; MADAMA BUTTERFLY” 
and Tosca” 
BLP 1086 


HARRY BLECH 


LONDON MOZART PLAYERS 
Symphony No. 3 in D; 
Symphony No. 6 in C—Schubert 

CLP1090 
Symphony No. 33 in B Flat, 
K. 319—Mozart 
Symphony No. 103 in E Flat 


(“Drum Roll”)—Haydn 


HARRY CLP1066 


, 
is appearing at the 
Royal Festival Hall on February 144.21 
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THIS MONTH 


RECORD FOR “HIS MASTER'S VOICE” 


SOR 


MOURA LYMPANY 


Piano Solo: 
Capriccio brillant in B Minor—Mendelssohn 
with the PHILHARMONIA ORCHESTRA 
Conductor: NICOLAI MALKO 
Concerto No. 2 in C Minor—Rachmaninoff 
CLP1007 


Y MOURA | 

Concerto No. | in F Sharp Minor—Rachmaninoff a LYMPANY | 
Conductor: HERBERT MENGES ls st the 

Concerto in A Minor—Grieg appearing a 


CLP1037 Festa Mai on Fobreary 18 


Shackleton, 
FABP 


SHURA 
CHERKASSKY 


with the PHILHARMONIA ORCHESTRA 
Conductor: HERBERT MENGES 
Concerto No. 2 in G Minor—Prokofiev 
and with HAROLD JACKSON 
Concerto for Piano, Trumpet and Strings-- 
Shostakovitch 
ALP1349 , 
Conductor: ANATOLE FISTOULARI 
Concerto No. 1 in E Flat—Liszt 5 SHURA 
Chopin Piano Solos: : ~ CHERKASSKY 
> is appearing at the 
o. 23 in D, Op. 33, No. 2; Etude ; : 
No. 4in C Sharp Minor, Op. 10, No. 4 Revel Festival Wall en 
BLP1013 
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. 
THREE SUNS | EARTHA KITT 
Instrumental Trio with Orchestra. “SOFT AND SWEET” “THURSDAY’S CHILD” Fascinating Man; Mademoiselle Kitt; 
Stars fell on Alabama; Touch of your lips; Autumn Nocturne; Oggere; No importa si menti; In Old Lisbon; Just an old fashioned 
Blue orchids; Skylark; There is no greater love; A sinner kissed an girl; Le danseur de charleston; Lazy afternoon; Johnny; If I can’t take 
angel; Moonlight in Vermont; Flamingo; Velvet moon DLP1136 it with me when I go; Thursday’s child; Lullaby of Birdland CLPI104 


“FATS” WALLER AND HIS RHYTHM 
“SPREADIN’ RHYTHM AROUND ” = Spreadin’ rhythm around; 
I’m sorry I made you cry; You’re the picture I ain’t got nobody; Kiss me with your eyes; 
(I’m the frame); A rhyme for love; Havin’ a ball; 


— Hate to talk about myself; ‘, i 


“HIS 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON, W.1. 
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respectively the courtly _" the rustic 
eect of that ambivalent dance. Add to 
these a profound and vigorous first move- 
ment and a lyrical rondo finale and you 
have richness indeed. 

The stature of the work seems to have 
drawn the very best from each of the three 
groups who have recorded it, and I have 
had more than the usual difficulty in coming 
to any decision about their relative merits. 
It seems to me that the two qualities which 
are equally essential to the ideal perform- 
ance are vitality and refinement, and 
although they are by no means incom- 

patible two of these performances tend to 
coghasien one at the expense of the other. 
The Bel Arte Trio’s playing is well pointed, 
but occasionally gives the impression of 
bullying the music ; this matters most in the 
variations, which become just a little 
prosaic when handled impatiently. The 
recording of the Brunswick version is also a 
shade less satisfactory than the others, with 
excessive studio-resonance that produces a 
slightly glamourised tone. The new version 
by the Kehr Trio veers if anything in the 
opposite direction. It is just a little too 
discreet, I feel, particularly in the second 
and last movements. On the other hand the 
variations are given time to unfold their full 
beauty, and the second minuet is sheer 
delight. If I prefer the Nixa version it is 
only by a very short head; Pougnet, Riddle 
and Pini seem to me to combine vitality 
with refinement the most consistently of 
these three groups. The only major 
blemish on their performance is an over- 
loud second trio to the second minuet ; 
here the Kehr Trio win hands down. 

On performance, then, I would be 
inclined to recommend the Nixa version. 
How does recording affect the issue ? Both 
are very good, but I think that Nixa’s 
slightly closer sound reproduces more 
naturally the sound of a string trio actually 
in one’s room and the balance is impeccable. 
On the other hand Vox does offer the last of 
the six fugues by J. S. and W. F. Bach for 
which Mozart wrote introductions. (This 
one, the last of the set, is by Wilhelm 
Friedemann.) In itself I’m afraid I don’t 
find it very interesting—a chromatic scale 
doesn’t make a very rewarding subject—but 
Mozart’s introduction is fine music, almost 
of the quality of the Adagio that he prefixed 


Trio play it with great breadth of style. 
Vox, then, gives you an extra nine minutes’ 
music, which is not to be: sniffed at, and 
Nixa a marginally better performance of 
the Divertimento. Between the two I can’t 
help you to choose, but either record is well 
worth getting. 


SCHUBERT. Quintet in C major, 
Op. 163. Quintetto Boccherini. 
H.M.V. ALP1373 (12 in., 39s. 7}d.). 
Reher, Hollywood Quartet (1/52) CTL7011 
Pleeth, Amadeus Quartet 
Weis, Vienna Konzerthaus LP5033 
Stern, Schneider, Katims, Casals, 

(4/56) ABL3100 

The Boccherini Quintet is a warm-toned 
team, and it has been well balanced (even 
if too closely in the Adagio, so that there is 
no sense of mystery): But the playing is 
terribly careful and self-conscious through- 


to his own Fugue in C minor, and the Kehr - 
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out, as if the ensemble were afraid of being 
accused of being too Latin; and as a 
result Schubert’s glorious phrases move 
stify and squarely. When they move at 
all, that is; for both the Adagio and, 
particularly, the Presto lumber along at a 
snail’s a heavy-footed snail at that. 
And I wonder whether Schubert would have 
approved of the rubati in the finale ? Too 
resonant a studio has also filled in Schubert’s 
beautifully-placed rests. I must say that, to 
me, H.M.V.’s previous issue by the 
Amadeus, though not ideal, is much 
preferable to this frankly dull one of theirs. 
L.S. 


SCHUBERT. Quintet in A major for 
Piano and Strings, Op. 114, “ The 
Trout”. Mi lav Horszowski 
(piano), Members of the Budapest 

Quartet with Georges 
Moleux (bass). Philips SBR6220 
(10 in., 24s. Od.). 


SCHUBERT. Quintet in A major for 
Piano and Strings, Op. 114, “ The 
Trout ”. Friedrich Wihrer (piano), 
Reinhold Barchet (violin), Hermann 
Hirschfelder (viola), Helmut 
Reimann (’cello), Karl H. Kriiger 
(double-bass). Adagio in E flat 
major for Pianoforte Trio 
(Notturno), Op.100. Friedrich 
Wihrer (piano), Reinhold Barchet 
(violin), Helmut Reimann (’cello). 
Vox PL8970 (12 in., 39s. 74d.). 


“ Trout”? Quintet : 
Vienna Octet (2/52) LXT2533 
Badura-Skoda, Kamper Weis, Kwarda, Le 


In the Trout Quintet Schubert was at 
great pains to secure a transparent texture 
for the then entirely novel combination of 
piano and four strings. This he did, setting 
an example to most of his successors that 
might well have been more exactly followed, 
by keeping the piano in general well out of 
the way of the strings. One of the results is 


to throw a tremendous responsibility on the 


bass-player; he is_ ruthlessly 

partly because he is thus main doubled by 
the piano, and partly because he is also 
seldom doubled by the ’cello—the work 
having been commissioned in the first place 
by a no doubt tune-hugging ’cellist. 

This exposure of the bass seems to me to 
be the downfall of the new Philips version. 
I do not remember that Georges Moleux, 
in the old Columbia SP set of the Trout 
made by these same players, was in any 
way inadequate ; but certainly on this new 
disc his tone appears to roughen sub- 
stantially at each moment of attack, and 
the resulting succession of grunts is far 
removed from the sunny character of the 
work as a whole. The performance is 
otherwise a good one, and quite well 
recorded. And it has one very happy 
moment indeed: for in the scherzo’s Trio 
there is barely any relaxation of pace, and 
the music as a whole is surely the gainer. 

This particular happiness is not repeated 
in the new Vox version, but this is, I think, 
preferable on other grounds. In particular 
Barchet plays the first’ variation of the 
fourth movement in tune, a feat I do not 
remember hearing on record before— 
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Schubert must have hated violinists when 
he first penned those murderous triJls and 
then blocked the necessary approaches to 
them. Barchet’s skill, however, is matched 
by that of his partners ; this is a very good 
performance. The recording, too, is clear, 
if not particularly full ; though some con- 
siderable top cut is necessary to reduce the 
edginess of the string tone. 

A sunnier performance still, and a 
warmer-toned recording, may be heard on 
the old Decca disc ; and the Vienna Octet 
is fortunate in enjoying the services of 
Johann Krump, a quite superlative bass 
player. But the disc shows its age in the 
comparative lack of clarity with which its 
agreeable sound is projected ; and the Vox 
version has, too, an extra piece for good 
measure—the Schubert Nocturne for Piano 
Trio, harmless music sung in thirds and 
sixths by the violin and ’cello, masquerading 
temporarily as Venetian gondoliers. 

The Nixa version of the Trout has never 
been received for review. M.M. 


INSTRUMENTAL 


Mallorca, Op. 202. El 
Albaicin (No. 7) ; Rondefia (No. 4) ; 
El Corpus en Sevilla (No. 3) from 


“Tbéria”. Asturias. Cérdoba, 
Op. 232, ‘No. 4. Raphaél Arroyo 
(piano). London International 


TW91151 (12in., 39s. 74d.). 

This is quite a pleasant record; and 
there is room for an Albéniz piano recital, 
the complete Jbéria (two discs), and odd 
pieces in miscellaneous recitals being all we 
have at present. I hope that Gonzalo 
Soriano or Alicia de Larrocha will give us 
one soon. Raphaél Arroyo, though he is a 
very able pianist, does not have the artistry 
of those two; he does not make us hang, 
delighted, on a phrase, or impel us to leap 
up and put the needle back over some 
particularly delicious passage. The Asturias 
is the well-known “ Leyenda” which 
Segovia has made familiar—No. 5 of the 
Suite Espanola. It is perhaps the most 
successful item in this recital, being most 
dexterously delivered. There are. some 
sensitive changes of colour in El Corpus en 
Sevilla, and Cérdoba certainly sounds much 
less tea-shoppy in its original piano form 
than in the violin and piano arrangement. 
The recording is clear, not very —_. 


BACH. Toccata and Fugue in D minor, 
BWV565. Prelude and Fugue in 
C major, BWV545. Prelude and 
Fugue in B minor, BWV544. Passa- 
caglia in C minor, BWV582. Pre- 
lude and Fugue in E minor, 
BWV548. Fantasia in G major, 
BWV572. Anton Nowakowski 
(organ). Telefunken LGX66059 
(12 in., 39s. 74d.). Recorded on the 
Organ of the Klosterkirche, Sorro, 
Denmark. 

It is both inconsiderate and irritating of 
gramophone companies to issue records of 
organ music without providing on the 
sleeve any information about the organ that 
is being played. I would gladly eychange 
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the notes on the sleeve of this disc (actually 
they are rather good) for the approximate 
date of the instrument, let alone anything 
else. It is obviously an organ of some 
antiquity, and it is curious that anyone 
should trouble to find such an instrument 
unless its authenticity is to be used to lure 
the customer. After all, you would expect a 
large proportion of the customers in this 
case to be themselves organists, and it is well 
known that organists as a race have an 
insatiable avidity for details about any 
instrument they may hear. 

All of which has nothing to do with the 
record inside the offending sleeve, the 
second side of which originally constituted 
a ten-inch disc reviewed in July 1955. 
D.S. was enthusiastic, and so on the whole 
am I. Perhaps Nowakowski is a little fussy 
at times in the matter of registration, and 
certainly he is apt to lose his rhythm when 
changes occur. The D minor Toccata and 
Fugue does not sound nearly so exciting as 
Walcha’s on another Baroque organ, 
seeming to lack climax, and I found it a 
little wearisome that Nowakowski should 
play the whole of the C major Prelude and 
Fugue (the one in Novello’s Book III) on 
full organ, with mixtures galore, from start 
to finish. The great B minor begins in- 
auspiciously with its first note out of tune 
and a disruptive gap on the first bar-line 
(repeated on several subsequent bar-lines), 
but as this wonderful piece got into its 
stride I found myself being converted to the 
playing and the somewhat intractable and 
antiquated instrument that was being used. 
As so often on old organs, the soft stops, 
used for some of the episodes in this fugue, 
make the most entrancing ploppity sounds. 
The great Passacaglia also starts by dis- 
concerting and ends in glory. I can 
stomach a good deal in the way of funny 
noises from elderly organs, but the very 
first note of the pedal solo theme has a sort 
of bubble on it, while the last three notes 
are practically inaudible, smothered by the 
twelfths that have been sounding from the 
start but suddenly become overwhelming 
at this point ; the result of course is a tune 
that Bach did not happen to write. And 
yet the cumulative effect of this passacaglia 
on this organ is overwhelming. Nowakowski 
keeps his rhythms steadier here than else- 
where, and gives a really splendid account 
of the fugue. Though this is a somewhat 
uneven record, there is much in it to 
recommend, and the recording is good. 

R.F. 


CHOPIN. Waltzes Nos. 1-14. Stefan 
Askenase (piano). D.G.G. DGM 
19060 (12 in., 39s. 74d.). 

Pennario (3/53) CTL7027 
Lipatti (4/53) 33CX1032 
Rubinstein (3/56) (H)ALP1333 


If George Sand were comparing the 
above recordings in these columns, I am 
pretty certain she would root whole- 
heartedly for Mr. Askenase. His charmingly 
wayward performances suggest an eager 
female audience of another age, as easily 
melted by the hesitations as fired by the 
sudden bravura passages. For all I know, 
this is how Chopin himself played, and 
certainly Mr. Askenase conveys something 
of that improvisatory character of Chopin’s 
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playing of which so many of his con- 
temporaries wrote. But no one would call 
him a virile pianist. In the very first waltz, 
the one in E flat, he broods over the music 
in gentle contemplation, and though I am 
quite sure the composer meant this piece to 
sound as elated and joyous as the pianist 
can make it, the effect is not unpleasant. I 
feel less enthusiasm for his slow tempo in 
the G flat (why, bless me, I can play it at 
that speed myself), for the staccato notes in 
the ‘‘ alto’ line of the posthumous D flat, 
and for his over-use of the soft pedal in the 
** Minute ”’ waltz. Also he is inclined to 
use too much sustaining pedal, notably in 
the A minor. Frankly I prefer Rubinstein’s 
more masculine approach and more con- 
trolled rhythm in these pieces; not to 
mention his more assured technique. But if 
you like your Chopin capricious, Askenase 
is your man. The very last waltz of all is 
most exquisitely played, and indeed all 
through this disc there are moments of 
enchanting grace and poetic feeling that 
will, for many listeners, more than outweigh 
his rather flaccid attitude to the music as a 
whole. RF. 


BACH. Prelude and Fugue No. 1 in C 
major; Prelude and Fugue No. 5 
in D major from “The Well- 
Tempered Clavier”. Prelude No. 1 
in C major; Prelude No. 4 in F 
major from “Nine Little Preludes 
for the Clavier for W. F. Bach”. 
Burlesca from Partita No. 3 in A 
minor. Sarabande from French Suite 
No. 3 in B minor. Allemande from 
French Suite No. 6 in E major. Gigue 
from Partita No. 4 in D major. Air 
from Partita No. 6 in E minor. 
Gavottes I and II from English Suite 
No6in D minor Isolde Ahlgrimm 
(harpsichord). Philips SBR6209 (10 
in., 24s. Od.). 

This is an excellent disc for introducing 
cautious listeners to Bach’s music played on 
the harpsichord. The selected works range 
over a wide field, and they are clearly 
chosen both for their popularity and their 
contrast. While it cannot be said that 
Madame Ahlgrimm’s playing is_ very 
inspiring, it is competent and extremely 
rhythmical. The tone of her pedal harpsi- 
chord (her “ personal property” so the 
sleeve note informs us) is a little hard at 
times, and in one item the bass register 
sounds slightly uneven—listen to the left 
hand part of the Prelude in C from the 
** Nine Little Preludes’. The recording is 
of excellent quality. DS. 


California State Fair 


In association with the Dollar Export 
Council a number of British manufacturers 
have recently been participating in some of 
the American State Fairs. At one held in 
California last year the British display won 
an award for the best foreign stand, whilst 
seven Gold Medals were awarded to 
individual exhibitors, two of these going to 
Trix Electrical for their Trixette Record 
Player and their Trixonic Amplifier. 
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COUPERIN, LOUIS. Complete Wo: ks 
for Harpsichord, Vol. II. Rugg: or 
Gerlin. (Pleyel harpsicord). Lon«ion 
L’Oiseau-Lyre OL50108 (12 in., 
74d.). 

COUPERIN, LOUIS. Complete Works 
for Harpsichord, Vol. II. Rugg«ro 
Gerlin (Pleyel harpsichord). Lon«on 
L’Oiseau-Lyre OL50109 (12 in., 
39s. 74d.). 

COUPERIN, LOUIS. Complete Works 
for Harpsichord, Vol. IV. Ruggcro 
Gerlin (Pleyel harpsichord). Lon:on 
L’Oiseau-Lyre OL50110 (12 in., 59s. 
74d.). 

I really have nothing to add to what 
A.R. said when he reviewed the first 
volume of this series. The arrangement of 
the pieces is not chronological, so there are 
no observations to make on developing 
style. I listened to these three records (not 
at a single sitting!) with pleasure, if never 
with the keen delight that Mr. Gerlin’s 
Rameau and Francois Couperin recordings 
can afford. To someone who wanted just 
one representative Louis Couperin disc in 
his collection, I should suggest OL50109, 
largely on account of a magnificent G 
minor Passacaglia ; but there is little in 
it. The best thing of all would be if Oiseau- 
Lyre were to gather on to a single MP 
disc the highlights of the series. A.P. 


DEBUSSY. Etudes, No. 1-12. D’un 
cahier d’esquisses. Walter Giese- 
(piano). Columbia 33CX1261 

(12 in., 39s. 74d.). 
Ferb-r (1/57) DTL93012 
Haas (1/57) DGM18046 


Ever since the advent of LP in 1950, 
record lovers in this country have been 
struggling along without any recording of 
Debussy’s Studies ; and now we have three 
versions in two months. In January I 
lavished a good deal of praise on the 
excellent discs made by Monique Haas 
and Albert Ferber, and now I must risk the 
possible fury of anyone who has already 
got himself one of these by reporting that 
the Gieseking is better still. This is in truth 
a superlative record. Quite apart from the 
playing, the quality is wonderfully true. 
Nevertheless I would not claim that Giese- 
king wins every round. When the music 
is cruelly difficult, he is apt to play for 
safety, and his slow tempi in the 9th and 
12th studies destroy much of the tension 
inherent in these pieces. This 9th study is 
based on very quick repeated notes. A 
pianist can either play very quick repeated 
notes or he can’t, and if he can’t there’s not 
much to be done about it. Frankly, Ferber 
and Gieseking both sound as though they 
were very glad to reach the end of this 
piece. Monique Haas on the other hand 
takes her courage in both hands, both in 
the 9th and in the 12th studies, and her 
incredibly rapid and accurate knife-edge 
playing has all the nervous excitement 
occasioned by a trapeze artist high up 
under the awnings at Olympia. In the 2nd 
Etude, a study in thirds, I found Ferber’s 
slow thoughtful performance the most 
interesting of the three. But in at least half 
these fascinating pieces Gieseking’s intuitive 
understanding of the music, and his delicate 
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Long-playing Records— 
by Land, Sea and Air 


For several decades The Gramophone Exchange 
has been sending large quantities of gramophone 
records to every continent week after week, and it 
would be no idle boast were we to hang outside 
Astra House the sign : 


BY APPCINTMENT 


SUPPLIERS OF GRAMOPHONE 
RECORDS TO THE WORLD 


To prove our point we took the second week of 
August as a random sample and found that during 
those six days parcels of records left Astra House for 
such places as Finland, South Africa, U.S.A., Ceylon, 
New Zealand, Kenya, Tanganyika, Iceland, the Gold 
Coast, Singapore, Australia, N. Rhodesia, Switzer- 
land, Aden, Trinidad and Brazil. 


As might have been expected, the advent of long- 
playing records in this country has done much to 
extend the scope of our postal service. Not only have 
long-playing records, by their many obvious advan- 
tages, made many new converts for recorded music, 
but the fact that they are far more compact than the 
old type discs and virtually unbreakable has been a 
real boon to those who cannot obtain records locally. 


Why is it that countless enthusiasts in every part 
of the British Isles and abroad prefer to obtain their 
records from us? Some reasons are obvious—we 
stock all makes of long-playing records and orders 
are therefore dealt with most promptly ; each record 
is carefully inspected before dispatch, thus guarantee- 
ing satisfaction; our unparalleled experience in 
packing records ensures that these arrive in perfect 
condition whether they have travelled 10 or 10,000 
miles. 

In addition there can be no doubt that many people 
order their records from us because we are able to 
give them impartial and critical advice as to which 
is the best recording or performance. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2 Tel.: TEMple Bar 3007 
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GRAMPIAN REFLEX 
LOUDSPEAKER 


THE 
CABINET 


Shaped for standing in a 
corner or flat against the 
wall, the cabinet is of 
substantial construction 
in 15 mm. thick first 
grade Plywood with hard- 
wood mouldings. 31” 
high, 22” wide, 16” deep 
it is supplied as a set of 
fully machined parts, 


complete with grille 


material, ready to 
assemble, stain and 
polish. 


hey 


The plicea? 


CABINET : Set of parts complete 
GRAMPIAN 1255/15 LOUDSPEAKER 


. . . the complete speaker with 
the 1255/15 unit for which the 
cabinet has been acoustically 
designed. The 1255/15 unit is 
a high fidelity 12” loudspeaker, 
specially developed for use with 


quality amplifiers. It has an 
extended frequency coverage 
from 20 to 15000 c/s with an 
exceptional performance over 
the useful audio range. 


May we send you further details and a copy 
of the response curve ? 


PILANINS 


REPRODUCERS LIMITED 


Makers of Quality high-fidelity equipment 


1S HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone : Feltham 2657/8. Telegrams : Reamp, Feltham. 
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EVERYONE IS 
TALKING ABOUT 
THESE UNITS 


I 
0 
THE GRAM UNIT. In the short time it has been in production it has T 
earned the gratitude of Hi-Fi users everywhere. i 
= The motor board is adjustable at two levels, 34” and 53” deep, for auto 0 
and non-auto motor (including all Transcription models) or for a tape b 
deck. The area beneath the motor board at single changer level is bs 
19” wide x 13}” deep x 9” high. 
It will take most amplifiers ; perhaps a radio tuner also, if mounted on € 
the side. We are being asked how such a fine piece of cabinet work can be pl 
produced to sell at £5.19.6d. but we want to know why Hi-Fi Furniture fa 
should be so absurdly expensive. ? 
SPEAKER ENCLOSURE costing only £5.17.6d. This is a simplified Horn . 
Enclosure whereby the middle and treble notes issue chiefly from the front tir 
of the speaker, while a remarkably rich bass response is evoked by for 
sending the sound from the back of the speaker round the barrier and out r 
an effluent on the far side. Suitable for 8” and 10” speakers only—and ~ 
especially for the Goodman’s 8” ‘‘ Axiette’’’. Together with the re 
RECORD STORAGE UNIT holding 150 records and costing £4.17.6d. : 
(without legs) you have a complete Hi-Fi housing that not only looks good but, riy 
even more important, still leaves room for expansion. All the above units Me 
measure (externally) 20” wide x 14” high x 143” deep. And each unit can 
be converted in a few minutes into a Cabinet merely with the aid of a 
screwdriver and a set of Wooden Legs (32/6) or Metal Hairpin Legs (24 -). 
I 
*« Hi-Fi Furniture at a sensible price a 
of t 
Send today for full details of all Record Housing _ 
Products to Dept. G 26 by 
inst} 
in \ 
Arcl 
SING hau: 
the 
men 
BROOK ROAD LONDON N.22 
an 
Shown below is a selection from the Record Housing range = 
of record storage cabinets in Queen Anne, Contemporary | as pi 
and Console styles from £4.17.6d. to £13.19.9d., holding ° wher 
© from 150-500 records. “ pitch 
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phrasing and pedalling result in perform- 
ances that surely no pianist alive today 
could equal. Indeed it is tragically true 


that no pianist alive can play like this. 
RF. 


DEBUSSY. Preludes, Book 2. Albert 
Ferber (piano). London Ducretet- 
Thomson DTL93117 (12 in., 39s. 74d.). 
Gianoli (4/56) WLP6214-1/2 
Gulda (8/56) LXT5117 
Gieseking (11/55) 38CX1304 

This record does not seem to me so 
successful as the same pianist’s disc of the 

Debussy Etudes, reviewed last month. For 

one thing, the quality is far from agreeable. 

The music has been recorded at an un- 

usually high level, with the microphone a 

little too near the piano, and even when 

one’s volume control has been turned well 
back, the piano has a sharp, edgy tone 
which makes impressionistic half-lights 
next-to-impossible. Loud chords, for 
instance those in General Lavine, rasp on the 
ear, which is a pity, for this piece is well 
played. Also there seems to be a very 
faint trace of wow on long sustained notes, 
so that the sound does not follow through 
with truth. Albert Ferber plays some of 
these pieces thoughtfully and intelligently, 
and he always holds one’s interest. At 
times he uses too much sustaining pedal, 
for instance at the start of the very first 
piece, Brouillards, and he misses the magic 
of the habanera-like La puerta del Vino by 

playing it very nearly in strict time. I 

liked his Les fées sont d’exquises danseuses and 

La terrasse des audiences du clair de lune, but, to 

be frank, this record is no match for its 

rivals listed above. Fi 


MOZART. Sonata in C major, K.279; 
Sonata in F major, K.280; Sonata 
in B flat major, K.281; Sonata in 
E fiat major, K.282. Conrad 
Hansen (Mozart piano).  D.G.G. 
DGM18320 (12 in., 39s. 74d.). 

This is a record of unusual interest, well 
worth buying. “‘ Mozart Piano” says the 
label, and there is no further identification 
of the instrument on the sleeve. There have 
been several recordings made of Mozart 
compositions on Mozart pianos—notably 
by Paul Badura-Skoda on the Walter 
instrument in the Kunsthistorisches Museum 
in Vienna, and by various pianists for the 
Archive Series on the Walter in the Geburts- 
haus at Salzburg. But this new D.G.G. is 
the first one that can carry a clear recom- 
mendation for the ordinary record-collector. 

The piano used has a sharp, clean attack, 
and a very clear tone. Forte and piano are 
sharply distinguished, as are staccato and 
legato. Left hand octaves make a fine, solid 
bass, but one which never fogs the passage- 
work above. The mechanism does not rattle 
and buzz, as the Walter pianos, at any rate 


as previously recorded, have tended to do > 


when the music is both fast and loud. The 
pitch is a semitone flat by current standards. 

When playing Mozart’s piano sonatas on 
the modern concert grand, one cannot— 
except perhaps in a thorough-going Beet- 
hovenian performance of the C minor—use 
the full resources of the instrument, but 
must work within limits that are fairly 
narrow in relation to the potentialities. Mr. 
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Hansen’s piano, however, evidently allows 
the juxtaposition of the full forte and softest 
piano, even in slow movements, just as 
marked in the score, without out-of-scale 
contrasts. And since he is a bold, brave 
player, the result is vivid and exciting. There 
is an evident difference between using the 
full resources of a smaller instrument, and 
shutting down the limits of a larger one— 
just as an heroic voice, scaled down for 
Lieder, is apt to be less exciting at climaxes 
than a smaller one used at relatively fuller 
strength. 

The tendency to be slightly disparaging 
about Mozart’s piano sonatas is not yet 
dead. A record like this one should make 
new admirers for them. The four sonatas 
here recorded (all composed in Salzburg in 
1774) are all alive and varied works ; and 
I have never heard such details as the 
distinction between the parallel » slurred 
and mf staccato bars, 18-19 before the end 
of the C major, first movement, sound quite 
so effective. Mr. Hansen makes an interest- 
ing textual change from the usual editions 
at bar 10 of this movement, playing for the 
second group of semiquavers D-E-F-G 
instead of E-D-E-F ; I think it an improve- 
ment. The Andante he takes rather faster 
than one has ever imagined it; by 
“terracing ” the tone he draws attention 
to the skill with which the composer could 
achieve dynamic gradations solely through 
his texture: doubling a left-hand octave, or 
thickening an accompanimental chord, 
obviously made more difference on a 1774 
piano than it does on a present-day one. 

In the first Minuet of the E flat Sonata 
(the one with an adagio first movement) 
Mr. Hansen achieves a particularly charm- 
ing sound. The sharp contrasts in the Rondo 
theme, given out p, then f, are very effective. 
In the B flat Sonata (one of Mozart’s most 
interesting) the sound of the cresc. and 
decresc. in the Andante theme is delightful. 

Mr. Hansen, whose LP début was made 
in 1955 fairly inconspicuously with an 
excellent Telefunken version of the Schubert 
E flat Trio, is a most enjoyable player, with 
a verve and vitality that put him in a class 
apart from the tepid keyboard-touchers of 
so much recorded Mozart. He starts the 
ornaments on the beat ; he makes all the 
repeats (including one not marked in my 
copy, the second part of the E flat’s 
Andante), and the sonatas gain from it. 
Occasionally he is a little scrambly, but 
never so much so as to spoil enjoyment. 

A.P 


SCHUBERT. Sonata in E major, 
“Finf Klavierstiicke”, D.459. 
Sonata in F minor for Piano, 
D.625. Friedrich Wihrer (piano). 
Vox PL9800 (12 in., 39s. 74d.). 

Wiihrer continues his entirely admirable 
series of. the Schubert piano sonatas, 
playing, as before, with sustained poetic 
insight, fresh and delicate tone, alert 
rhythms, and a score of little interpretative 
touches which present the delightful music 
in its most attractive light. 

Neither of the sonatas here recorded 
figures in the standard list. One is a move- 
ment short, and the other has a movement 
too many. The E major of 1816, post- 
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humously published as “ Fiinf Klavier- 
stiicke’, has two Scherzos, flanking a 
central Adagio in the unusual key of 
C major; according to Deutsch, Schubert 
evidently intended to omit one of them. It 
is a bold work, more improvisatory and 
more arresting in style than all but the best 
sonatas. The first Scherzo has a strange 
chromatic theme, the second a very curious 
Trio. The Adagio contains some of 
Schubert’s most sensitive writing for the 
keyboard, and Wihrer makes the most of it. 
The Finale, allegro patetico, is again unusually 
written, with passages that recall the 
accompaniment to “ Auf dem Wasser zu 
singen ”’. 

The F minor Sonata of 1818 lacks a slow 
movement, though apparently the D flat 
major Adagio, D.505, may be the missing 
piece. Wihrer does not play it here 
(though there would be room for it on the 
side). This again is a strange, bold work. 
The first movement is dominated by a rising 
three-note motif, with a trill on the middle 
note. The Scherzo is in E major (!), with 
a chromatic A major Trio. The Finale 
opens with a rushing figure that later 
combines with a very beautiful contrasting 
theme in a rich, full movement that spans 
the keyboard. 

The recording is very good; although 
the action of the pedal tends to make itself 
heard as a slight thumping, this is not a 
serious fault. A. 


HOELSCHER ’CELLO RECITAL. 
Introduction and Polonaise in 
C major, Op. 3 (Chopin). Aprés un 
réve (Fauré). Adagio con variazioni 
(Respighi). Silent Woods, Op. 68, 
No. 5; Rondo in G minor, Op. 94 
(Dvorak). Sarabande in E major 
(Gaillard). Les Chérubins 
(Couperin). Toccata in D major 
(Frescobaldi). Ludwig Hoelscher 
(cello), Michael Raucheisen (piano). 
Telefunken LGX66061 (12 in., 
39s. 74d.). 

** More than a bag of encore bonnes bouches, 
less than an anthology of the greatest works in the 
*cello repertory’: the opening gambit of the 
sleeve-note just about hits it off. The Chopin 
an intriguing footnote to his output ; the 
Fauré sounding quite glorious in instru- 
mental transcription ; the Respighi a con- 
sistently dignified piece that must sound 
sombre indeed in its orchestral original ; 
the Dvo7ak less dignified, at times contriving 
almost to make the ’cello sound high- 
spirited ; the Gaillard serenely beautiful ; 
the Couperin not greatly effective away 
from the harpsichord ; and the Frescobaldi 
sonorous and brilliant in a fine arrangement 
by Cassado6. 

All these are handled with beautiful tone 
and style by Hoelscher, effectively partnered 
by Raucheisen. The effectiveness of the 
partnership is heightened by a recorded 
balance between the two instruments that is 
exactly right ; and in other respects, too, 
save perhaps in the last degree of richness of 
piano tone, the recording is satisfactory. 
Dogged listeners to the ’cello will welcome 
this disc wholeheartedly ; less determined 
ones would probably welcome its division 
into two MPs. M.M. 
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CHORAL AND SONG 


CHERUBINI., Requiem Mass _ in 
C minor. N.B.C. Symphony 
Orchestra, Robert Shaw Chorale 
conducted by Arturo Toscanini. 
H.M.V. ALP1412 (12 in., 39s. 74d.). 
Recorded from the N.B.C. broadcast 
of February 18th, 1950. 


Santa Cecilia Orch., Guillini (11/53) 33CX1075 * 


This seven-year-old version of Cheru- 
bini’s masterpiece is both more taut and 
more tense than the suave reading of 
Guillini, and many may prefer it for its 
heightened drama and depths of pathos. 
The orchestral playing is superlative, 
though its beauty is occasionally marred 
(as at the opening of the Gradual) by 
Studio 8-H, hallowed hardener of Tosca- 
nini’s wonderfully shaped lines. The Shaw 
Chorale have edge, which the Italian 
singers do not, yet neither performance 
has that clarity of enunciation one desires. 
Especially at the points where Cherubini 
asks for long-sustained sounds from the 
chorus, there is slight sagging in pitch now 
and again in both discs. 

For a noble, churchly performance, 
Gullini’s is still the best ; but for those who 
admire Toscanini’s art in spite of the draw- 
backs of his studios, this disc is to be warmly 
commended. D.S. 


BYRD. Mass for Four Voices. Motets 
from the Gradvalia. Renaissance 
Singers conducted by Michael 
Howard. Argo RG42 (12 in. 
39s. 74d.). 


Fleet Street Choir (6/51) LX3046 or 


(6/54) LXT2919 

Mr. Howard’s highly artistic and indi- 
vidual reading of the Byrd four-part Mass 
has long been known to those who attend 
his London recitals, and it is a matter for 
rejoicing that this performance has now 
been engraved, together with a group of 
Byrd’s Gradualia. The Mass is sung with a 
fine feeling for style and beauty of line, the 
result of several years of training and a 
ready proof of the tradition built up by the 
Renaissance Singers over their com- 
paratively short period of activity. The 
choir is admirably balanced, and succeeds 
in blending warmth of tone and clarity of 
declamation in a way that puts to shame 
the only other competitor in the LP field. 
At only one point did I feel that the tenors 
fall a little below the generally high stan- 
dard : at the words “ et ascendit in caelum” 
(in the Credo) their upward run does not 
match that of the sopranos, altos, and basses 
in intensity and exultation. Textually the 
performance is well-nigh impeccable, I 
venture to disagree with the accidentals in 
the middle voices just before the ‘‘ Amen ” 
of the Gloria ; otherwise everything is quite 
beyond reproach. 

The motets on the reverse side exploit 
counter-tenor timbre on the topmost vocal 
line—an excellent idea, for many of these 
compositions were intended for a choir of 
male voices. Whether it is the fault of the 
recording or the voices themselves, it must 
be admitted that the tone is somewhat 
more pinched and disembodied than it 
might be: perhaps one or two more voices 
on this line would have put matters right. 
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Here, as in the Mass, the readings are 
sensitive and controlled, genuinely devo- 
tional, and imbued with the real spirit of 
polyphonic singing, in which all voices are 
equal, but some are (momentarily) more 
equal than others. 

The sleeve is graced by an excellent note 
on William Byrd and his music, by Harold 
Rutland. Unfortunately, somebody appears 
to have given him faulty or misleading 
information about the motets. Senex puerum 
portabat is not the setting for five voices, but 
for four (without “‘ Alleluia”) and it may 
be found in Tudor Church Music, VII, p. 172. 
Sacerdotes domini, Justorum animae, Assumpta 
est Maria, and Ave Maria are all Offertories, 
the last being for the Annunciation of the 
B.V.M. in Paschal Time, and not (as 
mistakenly printed in the Gradualia of 1605 
and all subsequent editions) for Advent. 
Similarly, Salve regina is not for Corpus 
Christi, but simply one of the Antiphons in 
honour of the B.V.M. I find it both 
reassuring and odd that O magnum misterium 
has been recognised as a Responsory, and its 
second half (Beata Virgo) and versicule Ave 
Maria, set separetely by Byrd, added in per- 
formance ; but surely there is no reason to 
repeat O magnum after the repeat of Beata 
Virgo ? In contrast, the Introit Salve sancta 
parens is lacking its psalm verse Eructavit, 
though its ‘‘ Alleluia” shows that it was 
intended for Votive Masses of the B.V.M. 
in Paschal Time. D.S. 


ORTIZ. Recercada quarta por Violon 
Solo. Un Madrigal a 4 con 2 recer- 
cadas. Tres Recercadas sobre 
tenores Italianos. August Wenzin- 
ger (viola da gamba), Margot 
Guilleaume (soprano), Eduard 
Miller (harpsichord). D.G.G. Ar- 
chive EPA37009 (7 in., 16s. 84d.). 

The name of Diego Ortiz is now primarily 

associated with his treatise on the technique 
of inventing or arranging divisions (varia- 
tions) for viola da gamba and keyboard, 
and this neat little Archive record—the 
first I have seen in the 45 format—presents 
a varied selection from the book’s contents. 
This Trattado de glosas sobre clausulas y otros 
generos de puntos was published in Rome just 
over 400 years ago in two editions: one in 
the author’s native tongue, Spanish, the 
other in Italian, for he was then in the 
service of the Duke of Alba at Naples. 

August Wenzinger, whose gamba playing 
is always a delight, has chosen works from 
the three main sections of the treatise, thus 
providing listeners with a good cross-section 
of the various musical pastimes open to 
sixteenth century duettists. Actually his 

first piece is unaccompanied—it is a 

Recercada, or fantasia-like weaving together 

of successive points of imitation. Then 

follows Arcadelt’s O felici occhi miei, from 
his first book of four-part madrigals 

(1538/9) in a version for voice and key- 

board, performed by Margot Guilleaume 

and Eduard Miiller. Both artists have 
realised to perfection the cool beauty of this 
old favourite, and delight is turned to 
wonder when the gamba and keyboard 
arrangements show how many different 
things can be done to one madrigal in the 
way of melodic variation and ornament. 
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The reverse carries recercadas on popula: 
ground basses of the day, and though the 
label and index card says that there are 
three, the number of items is in fact fou 
There are however only three differen: 
ground basses: 1—Romanesca, 2— Ruggiero, 
3 and 4—Passamezzo moderno. I had slighi 
trouble in guessing the second of these 
basses, as the accompaniment (on a harp 
stop) is very faint indeed. Cataloguers 
should note the following slight errors: 
label A: for “ Violin” read “ Violon” ; 
label B: for “sobra” read “ sobre” ; 
index card, under Original Title, for 
nuenamente ” read nuevamente ”’. 


DS. 


SCHUBERT.  Liebesbotschaft; An 
eine Quelle; An den Mond; Der 
Einsame ; Standchen ; Am Strome ; 
Die Mutter Erde; Der Wanderer 
an den Mond. Der gute Hirte. 
Gott im Frihling; Die Forelle. 
Walter Ludwig (tenor), Walter 
Bohle (piano). D.G.G. DGM19072 
(12 in., 39s. 74d.). 

Walter Ludwig is a dull Lieder singer. 
He phrases musically; he delivers the 
words clearly, if with little feeling for their 
particular inflections, and his tone is 
pleasant. But he does not vary it all, except 
to make it louder or softer (often it is too 
loud, especially in sustained notes around D 
and E, which seem to lie especially well in 
his voice). And so all the songs, and all 
the phrases within a single song, take on 
the same colouring. 

This is a pity, for the disc is well recorded, 
and several of the songs are new to LP. 
** An den Mond ”’ is not the song the note- 
writer thinks it is, not one of the Goethe 
settings of 1815 (‘* Fullest wieder Busch und 
Tal”), but the Hélty setting Geuss, 
lieber Mond ”’) of the same year, D.193. 
“* Der gute Hirte ”, Uz’s paraphrase of the 
23rd Psalm, is apparently not in the Peters 
Edition of Schubert’s songs. A.P. 


EVENSONG. As sung in King’s College 
Chapel, Cambridge, directed by 
Boris Ord with Hugh McLean 
(organ). Argo RG99 (12 in., 39s. 7}d.). 

The recent issue of complete recordings of 

Roman Catholic services has enabled many 

lovers of church music to hear, perhaps for 

the first time, exactly how that music takes 
its place in the liturgy. Argo have now issued 

a complete version of an Anglican service, 

and this too demonstrates the role of music 

as handmaiden to an act of worship. 

Besides the special appeal which Evensong 

at King’s has for Cambridge men in general 

and King’s men in particular, it also evokes 
memories (for all who have ever visited 

Cambridge and attended this service) of a 

vast and vaulted interior lit by flickering 

candles and suffused with solemn music. 
Artistically, this Evensong spans two 

Elizabethan eras, but such is the continuity 

and design of the service, and the apt nature 

of the music, that no jars or jolts are 
experienced in moving from one century to 
another. The service is conducted by the 

Chaplain, the Reverend Mervyn Hughes, 

whose sensitively modulated voice, whether 

in singing or in speaking, is a delight to the 
ear. The first lesson is read by Christopher 
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SYMPHONY OF PSALMS 

and L’HISTOIRE DU SOLDAT* 

THE CBS SYMPHONY ORCHESTRA 

with Mixed Chorus 

*Concert Suite played by 

Instrumental Septet directed by the composer 
ABL 3065 


PULCINELLA 

(ballet after Pergolesi) 
Mary Simmons, soprano 

Glenn Schnittke, tenor 

Phillip MacGregor, Bass 

THE CLEVELAND ORCHESTRA 
ABL 3091 


PHILIPS 
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Advert 31 


Igor Stravinsky directs authoritative 


*K performances of some of his most 


OEDIPUS REX 

(text by Jean Cocteau) 
Narration by JEAN COCTEAU 
Peter Pears, tenor 

Martha Médl, mezzo-soprano 
Heinz Rehfuss, baritone 

Otto von Rohr, bass 

Helmut Krebs, tenor 

THE COLOGNE RADIO 
SYMPHONY ORCHESTRA and Chorus 
ABL 3054 


SYMPHONY IN C (1940) 
and CANTATA (1952) 

THE CLEVELAND ORCHESTRA 
Jennie Tourel, mezzo-soprano 
Hugues Cuenod, tenor 

Members of the 

NEW YORK CONCERT CHOIR 


and the 
PHILHARMONIC CHAMBER ENSEMBLE 


important compositions in superb 
high-fidelity recordings 


THE RAKE’S PROGRESS 
ABL 3055/6/7 


The cast includes: 

Hilde Gueden, Blanche Thebom, 

Eugene Conley, Mack Harrell, 

Martha Lipton with the CHORUS AND 
ORCHESTRA OF THE METROPOLITAN 
OPERA ASSOCIATION, NEW YORK 


ANTATA. «1957 
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LONG-PLAYING 
RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Piayers and Record Playing Equipment incorporating the famous ‘Featherweight’ Pick-up. 


(P6637) 


| 
he 
ur 
Nit 
vO, 
STRAVINSKY | 
rp 
er 
er 
e. 
x OEDIPUS REX 3 
172 
BP i ) “jean Cocteau ‘ 
is IGOR STRAVINSKY —... ‘a 
is 
all 
the — 0 
P 
ted 
‘ing 
wo 
ity PHILIPS Ri 
are 
y to 
the = 
hes. 
ther 
the 


32 Advert 


Symphony No. 26 in E flat major, 
K.184 

Symphony No. 32 in G majoz, 
K.318 

Symphony No. 41 in C major, 
K.551 (‘Jupiter’) 

KARL BOHM conducting 

The Concertgebouw Orchestra 

of Amsterdam 

ABL 3102 


PHILIPS 


“This is a greatly satisfying version of the 
symphony, and since one also acquires 
those two fine earlier symphonies, the disc 
is much to be recommended.” T.H. The 
Gramophone, December, 1956. 
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Donizetti 
Don Pasquale 
Renato Capecchi, Bruna Rizzoli, 
Giuseppe Valdengo, 
Petre Munteanu, Claudio Adorni 
FRANCESCO MOLINARI- 
PRADELL!I conducting 
The Chorus and Orchestra of 
“Teatro Di San Carlo Di Napoli” 
ABL 3140/41 
(These two records are available in a 
special presentation box. A booklet con- 
taining libretto in English and Italian 
with special articles on the San Carlo 
company is obtainable at a separate 
charge of 7/6d.) 
“|. . it is difficult to resist opera of this 
class on record, and so handsomely 
packaged.” Peter Midforth, Birmingham 
Post, 8th December, 1956. 


No collection is really complete without 
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Mendelssohn 
Violin Concerto in E Minor 

Tchaikovsky 

_Violin Concerto in D Major 

ZINO FRANCESCATTI 
The Philharmonic-Symphony 
Orchestra of New York 
Conductor Dimitri Mitropoulos 
ABL 3159 


MENDELSSOHN | TCHAIKOVSRY| 
FRANCESCATTI 


“To describe in detail Francescatti’s 
wonderful playing of these two concertos 
is merely to rehearse a list of all the 
possible ‘virtues of violin-playing.”’ 
M.M., The Gramophone, December, 1956. 
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Les Nuits D’Eté 
La Captive 
Le Jeune Patre Breton 
Zaide 
ELEANOR STEBER 
with Symphony Orchestra 
conducted by Dimitri Mitropoulos 
NBL 5029 


“I have derived very great pleasure from 
the Eleanor Steber recording of Berlioz’ 
songs .. .’* D. Shawe-Taylor, The Gramo- 
phone, December, 1956. 
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Chausson 
Poéme 
Lalo 
Symphonie Espagnole 
Ravel 
Tzigane 
ARTHUR GRUMIAUX 
The Lamoureux Orchestra (Paris) 
conducted by Jean Fournet 


“T can think of no record that has given me 
more pleasure.”’ Neville Marriner, Record 
News, December, 1956. 


Sir THOM. AS HAM Bart. 
THE ROYAL PHILHARMONIC 
MEHUL: A CHASE UNE 


Overtures— 
La Chasse de Jeune Henri 
Le Trésor Supposé 
Timoléon 
SIR THOMAS BEECHAM, Bart. 
conducting 
The Royal Philharmonic Orchestra 
ABR 4056 


“Beecham provides immaculate perform- 
ances, the recording of which is brilliant 
and highly successful . . .”” The Gramophone 
Record Review, January, 1957. 


» » these wonderful recordings! 


Philips Electrica! Limited, Gramophone Records Division, 
Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, 
Record Plavers and Record Playing Equipment incorporating 
the famous ‘Featherweight’ Pick-up. 


Brahms 
Piano Quartet No. 2in A major 
CLIFFORD CURZON with 
Members of The Budapest String 
Quartet 
ABL 3122 
“A very fine performance .. 
Monthly Letter, September, 1956. 
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Beethoven 
Piano Concerto No. 5 in E flat 
major (‘‘Emperor’’) 
ROBERT CASADESUS 
The Philharmonic-Symphony 
Orchestra of New York . 
conductor Dimitri Mitropoulos 
ABL 3142 


“Casadesus ... gives a very serious and 
satisfying account of the Concerto.” 
Record News, September, 1956. 
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‘SIR THOMAS’ 


+5 A programme of favourite Beecham ‘Lollipops’ 


Sibelius: Karelia March 
Sm Canon and Scene from “The Tempest’ 
Me! Grétry: Air de Ballet (Zémir et Azor) 
Berlioz: Prelude and March 
from ‘The Trojans’ 
Massenet: The Last Sleep 
$35 of the Virgin 
Ks SIR THOMAS BEECHAM, Bart. 
oa conducting The Royal Philharmonic 
BR Orchestra SBR 6215 


Nutcracker Suite (Casse-Noisette) 
SIR THOMAS BEECHAM, Bart. 
conducting 
AE The Royal Philharmonic Orchestra 
SBR 6213 


BEETHOVEN Perfido 
WEBER Der Freischutz — Agathe’s aria 


“Leise, leise’* Oberon — “‘Ozean 


RICHARD STRAUSS du Ungeheuer”t GRE BROUWENSTIJN 
. with *The Hague Philharmonic 


Till Eulenspiegel; Waltzes from ‘Der Rosenkavalier’ Orchestra—conductor Willem van Otterloo 
EUGENE ORMANDY conducting The Philadelphia Orchestra ae Ay a | +The Radio Philharmonic Orchestra 
(Hilversum)—conductor Paul van Kempen 
Vv 
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Keyte, the second by the Chaplain. In the 
canticles by Stanford, Richard White and 
John Walker are accomplished soloists. 
Throughout the service, the organ is played 
by Hugh McLean, who proves himself a 
sympathetic accompanist in the choral 
items and a brilliant soloist in the closing 
voluntary, a Toccata by Francis Jackson. 

Patrick Hadley’s anthem My beloved spake 
is given a splendid performance by choir 
and organist alike. 

Over and around all of this floats the 
benign and bracing genius of that near- 
sexagenarian, Boris Ord, who has done so 
much to make the King’s tradition in 
singing what it is to-day. It is almost 
entirely due to him that so much sixteenth 
century church music figures in the chapel 
repertory, even though little of it is repre- 
sented in the Evensong here recorded. 
There is, however, one item, certainly one 
of the loveliest things in the service, which 
belongs to an even earlier period than the 
Responses of William Smith: a setting of 
the Lord’s Prayer by Robert Stone (1516- 
1613) first published nearly four centuries 
ago. This beautifully wrought miniature 
can be heard in band 2 of side 2, although 
it is not mentioned on the sleeve. 

The recording is fair, at times the organ 
sounds excessively distant. DS. 


NOCHEBUENA EN MONTSERRAT en 
el siglo XVIII. Capilla y Escolania 
del Monasterio de Montserrat. 
Buenaventura Baje (soprano) with 
organ and orchestra directed by Dom 
Ireneo Segarra. London _Inter- 
national TW91167 (12 in., 39s. 74d.). 

I must confess to being disappointed 
that a choir with so great a reputation and 
so long a tradition as that of the Monastery 
of Montserrat should have recorded the 
amiable but quite tanimportant music of 
Dom Narciso Casanovas, an eighteenth 
century composer, rather than (as they did 
in the past) some of the great works of the 
golden age of polyphony, particularly of 
their great compatriot Victoria. 

The settings recorded are of some pieces 
from the Matins of Christmas, differing in 
text from the Roman Office and scored in 
various ways for voices, organ (which is 
practically inaudible) and orchestra: and 
with a soprano soloist whom a reviewer in 
another paper takes to be a female, but who 
is, of course, a treble. Females do not sing 
in monastery choirs! The parts of Matins 
set are the Jnvitatory (much cut) and six 
Responsories, of which the last, Ecce agnus Dei, 
is perhaps the most effective. 

The short sleeve note, with a few details 
about the settings, is in Spanish only, 
which seems an odd way to issue the disc 
in England ; the front cover has on it a 
fine photograph of the famous Monastery. 

The performance is adequate, but there 
is nothing much here to test the abilities of 
the choir. I hope they may soon give us 


something more worthy of them and better 
recorded than the Victoria motet included 
in H.M.V.’s History of Music in Sound. The 
recording of Dom Casanova’s pieces has 
little “‘ atmosphere” but is, in general, 
reasonably good, and it is understandable 
that the monks desire to pay tribute to one 
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of the composers of their order. It is 
done: now let us move onto higher 
ALR. 


ground. 


SCHWARZKOPF RECITAL. Drink to 
me only (Trad., arr. Quilter). Plaisir 
d’amour (Martini). Auf Fligelin des 
Gesanges, Op. 34, No. 2 (Mendels- 
sohn). Songs my mother taught 
me, Op. 55, No. 4 (Dvorak). Si mes 
vers avaient des ailes (Hugo). Nur 
wer die Sehnsucht kennt, Op. 6, 
No. 6 (Tchaikovsky). Murmelndes 
Liiftchen, Op. 21, No. 4 (Jensen). Ich 
liebe dich, Op. 5, No. 3 (Grieg). 
Farmyard Song, Op. 61, No. 3 
(Grieg). Schilf, schilf, sdausle, 
Op. 36, No. 4 one; Schwarze 
Rosen, Op. No. 1 (Sibelius). 
Wiegenlied, a. 41, No. 1 (R. 
Strauss). In dem Schatten (Wolf). 
Elfenlied (Wolf). O du liebs angeli 
(Swiss Folk Song, arr. Gund). Gsatzli 
(Swiss Folk Song, arr. Gund). Elisa- 
beth Schwarzkopf (soprano), Gerald 
Moore (piano). Columbia 33CX1404 
(12 in., 39s. 74d.). 

This disc bears the title “‘ Songs you 
love ” which, of course, in regard to items 
not generally well known, must mean 
songs that audiences have particularly 
enjoyed, together with the rest, at Miss 
Schwarzkopf’s recitals all over the world. 

There is no unworthy material here: 
and it would be ridicvlous to call the 
popular numbers “hackneyed”’ just because 
they are so often sung or “arranged”: they 
are all beautiful songs which deserve to be 
adorned with the finest art of the singer. 

The first two songs call for perfect legato 
and absolute simplicity of style, and do not 
quite get it. here. They sound a little 
sophisticated : and how came so impeccable 
a stylist as Miss Schwerzkopf to precede the 
return of the tune in Plaisir d’amour with 
such a vulgar portamento? After this, 
except for Nur wer die Sehnsucht kennt, in 
which I covld not detect the znguish of the 
lonely heart, all is very well indeed. 

It is a joy to hear the second verse of the 
Dvorak sung so perfectly—no uneasy swoops 
upwards here—and both the Mendelssohn 
and Jensen songs are exquisitely done. 
Ich liebe dich is treated with the simple 
fervour it needs and the little Farmyard Song, 
new to me, is sung with delightful humour. 

Miss Schwarzkopf’s dramatic qualities 
come into play in the two Sibelius songs— 
how good it is to hear these again—and as 
for Strauss’s Wiegenlied I can only say that 
I have never heard it so beautifully sung, 
not even by Elisabeth Schumann. The 
poise of it, the lovely long phrases, and a 
climax attuned to the quiet nature of the 
song, these things show this great artist at 
her very best. The two Wolf numbers are 
in the same class, and the Swiss folk-songs 
are entirely captivating. 

In all these songs Gerald Moore is the 
perfect partner, playing throughout with a 
luminous quality of tone and an admirable 
sense of style. It remains to praise the 
recording both for balance and for convey- 
ing that sense of intimacy that is so often 
lacking in the recorded recital. A.R. 
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SONGS FOR COURTIERS AND 
CAVALIERS. The Italian Mono- 
dists : Dolcissimo sospiro (Caccini) ; 
Damigella tutta bella; Folgorate 
(Calestani); In quel gelato core 
(Cifra) ; Infelice Didone; Torna il 
sereno zeffiro (d’India) ; Vientene, o 

- mia crudel (Grandi). Henry Lawes : 
A Complaint against Cupid; No 
constancy in man; An eccho; Tavola— 
In quel gelato core; Parting ; 
Dissuasion from presumption ; Suffer- 
ance; Hymn to God the Father ; 
Hymn to God the Son; Hymn to 
God the Holy Ghost; Among rose- 
buds ; A lady to a young courtier ; I 
prithee send me back my heart. Helen 
Watts (contralto), Thurston Dart 
(harpsichord and chamber organ). 
London L’Oiseau-Lyre OL50128 
(12 in., 39s. 74d.). 

Although many discs devoted to song 
recitals give the impression of a hasty and 
haphazard plan of campaign, this group of 
ditties for ‘courtiers and _ cavaliers”’ 
displays intelligent planning and thoughtful 
presentation. The singer is comparatively 
new to the recording world, but there is no 
doubt that her artistry will make many 
friends among connoisseurs of early music. 

One side of the disc is devoted to one 
composer, Henry Lawes (1596-1662) who 
has not previously been represented on 
LPs by his vocal music. Of the five Italian 
monodists whose music is recorded on the 
reverse side, two are likewise new to 
discography: Antonio Cifra (1584-1629) 
and Alessandro Grandi (d. 1630). The 
other three, Caccini, Calestani, and d’India 
appear in a song recital by Gérard Souzay. 
Generally speaking, a man’s voice is better 
for the more masculine of these songs, and 
it would have been a distinct improvement 
to alternate a tenor with the contralto for 
reasons of contrast and of bienséance. I 
feel that recording companies often run the 
risk of spoiling a good idea for. the trifling 
cost of an extra voice or so. But Miss Watts 
is versatile ; she has a striking range of 
colour, a pleasing tone-quality, and a fair 
technique. Her trillo (a cadential ornament 
heard frequently in the Italian songs) will 
improve when loosened. She should tighten 
up, however, on her Italian pronunciation : 
at the moment one senses more than a 
little of Venice-atte-Kensington. Her 
diction in the Lawes songs, on the other 
hand, is altogether excellent. 


There are some gems among the Italian 
songs, fresh and many-faceted, in spite of 
the conventional conceits of their texts. 
There are of course exceptions—the text of 
Dolcissimo sospiro by the opera librettist 
Ottavio Rinuccini, and the lament Infelice 
Didone by the composer of the music, 
Sigismondo d’India, out of Virgil. Certain 
of these early Italians are slowly coming 
to be recognised as masters in their own 
right, as is proved by the recent appearance 
of a book on Sigismondo d’India by 
Federico Mompellio, and the work of an 
English scholar, Nigel Fortune, who has 
edited the songs on this disc. 

The music is in many cases irresistible in 
its passionate warmth, its feeling for purity 


)7 
i 
« 


338 


of line, and its delicate balance of arioso 
and recitative. For many listeners, this 
will be virtually a new experience, and it 
is one that I can recommend with the 
greatest pleasure. Not to be moved by 
the powerful declamation and mature 
harmonic technique of Infelice Didone is to 
be out of touch with some of the best that 
music has to offer anywhere and at any 
time in history. In similar manner, the 
charm and lilt of melodies by Calestani 
(Damigella tutta bella) and Grandi (Vientene, 
O mia crudel) is calculated to persuade the 
most hardened devotee of automatic record 
changers to set the switch at “ manual ” 
and enjoy these pieces a second, a third, 
and a fourth time. Unfortunately, the two 
Calestani songs appear in the reverse order 
to that given on the label. 

The song by Cifra, although not so 
interesting in itself, has been included 
because of an amusing link with one of 
Lawes’s songs. It seems that Lawes had a 
subtle sense of humour, for he succeeded in 
deflating certain vain persons who had no 
ear for any music that was not sung in 
Italian. He had copied out the index of 
Cifra’s Scherzi ed Arie of 1614 and set the 
resulting doggerel as if it were an Italian 
song text, imitating not a few of the 
monodists’ stylistic features in so doing. 
This is an elaborate and successful musical 
joke, and it probably took in a vast number 
of impressionable tyros. 

In more serious vein, the three hymns 
show us an almost unknown aspect of the 
composer’s work. They are fine examples 
by any standard, and place Lawes in the 
front rank of Caroline musicians in this 
field. The courtly songs have a more facile 
though none the less appealing character, 
and a generous selection such as this is a 
very welcome addition to the still small 
amount of seventeenth century English 
music on records. The quality of the 
recording is excellent, and the echo effect 
in Imbre lachrymarum largo comes off 
splendidly. DS. 


OPERATIC 


GLUCK. Alceste. 
Alceste Kirsten Flagstad (sop.) 
Admeto Raoul Jobin (ten.) 
Evandro Alexander Young (ten.) 
Ismene Marion Lowe (sop.) 
High Priest 
Apollo 
Infernal Spirit 
Eumelo 
Aspasia 
A Herald 


Thomas Hemsley 
(bar.) 
Joan Clark (sop.) 
Rosemary Thayer (sop.) 


ao } James Atkins (bar.) 


Geraint Jones Orchestra and 
Singers conducted by Geraint Jones. 
Decca LXT5273-6 (four 12 in, 
158s. 6d.). 

Before Kirsten Flagstad sang the title-role 
in the Italian version of Gluck’s Alceste in 
the Third Programme broadcast which led 
to this recording she had studied the part in 
French in 1942, sung it in German at 
Zurich some years later, and said farewell, 
at the Metropolitan Opera, to the American 
operatic stage on April Ist, 1952, with the 
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last of five performances of the opera in 
lish. 


In her autobiography Flagstad unfor- 
tunately does not say which of the two 
versions of the opera, the Italian one of 
1767 or the French one of 1776, was used 
at Zurich and which at the Metropolitan, 
only that each was an entirely different 
version, so she has obviously sung in both: 
and on these discs the Italian original is the 
one used, as in the broadcast. The score 
does not appear to be available now, as the 
French version is usually given, and I have 
not been able to see it. The German-French 
Peters edition is no help at all, so radical are 
the changes made by Gluck. 

Flagstad says: “‘ For so many reasons 
Alceste was the perfect role for me at this 
stage of my life and career”. For the first 
time, she adds, she wanted to see what she 
looked like from the auditorium. “I felt I 
must have looked striking, perhaps even 
beautiful”. It is a pity the Decca sleeve 
does not reproduce the photograph in the 
role, (in which she does indeed answer to 
that description) taken during her last 
season at the Metropolitan. One is inclined 
to feel, after listening to this recording, that 
the great singer is better suited to the role of 
Alceste than to any other of the more 
familiar parts she undertook. The gravely 
beautiful music might have been written 
for her noble voice, and there is only one 
moment, in the Allegro of the F major aria 
on side 7, when her intonation suffers 
slightly at the climactic high notes. For the 
rest she is in magnificent voice, shaping 
most beautifully the many accompanied 
recitatives, filling out the arias with glorious 
tone, and bringing to life every shade of 
emotion felt by the heroic queen. The 
scenes in which she bids farewell to her 
children are infinitely touching. No less 
memorable is the wonderful scene in the 
Grove of Death (Act 2) in which Gluck’s 
orchestra imitates the cries of night-birds, 
the rustling of leaves and the splashing of an 
invisible waterfall, a scene resembling 
** Che puro ciel” in Orfeo in its orchestra- 
tion, but here suffused with terror. 
Except for an ineffective end the Italian 
version of the celebrated air “Divinités du 
styx ”’ seems to me preferable to the French 
one: this, too, is splendidly sung. 

Alceste herself is really the whole opera: 
but Raoul Jobin sings Admeto in so 
impassioned a way as to make of him more 
than a lay-figure and much less of the 
despicable character he was—though that 
certainly is not so clearly brought out in the 
Italian as in thé French version of the opera. 

Alexander Young and Marion Lowe are 
most sympathetic in the parts of the friend 
of the king and the queen’s confidante, 
and the parts of the two children are 
touchingly done. 

Thomas Hemsley is excellent, whether 
as the High Priest—who has some dramatic 
passages to sing—Apollo or the Infernal 
Spirit, certainly a varied set of characters : 
and the chorus, who have much lovely 
music to sing, also do well. 

The orchestral playing, under Geraint 
Jones’s sensitive direction, is very impres- 
sive: and full weight is given to Gluck’s 
trio of trombones, which we encounter first 
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in the overture—“ the first truly tragi- 
introduction to an opera ”’, as Einstein sa», 
in his book on the composer. The use of 
these trombones in the second scene of 
Act 1—the temple of Apollo—can 
inspire awe. 

This is a slow moving opera with some 
longeurs but with an abundance of beautifi:! 
things and with a sovereign power, noi 
dimmed by time, to touch the heart. We 
are fortunate indeed to be given this oppor- 
tunity to hear an interpretation of the name 
part that can rarely, if ever, have been 
equalled, and with so worthy a supporting 
cast and so artistic a direction. 

Martin Cooper provides valuable notes 
on the opera and its action, but I wish he 
could have given us the Italian titles of at 
least the most important numbers, which 
the ear might readily pick up. 

This, also, would have made a more 
detailed review possible without confusing 
the reader. 

The recording is, in general, good, 
though there are some changes in level here 
and there, but nothing to bother about. 
Those who heard the broadcast and may 
have been a little disappointed in it, can 
be sure of getting a better performance on 
these discs, one, indeed, that is richly 
satisfying. ALR. 


Théatre des Champs-Elysées con- 
ducted by Paul Bonneau. Chorus 
Director: Jean-Paul Kreder. Lon- 
don Ducretet-Thomson TKL93110 
(12 in., 35s. 14d.). 

The wonderfully talented Reynaldo Hahn 
lived until 1947, yet one must think of 
Ciboulette, the barrow girl, as a compara- 
tively late creation. She dates from 1923. 
The pretty, skilful, beautifully scored 
operetta appearing at that date, seemed to 
consolidate the great line which ran from 


’ Bastien et Bastienne down to Véronique and so 


was particularly well received in most 
quarters when a resistance to American jazz 
and “the Musical ”’ was still maintained. 

It is a charming score, with its Messager 
like duets—for instance ‘‘ Nous avons fait 
un bon voyage” is very like the donkey 
duet in Véronique. Its touches of burlesque 
will delight those who love French opera 
well enough to be able to laugh at it rather 
as devout catholics will permit themselves 
an occasional half-impious joke. For 
instance when Hahn has to set a comic duet 
which begins “‘ Toi ? Vous? Oui, C’est 
moi!”, he cannot resist quoting the St. 
Sulpice duet from Manon. On the other 
hand it is fair to admit that nowhere in the 
score is there a sheer melodic inspiration of 
the kind which has carried Offrande, 
L’ Heure Exquise and Si mes vers avaient des ailes 
right round the world. I feel that Cibouletie 
is not really for export ; and this applies to 
the performance too. This has the unique 
Parisian turn of speed which other nations 


= 
HAHN. “ Ciboulette ”—Excerpts. 
Zénobie Francoise Ogéas 
Ciboulette Andrée Grandjean 
Roger Jean-Christophe Benoit 
Duparquet Willy Clément 
Antonin Michel Hamel 
Madame Pingret Pauline Carton 
Orchestra and Chorus of Le 
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(Quality of recording . . . economy of recording . . . 
You can have both, with ‘SCOTCH BOY’ magnetic 
recording tapes. Choose from Britain’s only compre- 
hensive range, and get the tape that exactly suits the 
job you want to do. Remember, a first-class recording 
machine deserves the finest available tape. Remem- 
ber, too, that ‘SCOTCH BOY’ magnetic recording tape 
brings out the best in the less expensive recorders. 


. . Standard . . ‘SCOTCH BOY’ 111 
magnetic recording tape with acetate base 
Probably the most famous recording tape in the 
world, ‘SCOTCH BOY’ 111 has a high reputation for 
clarity of reproduction, and for freedom from 
kground noise. It has become the criterion for 
judging fidelity. (Coloured brown for easy 
identification) 


WORLD'S 
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. . extra-play . . “SCOTCH BOY’ 150 
magnetic recording tape with polyester base 
Strongest on the market. Standard spool accom- 
modates 50% EXTRA footage, provides 50% EXTRA 
PLAYING TIME. Exceptionally crisp, clear repro- 
duction, with improved response to higher fre- 
quencies. (Dark red for easy identification) 


TRADE 
MARK 


MANCHESTER 
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—choose the right tape for the job! 


.. high output . . “SCOTCH BOY’ 120 
magnetic recording tape with acetate base 

Specially developed oxide coating. (Greater 
dynamic range with freedom from distortion. 
Utmost signal output at low frequencies. Used 
for highest fidelity audio recordings, and 
similar special applications. (Dark green for easy 
identification) 


magnetic 
recording 
tape 


does the job BETTER! 


MINNESOTA MINING & MANUFACTURING COMPANY LIMITED 
LONDON BIRMINGHAM 
LARGEST MANUFACTURERS 


GLASGOW 


OF COATED PRODUCTS 
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2 piece Hi Fi...takes up no more room than a radiogram... gives 


authentic high fidelity reproduction... 


The Glyndebourne’ is finished throughout 
in nati ral gany, adding di 
to any setting. 


The ‘GLYNDEBOURNE’—conmpprising 2 cabinets fitted 
with the outstanding Avantic DL7-35 Amplifier and wide- 
range Speaker System. £144.5.0d. nett. 
Provision is made for the fitting of these optional extras at 
low cost:— 

4-speed single or autematic record player. 

Avantic VHF-FM or MW-AM/VHF-FM radio tuner. 
Avantic tape player. 


The Avantic DL7-35 Amplifier (available separately) 

This is based on a specially designed Mullard circuit, further 
developed to compete in the American market with the finest 
amplifiers the world offers. Hitherto, America has taken all the 
DL7-35’s we could make. Increased production has now made 
possible its general release. The specification speaks for itself:— 


Power Amplifier: Pre-amplifier: 
Continuous sine wave output: Output: 

27W at 0.1% total distortion. 220mV at 0.1% total distortion. 
Frequency response: 7-controls including loudness 
+ 1dB 1 c/s to 100 kc/s. compensator, switched filter and 
Intermodulation distortion: 1%. monitor/record switch, 8-inputs. 
Damping factor: 50. 8-position selector switch. Re- 
Hum and Noise: — 89 dB. corder output. Rumble filter. 


Loudspeaker Specification:-— 

he Avantic Loudspeaker system comprises a 12” low frequency unit and 
two 24° high frequency units inar e-free, acoustically 
designed cabinet a omni-directional radiation. Frequency mt, 
20-22,500 c.p.s. Peak power ratings: 40 watts (I.f.) and 10 watts (h 


available 
separately 


You’re going to hear a lot about 


HIGH FIDELITY REPRODUCERS 


Manufactured by 
BEAM-ECHO LIMITED 
Witham, Essex Tel: Witham 3184, Grams: Parion Witham 


‘“GLYNDEBOURNE 
HIGH FIDELITY 
SYSTEM 


COMPLETE IN 
2 MAGNIFICENT 
MATCHING CABINETS 


Here is the answer to every awkward Hi Fi question you 
ever thought of. Complete in two elegant matching cabinets 
finished in natural mahogany, the ‘Glyndebourne’ provides 
for every home, large or small, high fidelity in its most pleas- 
ing—and practical—form. A thrill to listen to. . . a delight 
to see. 

The console cabinet houses the outstanding Avantic 
DL7-35—possibly the finest amplifier ever built in Britain— 
and its associated equipment. The loudspeaker cabinet con- 
tains a 3-unit*& system that matches in every detail the super- 
lative performance of the amplifier. Together they provide a 
degree of control and a quality of sound that cannot be 
surpassed. 

Designed in the light of the very latest developments, the 
‘Glyndebourne’ is the high fidelity system not only of today, 
but of tomorrow. Separate units may be added or replaced 
as desired—thus the ‘Glyndebourne’ can never become 
“*dated”’. It is yours for a lifetime of good listening. 


Post coupon today for fully descriptive literature and the name 
of your nearest Avantic Dealer where you can judge this won- 
derful instrument for yourself. 


Please send me illustrated leaflets on the ‘Glyndebourne’ and 
DL7-35; also the name and address of my nearest Avantic dealer. 
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canr.ot equal but which is waspishly thin 
and stinging in tone quality at many 
poinis, especially from the thrill, mincing 
little ladies. Willy Clément does Duparquet 
with a certain charm and probably if you 
could see the performance as well as hear 
it you would form a more indulgent 
estimate. After all the element of sex appeal 
in operetta ought not to be ruled out, as it 
largely is when only our ears and not our 
eyes are the judges. At least one cannot say 
the performance lacks vivacity. 

The recording is fair to medium with some 
very dry and unlifelike patches. What has 
been put on this record is one number after 
another, 16 in all, with scrolls between and 
no connecting dialogue. And at the last 
gasp, the valse chantée is simply repeated after 
a ten second pause giving the whole 
selection a je ne sai quoi of haphazardry 
which heaven knows was probably not 
intended. P.H.- 


BORKH OPERATIC RECITAL. 
“Salome” : Closing Scene; Ah! 
Du wolltest mich nicht deinen Mund 
kiissen lassen, Jokanaan! (R. Strauss). 
Ah, perfido !—Concert Aria, Op. 65 
(Beethoven). Oberon” : Ozean! 
Du Ungeheuer! (Weber). Inge 
Borkh (soprano), Vienna Philhar- 
monic Orchestra conducted by Josef 
Krips. Decca LXT5250 (12 in., 
39s. 74d.). 

Inge Borkh’s performance as Elektra, in 
Strauss’s opera, was the outstanding feature 
of the Stuttgart Opera’s visit to London in 
1955. Her Nordic appearance suggested, 
indeed, that Sieglinde had found her way 
into the wrong opera, but not many 
Elektra’s I have seen have had the courage 
to simulate Hofmannsthal’s description of 
his heroine. 

Salome is another part in which Miss 
Borkh has achieved great success. Strauss, 
no doubt, had his tongue in his cheek when 
he said he wanted a singer with an Isolde 
voice who could sound like a sixteen-year- 
old Princess: but he was in dead earnest 
when he asked for the artist to use only the 
simplest and most restrained of gestures 
and not to behave like “exotic variety 
stars ”’. 

I have only seen Welitsch in the part 
among contemporary singers and, in her 
magnificent performance, she certainly 
sometimes went further than this, vocally 
as well as dramatically: as also, I believe, 
did Christel Goltz. 

Walburga Wegner’s voice is the most 
childlike in the available versions but, 
playing the Philips recording of the opera 
again, I found her constricted upper 
register a graver handicap than Goltz’s 
unsteadiness and too great maturity of 
voice. Borkh seems to come somewhere 
between Welitsch and Wegner. Her tone 
is remarkably steady and pure and her 
vocal “‘ gestures ” are certainly simple and 
restrained. She puts less into Salome’s 
muttered words, after she has embraced 
the severed head, than either of the three 
other singers, but leaves it to the orchestra 
to underline them. In some of the most 
trying phrases there is a sense of strain, and 
not all of them are well shaped, but the 
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singer rises splendidly and with passion to 
the great climaxes and gives us some very 
lovely soft singing as well; for example, 
at “du warst schén ” (“‘ thou wert fair ’’) 
and “‘Und das Geheimnis der Liebe ist 
grésser als das Geheimnis des Todes ” 
(“‘ and the great mystery of love is greater 
than the mystery of death ’’). 

If Borkh is rather an un-sensuous sound- 
ing Salome the playing of the orchestra, 
under Josef Krips, supplies a voluptuous 
and glowing background with fuller tone 
and more detail than in either of the 
previous LP versions, and forcefully supports 
Salome’s ecstatic outburst at the close of 
the scena. 

Inge Borkh, on this disc, gives us most 
satisfying singing of “ Ah perfido!”, very 
expressive in the recitative and in the slow 
section of the aria, if a little smudgy in the 
florid portions of the Allegro. 

It is not to be expected that Inge Borkh 
(or Gré Browenstijn, whose recording of 
**Ozean du Ungeheuer ”’, and “ Ah perfido”’ 
P.H.-W. reviewed last December) could 
equal Flagstad’s heroic singing of ‘‘ Ozean 
du Ungeheuer”, but her attack is good, 
especially, as with the Dutch soprano, in 
the allegro. What is lacking, besides sheer 
splendour of voice, is an all-through sense 
of tension, perhaps one of the most difficult 
things for a singer to achieve. There is, 
nevertheless, much here to admire and 
again the orchestral accompaniment is 
finely played and. as spaciously recorded as 
on the rest of this excellent disc. A.R. 


MASSENET. “Manon”: Toi! Vous! 
from Act 3. 

PUCCINI. “ Manon Lescaut ” : Tu, tu 
amore? from Act 2. Dorothy 
Kirsten (soprano), Richard Tucker 
(tenor), Metropolitan Opera 
Orchestra, New York, conducted by 
Fausto Cleva. Philips NBE11051 
(7 in.,-11s. 10d.). 

In the Puccini opera, Des Grieux bursts 
in, filled with reproaches, to the salon 
where Manon has been richly installed by 
Geronte. In Massenet, Manon comes to 
the church of Saint Sulpice where the 
young Abbé des Grieux is about to leave 
the wicked world: thereafter the situations 
run parallel: reproaches, cajolery from 
Manon, and Des Grieux’s final admission 
that he still loves her. 

Neither performance is_ particularly 
winning. Miss Kirsten and Mr. Tucker 
rush at the Puccini, bowling the phrases 
along at a terrific pace, hardly giving the 
words or the emotions time to tell. Force- 
fulness, not ardour, is what we hear in Des 
Grieux’s great cry of “O tentratrice”. 
In the St. Sulpice scene Mr. Tucker is a 
beefy Des Grieux and Miss Kirsten’s first 
“moi” (* Oui, c’est moi ”’) goes off like a 
pistol shot. Later there are some very nice 
things — none better than the “ N’ai-je 
plus mon nom ?” marked en serrant, and 
crescendo, and also trés ému et haletant (page 
288), which is very telling. But she has 
picked up a trick of rushing, here and there, 
the three ascending notes with which each 
question begins. Neither Miss Kirsten nor 
Miss de los Angeles, who pulls out all the 
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stops with her cajolery, is half so subtle a 
temptress as Ninon Vallin. Let us hope 
that E.M.I. will soon look to France, as 
well as to America, for their reissues, and 
give us the LP of Vallin’s Manon recordings. 
A.P. 


PUCCINI. “ Madama Butterfly ” : Un 
bel di, vedremo ; Che tua madre ; Tu, 
tu, piccolo Iddio! (Act 2). “ Gianni 
Schicchi”? : O mio babbino caro. 
“Manon Lescaut”: Sola 
perduta abbandonata (Act. 4). 
“ Turandot” : Tu che di gel sei 
cinta (Act 3). “La Bohéme” : Si, 
mi chiamano Mimi (Act 1). “Tosca” : 
Vissi d’arte (Act 2). La Fanciulla 
del West”: Laggiu nel Soledad 
(Act 1). “Suor Angelica” : Senza 
mamma. Antonietta Stella (soprano), 
London Symphony Orchestra con- 
ducted by Alberto Erede. H.M.V. 
ALP1428 (12 in., 39s. 74d.). 

The beauty of Antonietta Stella’s voice 
has been consistently praised by Philip 
Hope-Wallace in those of her recordings 
that have so far been issued, and her 
artistry and technique as consistently called 
to account. 

I agree that there are grounds for this 
and certainly in this ambitious and challeng- 
ing programme of Puccini arias one can 
find some signs of ‘vocal and dramatic 
immaturity. 

Miss Stella gives little more than con- 
ventional interpretations of the Bohéme, 
Tosca, and Gianni Schicchi arias: but in 
those from Butterfly, Manon, Fanciulla del 
West and Suor Angelica she seems much more 
involved, and in all of them her ability to 
soar effortlessly to the big emotional 
climaxes provides the authentic thrill. She 
seems to me a singer of enormous promise 
and I only hope her forthcoming appear- 
ance at the Metropolitan Opera will not 
induce her to think she has nothing more 
to learn. 

Her Manon aria is really deeply felt, she 
lightens her tone effectively at ‘‘ Terra di 
pace mi sembrava questa” (“ I sought this 
region as a peaceful haven”) and is 
splendid in the powerful concluding phrases. 

In Minnie’s short aria, describing her 
childhood, Miss Stella catches the right 
note of simplicity and hits that top C bang 
in the middle, giving us the true Puccinian 
Srisson. 

Her technique is not quite equal to the 
floating soft high A at the end of Sister 
Angelica’s aria, but she very nearly 
achieves it and sings the soft phrases 
preceding it movingly—as indeed, the 
whole aria. 

Too great intensity, resulting in some 
gusty singing, is not a bad fault and may be 
more easily corrected than the reverse. I 
think this disc, with splendidly played 
accompaniments (but why does the orch- 
estra “‘ give the note” to the singer in 
Vissi d’arte: both should start together) 
will give great pleasure if intelligently 
used, and not played—one emotional aria 
after another—straight through. The 
recording is excellent. A.R. 
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ROSSINI. “Il Barbiere di Siviglia ”’. 
Rosina 
Giulietta Simionato (mezzo-sop.) 
Berta Rina Cavallari (mezzo-sop.) 
Count Almaviva 
Alvinio Misciano (ten.) 
Figaro Ettore Bastianini (bar.) 
Doctor Bartolo 
Fernando Corena (bass) 
Cesare Siepi (bass) 
Arturo la Porta (bar.) 


Don Basilio 
Fiorello 
An Officer 
Giuseppe Zampieri (ten.) 
Chorus and Orchestra of the 
Maggio Musicale Fiorentino con- 
ducted by Alberto Erede. Decca 
LXT5283-5 (three 12 in., 118s. 10}d.). 
Serafin (12/52) (H)ALP1022-4 
“ Sparkle ”—how difficult it is to define 
that quality, except that as with love or 
liberty you know quick enough when it is 
absent. The latter part of this performance 
from the singing lesson onward perks up, 
but frankly I found a good deal of the 
earlier scenes lacking in sparkle, in mischief, 
in chic. Not, please note, lacking in 
spirits; there is splendid energy from 
Figaro and the Count in the duet “‘ Numero 
quindici, etc.”, but that is not quite the 
same as the mercury which I am sure 
should course through this wonderful old 
work. It helps to follow with the score or 
libretto; and again I must say that I 
think of all famous opera composers 
Rossini suffers most by being merely heard 
and not seen in full scenic action. Take as 
an instance the “ buona sera” episode or 
the “Pace, gioia” episode; both wildly 
funny in the theatre but by ear alone hardly 
raising a smile, especially as here where the 
vocal acting is neither subtle nor well 
studied. But it’s the lack of mercury in 
Erede’s baton which worries me most. 
“ La calunnia ” goes at a snail’s pace with 
a dull climax and though by the standards 
of ensemble obtaining in most Italian houses 
today, a fairly high level of to-getherness is 
attained in the big chattering set pieces, the 
standard is not up to that of Gui and 
Glyndebourne, I consider. 


Not that the H.M.V. Los Angeles set 
under Serafin was much of a dazzler. 
Decca’s Bastianini, with a tremendously 
loud, dark, rather untidy baritone is at 
least better thar was H.M.V.’s Bechi, but 
I can hardly think of a fainter compliment. 
Still, instead of little barks and slurs, 
Bastianini really makes an effort to sing the 
florid music in such things as the “‘ Dunque 
io son”’ duet with Rosina. Here, however, 
Miss Simionato is positively laboured in her 
efforts—never a hint of mischief or laughter; 
the music is taken doggedly like a singing 
exercise in which she is nearly but not quite 
proficient and which still hasn’t limbered 
up her voice to a sufficient flexibility. Miss 
de los Angeles on H.M.V. was slightly 
better in this duet, though not much. 

In “Una _ voce”, Miss Simionato 
manages—rather solemnly—to pass with 
honours. But “sparkle” ...? Nota 
trace of it. I wonder what speed Righetti, 
the original Rosina, adopted and whether 
in fact the coloratura contralto voice 
Rossini had in mind was able, in those days, 
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to “‘ speak ” as fast as a light soprano today. 
Presumably. Frankly some of Miss 
Simionato’s efforts struck me as ponderous, 
but she does quite well in the Lesson scene 
and the aria “Contro un cor... .” 

The tenor is less smooth than H.M.V.’s 
Monti in the first act serenades but has 
perhaps more character and though rough 
and ready when it comes to florid singing, 
he generally holds his own and “ tells ” in 
the ensembles. Siepi’s Don Basilio sounds 
very loud and rather wild and displays 
surprisingly little talent for vocal comedy 
acting, much less than Corena’s Don 
Bartolo which is one of the better individual 
performances, especially in the recitative 
e.g. where he speaks lovingly of Cafferelli 
the castrato. But with such a dark voiced 
and rather basso sounding Figaro and two 
such heavy singing basses as well on stage, 
there is really little light and shade among 
the elder gentlemen. Rina Cavallari sings 
Berta’s jolly solo better than you’d probably 
hear it in most houses today and the native 
Italian in the spoken passages is a decided 
asset in this new set as a whole, which 
enjoys excellent recording and passably 
neat and interested playing from the 
sometimes too muted orchestra. But the 
old opera does not ever dance along as it 
would under, say, Beecham. It is a fairly 
conscientious, authentic-sounding and well 
recorded Barber—and to be sampled by all 
wanting just that, basically. But not, J 


hope, the last word. P.H.-W. 
RIMSKY-KORSAKOV. 
“ Sne 


Snegurochka Sofiya Jankovich (sop.) 
Lel 
Militza Miladinovich (mezzo-sop.) 
Kupava Valeria Heybalova (sop.) 
Spring 
Biserka Tzveych (mezzo-sop.) 
Bobilicka 
Lubitza Versaykoun (mezzo-sop.) 
Wood Spirit 
Drago Dimitrievich (ten.) 
Page Anita Yelinek (mezzo-sop.) 
Tsar Berendey 
Stepan Andrashevich (ten.) 


Mizgir Dushap Popovich (bar.) 
King Frost 

Miro lovich (bass) 
Bobil Nikola Janchich (ten.) 


Bermyata Ilya Gligorievich (bass) 
Carnival Ivan M hki (bass) 
lst Herald Bogolub Grubach (bass) 
2nd Herald Krsta Krstich (ten.) 
Chorus and Orchestra of the 
National Opera, Belgrade, con- 
ducted by Kreshimir Baranovich. 
Decca LXT5193-7 (five 12 in., 
£9 18s. 1$d.). 

“© The Snow Maiden’’, Gerald Abraham 
says in his Studies in Russian Music, “‘ has 
that unity of spirit that belongs only to 
living works of art: The transparence of 
its harmonic and orchestral texture, the 
flavour of its melodies, are unmistakable ”’. 
Many of these melodies, in this gloriously 
lyrical opera, are borrowed folk tunes—for 
example the introduction, chorus, and 
Bobil’s song about the beaver at the start 
of the third act—others are composed in the 
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spirit of folk music, and in the long course 
of four acts and a prologue there are + «ry 
few pages that are not fresh and inspire«. 

Professor Abraham in his 
sleeve-note, in which he draws on the book 
mentioned above, alludes to Rimsky. 
Korsakov’s enthusiasm for Ostrovsky’s ‘an- 
tastic play, for which Tchaikovsky ‘ad 
before composed incidental music: ‘ There 
seemed no better subject in the whole 
world than this, no more poetic figures than 
Snow Maiden, Lel, or Spring, no better 
kingdom than that of the Berendeys with 
their marvellous Tsar, no better relicion 
and philosophy of life than the worship of 
the sun-god Yarillo ”’. 

He completed the score during the 
summer of 1880 in a country house he had 
rented for his family. “ Everything 
delighted me”, he said, “the lovely 
garden . . . with its flowering lilacs, its host 
of wild flowers and the ceaseless singing of 
the birds—all this peculiarly harmonised 
with my pantheistic feeling at the time and 
with my delight in the subject of Snow 
Maiden ”’. 

The composer was particularly interested in 
the three half-real, half-mythical characters 
of Snow Maiden the wise paternal 
Tsar, and the shepherd singer Lel, who 
represented to him “ the ideal folk-artist, 
the personification of music itself and its 
magic power”, mediating between man- 
kind and the powers of nature, but 
immersed in his dreams and “ sometimes 
detached and apparently heartless in 
dealing with normal beings ”’. 

Rimsky-Korsakov himself drew attention 
to the use of primary colours in his score ; 
there are numerous solo passages for violin, 
*cello, flute, oboe and cor anglais, and 
especially for the clarinet—which was 
much favoured by him at this time. 

Notable examples are the flute solo at 
the close of Snow Maiden’s aria “ Gather- 
ing berries” and the oboe counter-melody 
to the arietta almost immediately follow- 
ing ; the clarinet and cor anglais solos (all 
unaccompanied) preceding, severally, the 
scene in Act 1 between Lel and Snow 
Maiden, Lel’s first song (Act 1) and third 
song (Act 3), and the ’cello obbligato to the 
Tsar’s Cavatina (Act 2). All these are very 
well played, and indeed the orchestral part 
of the score provides a constant delight. It 
contains a number of enchanting nature 
pictures such as the awakening of Spring 
and the bird-twitterings in the Prologue, 
the pastoral introduction to Act 2 (The 
village of Berendey) and the Tsar’s March 
in this act, the celebrated Dance of the 
Tumblers in Act 3, and above all the 
wonderful introduction to Act 4: daybreak 
in the valley of Yarillo, the sun-god, with 
the Spirit of Spring, surrounded with 
flowers, rising from the depths of the lake. 

There is no outstanding singing, but all 
the artists are competent and some make 
up in artistry what they lack in voice. 
Above all the performance, as a whole, 
communicates a great sense of enjoyment. 

Stepan Andrashevich conveys well, as 
the Tsar, the impression of an aged and 
wise man, but his rather dry voice suffers 
some strain in the beautiful arias given to 
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Daudet- Bizet 
L’ ARLESIENNE 
Play in three acts 


with incidental music 
MARY MARQUET, BERTHE BOVY, MAURICE 
CHAMBREUIL, HUBERT NOEL, PIERRE 
LARQUEY, FERNAND SARDOU, ROBERT 
VIDALIN, JACQUES BERNARD, 
BERNADETTE LANGE 

with chorus and orchestra conducted by 
ALBERT WOLFF 
LXT 5229-30 (Decca LPs) 


* 
EMLYN WILLIAMS AS CHARLES DICKENS 


I, Charles Dickens; Moving in society 


(Scenes from ‘Our Mutual Friend’); Paul 
(Scenes from *Dombey and Son’); Mr. Bob 


Oboussier Sawyer gives a bachelor party (An 


episode from ‘Pickwick Papers’); The 


ANTIGONE 


Recitative, aria and elegy after signal man (A ghost story from ‘Christmas 
Stories’); Mr. Chops (A story from 
‘Christmas Stories’); The fancy ball (An 
episode from‘ A Tale of Two Cities’) 


LXT 5295-6 (Decca LPs) 


Sophocles, for alto and orchestra 
ELSA CAVELTI 


Geiser 


SYMPHONY IN D MINOR, OPUS 44 

L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by 

ERNEST ANSERMET 

LXT 5097 (Decca LP) 


* Rossini 


IL BARBIERE DI SIVIGLIA— 


THE BARBER OF SEVILLE 
GIULIETTA SIMIONATO, ETTORE 
BASTIANINI, CESARE SIEPI, FERNANDO 
CORENA, ALVINIO MISCIANO 

and suporting cast with 
The Chorus and Orchestra of the 
Maggio Musicale Fiorentino 


Richard Strauss 


CLOSING SCENE FROM SALOME: 


Ah! du wolltest mich nicht deinen Mund 


kiissen lassen, Jokanaan 


Beethoven 


CONCERT ARIA, OPUS 65: Ah, perfido! 
Weber 
ARIA FROM OBERON: Ozean! Du Ungeheuer! 
INGE BORKH with 
The Vienna Philharmonic Orchestra 
conducted by 
JOSEF KRIPS. 
LXT 5250 (Decca LP) 


conducted by 
ALBERTO EREDE 
LXT 5283-5 (Decca LPs) 
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* Gluck 
ALCESTE 
KIRSTEN FLAGSTAD, RAOUL JOBIN, 
ALEXANDER YOUNG, MARION LOWE, 
THOMAS HEMSLEY 

and supporting cast with 
The Geraint Jones 
Orchestra and Singers 

conducted by 
GERAINT JONES 
LXT 5273-6 (Decca LPs) 
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SOPHIA JANKOVICH, MILITZA th 
MILADINOVICH, VALERIA HEYBALOVA, e worlds finest 
BISERKA TZVEYCH, DUSHAN POPOVICH, i 
MIRO CHANGALOVICH 

and supporting cast with 
The Chorus and Orchestra of 
The National Opera, Belgrade 

conducted by 
KRESHIMIR BARANOVICH 
LXT 5193-7 (Decca LPs) 


* Rimsky-Korsakov 


*Already announced in this journal. 
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Recent DECCA PUBLICATI 


Brahms 
SONATA NO.L IN G MAJOR 


FOR VIOLIN AND PIANO, OP. 78—‘RAIN'; The Decca Book of Opera Werner Laurie (40/-) C 
SONATA NO.2 IN A MAJOR Ar 
FOR VIOLIN AND PIANO, OP. 100 Russian libretti with English transliterations 
SZYMON GOLDBERG and ARTUR BALSAM andi teanslations 
AXTL 1082 (Brunswick LP 
( ) Khovanshchina (7/6) Fr 
Ivan Susanin (10/-) Re 
Queen of Spades (10/-) 
Franck 
SONATA IN A MAJOR German libretto with literal English translation Ge 
FOR VIOLIN AND PIANO; and thematic analysis Ki 
Fauré 
Gétterdammerung (7/6) 
SONATA NO.1 IN A MAJOR 
FOR VIOLIN AND PIANO, OP. 13 ( 
JOSEPH FUCHS and ARTUR BALSAM Italian libretto with literal English translation 
ll Trovacore (4/-) Jaz 


AXTL 1083 (Brunswick LP) 
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Moliére 
LE MISANTHROPE 
JEAN-LOUIS BARRAULT, MADELEINE 
RENAUD, PIERRE BERTIN, JEAN DESAILLY, 
SIMONE VALERE, NATHALIE NERVAL, 

JEAN-PIERRE GRANDVAL, GABRIEL CATTAND 
TW 91168-9 (London International LPs) 


— 


wice for t e music lover TW 91170 (London International LP) 


DE MON MOULIN, VOL. I 


La chévre de Monsieur Seguin; Le curé 


de Cucugnan; Les vieux; Les trois 


Wagner 
LOHENGRIN: ACT I PRELUDE; ACT III 


PRELUDE and BRIDAL CHORUS; 


LOHENGRIN’S NARRATION 
WALTER GEISLER with 

The Chorus and Orchestra of The Hamburg Opera 
DIE MEISTERSINGER: ACT I PRELUDE; 


\ 


ACT III PRELUDE; SACHS’ MONOLOGUE; 


PRIZE SONG 
WALTER GEISLER and JAMES PEASE with 
The Hamburg Opera Orchestra 

both sides conducted by 
LEOPOLD LUDWIG 
DTL 93054 (Ducretet-Thomson LP) 


LICATI which serve the music lover 


Companion booklet to the London Ducretet- Thomson 
Anthology of Cante Flamenco (2/6) 


French text with literal English translation 
Renard (3d) 


Hahn 
CIBOULETTE—Fxtracts 
ANDREE GRANDJEAN, PAULINE CARTON, 
FRANCOISE OGEAS, WILLY CLEMENT, 
MICHEL HAMEL, JEAN-CHRISTOPHE BENOIT 
Chorus and Orchestra of 
Le Theatre des Champs-Elysées 
conducted by 
PAUL BONNEAU 
TKL 93110 (Ducretet-Thomson LP) 


n German text with literal English translation 


Kirsten Flagstad Lieder Recital (6d) 


Completely revised edition of 
Jazz on LPs (4/-) 


LONDON. 


DUCRETET-THOMSON) 
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AN ANTHOLOGY 


Mendelssohn 
CONCERTO NO.1 IN G MINOR 


OF INDIAN CLASSICAL MUSIC 


artists include 
PANDIT RAVI SHANKER 
DTL 93111-3 (Ducretet-Thomson LPs) 
collected by Alain Daniclou and recorded 
under the auspices of UNESCO 


FOR PIANO AND ORCHESTRA, OPUS 25 
Richard Strauss 
BURLESKE 


IN D MINOR 


FOR PIANO AND ORCHESTRA 
POLDI MILDNER with 
The RIAS Symphony Orchestra conducted by 
ARTUR ROTHER 

LGX 66062 (Telefunken LP) 


Debussy 
PRELUDES, VOL. 2 


Brouillards; Feuilles mortes; La puerta del 


vino; Les fées sont d’exquises danseuses; 


Bruyéres; Général Lavine; La terrasse des 


audiences du clair de lune; Ondine; 
Hommage a 8. Pickwick, Esq., PPMPC; 


Canope; Les tierces alternées; Feux 


LUDWIG HOELSCHER CELLO RECITAL 


— Introduction and polonaise in C, Op. 3 
Wartifice 


ALBERT FERBER 
DTL 93117 (Ducretet-Thomson LP) 


(Chopin); Aprés un réve (Fauré); Adagio 
con variazioni (Respighi); Silent woods, 
Op. 68, No.5 (Dvorak); Rondo in G minor, 
Op. 94 (Dvorak); Sarabande in E (Gaillard); 


Les chérubins (Couperin); Toccata in D 
(Frescobald?) 
with 

MICHAEL RAUCHEISEN piano 

LGX 66061 (Telefunken LP) 


Galuppi 


CONCERTI FOR STRING ORCHESTRA: 


No.1! in G minor; No.2 in G; No.5 in 
E flat; No.3 in D; No.4 in C minor; No.6 
in B flat 
The Milan Chamber Orchestra conducted by 
ENNIO GERELLI 
LGX 66057 (Telefunken LP) 


FAVOURITE BALLADS 


Smilin’ through; If I could tell you; One 


Bach 


love for ever; From the land of the sky blue 


TOCCATA AND FUGUE IN D MINOR, 
waters; Forgotten; Pale moon; Duna; In my 


BWYV.565; PRELUDE D FUGU N 
— an veus ! garden; Sunrise and you; Marcheta; Your 


© MAJOR, BWV.545; PRELUDE AND song from Paradise; O, that we two were 


FUGUE IN B MINOR, BWV.544; maying; In the gloaming; I'll sing thee 


songs of Araby; A perfect day 
THOMAS L. THOMAS with 
IVOR NEWTON piano 

LXT 5247 (Decca LP) 


PASSACAGLIA IN C MINOR, BWV.582; 


PRELUDE AND FUGUE IN E MINOR, 


BWYV.548; FANTASIA IN G MAJOR, 


BWYV.572 
ANTON NOWAKOWSKI 


at the organ of the Klosterkirche, Sorro, 


Denmark 


LGX 66059 (Telefunken LP) 
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him, even though that is, in the circum- 
stances, realistic. 

Sofiya Jankovich’s Snow Maiden is charm- 
ingly sung though her extreme top notes 
are, as recorded, somewhat brittle, and she 
seems reluctant to trill: she characterises 
the part very well and is most touching in 
her death scene and when she melts. 
Biserka Tzveych is excellent as her mother. 
Dushan Popovich has a fine upper range 
to do justice to his tempestuous duet with 
Snow Maiden in Act 3 and, if too con- 
sistently loud, is the wild character of the 
story to the life, while Valeria Heybalova is 
first-rate as the all too human Kupava. 
The smaller parts are all well cast with the 
right kind of voice for them and the chorus, 
not always keeping a clear melodic line, 
are spirited, awestruck, or joyful according 
to occasion. The way they pronounce the 
last syllable of “‘ Carnival”, in the Pro- 
logue, is fascinating. They excel in the fine 
melody (with harp and piano accompani- 
ment) for the blind guzli-players, at the 
start of Act 3, and in the great hymn to the 
sun with which the opera ends. 

And that brings me to Lel, who intones 
this final chorus. Rimsky-Korsakov designed 
this part for a contralto, and I should so 
describe Militza Miladinovich’s voice rather 
than as a mezzo-soprano as given on the 
sleeve. The quality of her voice is smooth 
and beautiful, but she seems unable to use 
any but a lachrymose stop or to draw firm 
melodic lines. In her first song she is 
defeated by the florid phrases the cor anglais 
has just so cleanly played, and no note of 
gaiety comes into her voice when she 
responds to the Tsar’s command for a 
merry song, though it is marked, at the 
start, Allegro giocoso. She does suggest the 
magic power and detached nature of the 
character, to some extent, but not the ideal 
folk-artist. 

Anna Pollak sang this part in the Sadler’s 
Wells production of the opera, and she, if I 
remember rightly, came much nearer to 
the heart of the character. 

Lel is not, however, the whole opera and 
at least Miss Miladinovich can convey 
much of the appeal of the lovely songs 
given to her. 

There I must end, leaving unsaid much 
more one could say about this enchanting 
opera, but recommending it most cordially. 
The surfaces are very smooth, the recording 
of the orchestra remarkably good and of 
the voices equally so, save for some con- 
gested sections when principals and chorus 
are singing all out. Kreshimir Baranovich 
and his company have secured a very vivid 
and engaging interpretation of the lovely 
score. ALR. 


“THE GRAMOPHONE” 
CLASSICAL 
LP CATALOGUE LISTS 
EVERY CLASSICAL LP, MP AND 
45 R.P.M. RECORD 
AVAILABLE IN THIS COUNTRY 


PRICE 3s. 6d. 
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“Elektra” : Ich will 
nichts héren ; Was willst du, 
Tremder Mensch. Christel Goltz 
(soprano), Elisabeth Héngen (con- 
tralto), Ferdinand Frantz (baritone), 
Bayerisches Staatsorchester con- 
ducted by Georg Solti. D.G.G. 
DGM19038 (12 in., 39s. 74d.). 

It is possible to get used to being 
frustrated ; but that doesn’t make the 
condition any easier to bear. Elektra- 
lovers gnashed their teeth when Beecham, 
seven years ago, recorded only the final 
part of the opera (but what a thrill that 
performance gave us !) ; now, tantalisingly, 
we have no more than the two high-spot 
scenes with a cast which could have been 
the nucleus of a fine complete recording. 
Why, in these days when full-length operas 
are de rigueur (even those as big and unknown 
as Frau ohne Schatten), must we be content 
with snippets—sizeable ones, it is true, 
but snippets none the less ? (Incidentally, 
I wonder what happened to that complete 
Cetra Elektra under Mitropoulos, with 
Anny Konetzni and Médl, that came out 
in the States six years ago ?) 


In the title role here, Christel Goltz 
has all the bite and attack in the voice 
which is so necessary to top the orchestra 
(and which Schliiter so conspicuously 
lacked), and throws herself whole-heartedly 
into the part of the half-crazed, humiliated 
creature who nurses an implacable hatred 
of her sinful mother. The first scene 
recorded is that in which Klytemnestra, 
seeking relief from the nightmares which 
disturb her rest, is told by Elektra that only 
blood can quiet her dreams: with horrid 
eagerness, she is prepared to sacrifice any- 
thing, but is appalled when Elektra, 
gloatingly, reveals that it is she herself who 
is to be hunted through the palace and 
struck down by the axe. Strauss set this 
terrible scene to blood-curdling music— 
though the score no longer seems unbearably 
discordant, as it did to its first hearers in 
1909, it still retains its savagery—and the 
orchestral playing here powerfully supports 
the dramatic effect. Héngen as Klytem- 
nestra atones for all the unsteady, insecure 
recordings (in less suitable casting) of 
which we have had to complain in the last 
couple of years: her recital of horrors— 
hideously conjured up by Strauss with a 
pp held string chord, a tuba and a group of 
horns—is chilling. So, in a different way, 
is Goltz’s top C as Elektra exults at the 
thought of her mother’s death. 


The balance of voices and orchestra is 
expertly handled both on this side and in 
the other scene (though perhaps the basses 
are slightly more prominent than they 
should be). The string tone, and the string 
playing, are excellent. At the start of the 
scene of Elektra’s recognition of her lost 
brother Orestes, however, some of the fire 
is missing in the playing—comparison with 
Beecham here (even in a recording no 
longer of first quality) is inevitable. 
Ferdinand Frantz has a noble-sounding 
voice, but he sings rather syllabically at 
first; and Goltz occasionally sounds 
slightly less at ease—even to the extent of 
singing a palpably wrong note in the 


STRAUSS, R. 


341 


phrase Herold des Ungliicks. But the lament 
for Orestes, whom Elektra fears dead, 
and her gradual recognition of her brother, 
are most moving; and the end of the 
scene, with Elektra blessing all who may 
help in his vengeance, makes us impatient 
that we are not given the rest of this wonder- 
ful score. L.S. 


WAGNER. “Lohengrin”: Prelude ; 
Prelude to Act 3; Bridal Chorus ; In 
fernem Land. Walter Geisler (tenor). 
“Die Meistersinger von Niirn- 
berg” : Prelude ; Prelude to Act 3 ; 
Wahn! Wahn! Uberall Wahn! 
James Pease (baritone) ; Morgen- 
lich leuchtend; Walter Geisler 
(tenor), Chorus and Orchestra 
of the Hamburg Opera conducted 
by Leopold Ludwig. London 
Ducretet-Thomson DTL93054 (12 in., 
39s. 74$d.). 

This is very ordinary Wagner playing 
and the vocal part of the record isn’t even 
as good as that. Most of the Act 1 Meister- 
singer Prelude is very stolid and never comes 
to life in a warm glow, while there isn’t 
much bloom on the string sound in the 
wonderful Act 3 Prelude. Perhaps this last 
is partly due to the recording which has this 
label’s well-known clarity but not the 
warmth for, of all operas, Die Meistersinger. 
At anyrate, the same orchestra sounds very 
different in the Telefunken Reger-Hiller 
record. Yet one cannot lay all the blame on 
the technicians for there are a good many 
places where Walter Ludwig is dull, 
insensitive or plodding. And some of the 
blame must go to the orchestra—the last 
top A of the Lohengrin Act 1 Prelude, for 
example, takes some time to settle down and 
there are other moments that are less than 
first-rate. 


The chorus in Lohengrin, which sounds 
more as if it is offering the bride advice than 
felicitating her on her marriage, is also 
intolerably wobbly in the middle section of 
this piece, so much so that it is really quite 
impossible to hear what the chords are. 
Walter Geisler is a rather hard-voiced, 
unimaginative Lohengrin and Walther, but 
James Pease sings well and does his mono- 
logue with feeling and intelligence. He 
sounds rather young for Sachs and his 
German vowels sound a little odd here and 
there (the monologue begins more like 
“Wann ? Wann ?”), but he is clearly a 
good singer and a good artist. He deserves 
to be heard on a more recommendable 
record. yi 


POETRY AND DICTION 


SHERLOCK HOLMES. Doctor Watson 
meets Sherlock Holmes: The 
Final Problem. Sir Ralph Richard- 
son as Doctor Watson, Sir John 
Gielgud as Sherlock Holmes and 
Orson Welles as Professor Moriarty. 
Decca LK4164 (12 in., 35s. 14d.). 

This is a star-studded production. In 
addition to the major roles listed above, 
both stories are produced by Harry Alan 

Towers, and they are directed respectively by 

Val Gielgud and Martyn C. Webster. There 
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is music specially composed by Sidney 
Torch and played on the violin by Campoli. 
This last consists of little more than a single 
phrase, which will presumably find its way 
into a second edition of the book “* Sherlock 
Holmes and Music”, which appeared a 
few years ago. The stories have been 
adapted by John Keir Cross, who is 
Conan Doyle’s biographer. It is of course 
right that Holmes should be represented on 
disc, but I am not at all sure that this is his 
medium. I am quite sure that Sir John 
Gielgud is badly miscast, although he 
impresses in the duel with Moriarty on the 
edge of the Reichenbach Falls. Here 
Orson Welles also plays well. Sir Ralph 
Richardson is a natural for Dr. Watson— 
“Home at Seven” and all that. His 
narration is delivered in the imagined 
tones of the ex-Army doctor, and rings 
true. I do not know what the Baker Street 
Irregulars will say about this, but they will 
surely join me in welcoming these stories to 
the gramophone. The first story is extracted 
from “A Study in Scarlet” which appeared 
in 1886 and was the first of the series. 
** The Final Problem ” killed Holmes, but 
as everybody knows he had to be brought 
back to life (in itself a masterly piece of 
work) to re-appear in ‘‘ The Empty Room” 
and other stories. Faced with this galaxy 
of talent, one is tempted to ask what Mr. 
Emlyn Williams unaided would make of 
Holmes. I wonder. R.W. 


EMLYN WILLIAMS AS CHARLES 
DICKENS. Our Mutual Friend : 
Moving in Society. Dombey and 
Son: Paul. Pickwick Papers : 
Mr. Bob Sawyer gives a_ party. 
Christmas Stories : The Signal- 
man. Christmas Stories: Mr. 
Chops. A Tale of Two Cities : The 
Fancy Ball. Decca LXT5295-6 (two 
12 in., 79s. 3d.). 

It was on December 27th, 1853, that 
Dickens began his public readings in 
Birmingham. On October 29th, 1951, Mr. 
Emlyn Williams appeared in London as 
Dickens in readings. He has been doing so, 
on and off, in various cities of the world 
from that day to this. i am not a Dickensian, 
but I shall never forget that evening in one 
of London’s least comfortable theatres when 
Emlyn Williams told these stories. Emlyn 
Williams came to England from Wales via 
France ; it was a curious introduction to 
this country and has resulted in a mastery 
of our language that is bewitching. Those 
who recall his broadcasts, apart from his 
work as playwright and actor, will know 
that he is a born reporter. His recent piece 
on Hungarian refugees bears this out, and 
his Dickens readings bear the mark of 
superb reporting. This recorded selection 
is high art. Railways, like cricket, have 
inspired a literature, and it may be that 
“The Signalman” is the first piece of 
imaginative writing on the subject. Turn 
out the light and you are down in that 
cutting, confined in that box ; you are there 
by that pathetic little group of people at 
the mouth of the tunnel. Turn up the light 
and you are playing cards in Bob Sawyer’s 
rooms, and in the story of Monsieur Le 
Marquis and the dead child from “A 
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Tale of Two Cities ” you are caught up in 
an apocalyptic vision. The silent surfaces 
give the Williams voice everything it needs, 
and there cannot be a man who will be 
unmoved by these tales, even if, like me, 
you “‘cannot read Dickens”. These two 
records represent a tremendous experience. 
Each is complete in itself, but they will both 
be bought, so there is no need to break 
them down. R.W. 


MOLIERE. Le Misanthrope. 


Alceste Jean-Louis Barrault 
Céliméne Madeleine Renaud 
Oronte Pierre Bertin 
Philinte Jean Desailly 
Eliante Simone Valére 
Acaste Jean Pierre Grandval 
Arsinoé Nathalie Nerval 
Clitandre Gabriel Cattand 
Basque Jj. Galland 
Un garde A. Jobin 
Dubois Jj. Juillard 


Direction by Max de Rieux. London 
International TW91168-9 (two 12 in., 
79s. 3d.). . 

The versatile Renaud-Barrault company 
though denigrated in some quarters in Paris 
where anything too successful or too long 
popular is always run down by the élite, 
continues to give very fine performances 
and the preservation of these on disc is a 
most valuable service performed by this 
issuing company. London saw just this 
production recently and New York is seeing 
it this month (February). For those who 
had the luck to see it and still more for 
those who didn’t, it should be a splendid 
investment and is of course strongly recom- 
mended to the Upper Fifth Modern 
Language specialists; for how can you 
learn to love Moliére from the printed 
page ? You must hear the splendid muscular 
spring of his stride. 

In some way I find this recorded per- 
formance actually more enjoyable than the 
one I have seen these players give more than 
once on the stage. The horrid truth is that 
the porcelain-pretty Mme Renaud, though 
still amazingly young-looking, is slightly too 
old in the flesh to be an entirely credible 
Céliméne ; and M. Barrault, a fraction too 
short in the leg to carry off the full bottomed 
wig which Alceste must wear, gives the part 
in the flesh a certain unbecoming cockiness 
—let’s not mince words and say he seems a 
bit common, a bit “spiv” even, in this 
role. But neither of these drawbacks 
emerge on the records which render the 
pith and essence of the play, with its irony, 
malice, good sense and wit as perfectly as 
you could want, with beautiful enunciation 
and perfect focus of character. If the end 
does not quite rise to the almost tragic 
sadness and disillusion of which the great 
comedy is capable, it comes very near. The 
last ten minutes should be listened to by any 
doubters before buying. Very funny, too, is 
the great scene of bitchiness between 
Céliméne and Arsinoé, the first of its kind 
and the last word in that line. I think M. 
Bertin slightly overplays his hand, but he is 
very recognisable, which is important in a 
play-by-ear. Mlle Valére’s Eliante is 


transparent, candour itself and a joy. M. 
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Desailly is almost too good for the 1..- 
interesting Philinte. 

For the right buyer, then, this grat 
comedy, finely done, is highly reco 


mended. P.H.-W 
POETRY READINGS, Vol. 2. The 
Lady of Shalott (Tennyson). The 


Brown Girl; The Trees so Hizh 
(anon.). Lucy Gray (Wordswort)). 
Epistle to Martha Blount (Pope). 
julia’s Letter from “Don Juan” 
(Byron). The Humble Petition of 
Frances Harris, Anno 1700; Lines 
from “Verses on the Death of 
Dr. Swift” (Swift), The Extasie 
(Donne). The Parting (Drayton). I 
feed a flame within from “ Secret 
Love, or the Maiden Queen” (Dryden). 
Never seek to tell thy love (Blake). 
Ode on the Death of a Favourite 
Cat (Gray). Lines from “ The 
Duchess of Malfie” (Webster). His 
Litany, to the Holy Spirit from 
“Noble Numbers ” (Herrick). Fear 
no more the heat o’ the sun from 
Cymbeline ” (Shakespeare). Read 
by Dame Peggy Ashcroft. Decca 
LXT5265 (12 in., 39s. 74d.). 
I trust no one is going to call Dame Peggy 
the Callas of the spoken aria. But I fear 
that these records of hers are going to divide 


_opinion and create controversy just as do 


those of the Greek-Italian diva. I naturally 
do not want to repeat all the strictures | 
made on her first collection last month and 
cannot too much insist that in the theatre 
this actress seems to me to exert an irresistible 
spell, besides moving in the very highest 
reaches of her art. But one would have to 
be deaf not to challenge a great many points 
in her mike-reading. For one thing tempo, 
which is often quite unnecessarily slow, and 
rhythm, which has always seemed to me 
her very strongest suit in the theatre—who 
that saw her Juliet will ever forget the 
rhythm of it ?—but is here punctuated by 
little revivifying breaths or gasps as if she 
were trying to conjure up in the loneliness 
of a studio the natural glow which in a full 
theatre she stirs from an audience. 

The elegiac poems are the best, out and 
away. The last three choices triumph if in 
no other way by sheer candour of feeling, 
sincerity or “ love”, quite simply. But the 
monotony I discovered last month can 
hardly be denied in The Lady of Shalott. 
There is a kind of splurging, schoolgirlish 
merriment in The Brown Girl which faintly 
recalls Arthur Marshall’s gym mistress 
types and the Byron lacks crispness, sparkle 
and variety. Where it is a question of 
opening the heart to our listening ear, no 
one could be finer. But at other times when 
the phrasing (as a violinist would say) is the 
whole point, I find Dame Peggy’s range 
curiously limited and her weighting and 
launching of certain phrases disconcertingly 
enthusiastic rather than artistic. I daresay 
some people will violently disagree with me 
and I rather hope they will, as in the case of 
Callas. I can see that the qualities which I 
find irritating on constant repetition of some 
of these sincere readings are exactly those 
which other tastes might label as “ divine 
spontaneity, free spring-of-feeling” and 
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“their success is undoubted... 
at the price of rather more than £6 they seem to me 


to be a ‘snip’ for domestic use.” 
P. Wilson, ‘‘The Gramophone’’, Oct. 1956 


... 80 wrote Mr. Percy Wilson after he had heard 


e a demonstration of these two Stentorian Units. 
/ Since his review appeared, it has been confirmed 
again and again in the letters we have received 

from actual users. As on so many previous 


occasions, experts and users agree that here are 
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U | l T S W.B. Hi Fi products are now in use all over the 


world. Such a background promises good per- 
formance, and that promise is worthily upheld in 
these particular speakers. 
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hones vibrating at fast speed impart to the surface of the steel shafts a very 
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reason why Garrard units are the finest in the world. 
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the like. The Drayton farewell, ‘ Since 
there’s no help, etc.”, is surely a man’s 
poem? (Or am I wildly prejudiced— 
ladies please inform me ?) I would like it 
done by Speaight or Redgrave and not as 
here, broken into slow fragments with a 
faint suggestion of a lisp here and there and 
such words as “ glad” or “ Jot” blurted 
right out of focus. 
No I am not won over ; and yet, seeing 
how few acceptable speech records there are, 
I urge you to ignore everything I have said 
against this and hear it for yourself. For it is, 
shortcomings or none, a beautiful actress 
beautifully reading beautiful poetry, and it 
might be your favourite record. P.H.-W. 


HISTORICAL RECORDS 


50 Years of Great Operatic Singing 

Volume 6 

HERE does this selection come from ? 

Each side contains one item recently 
issued in other collections. For instance 
the Scotti monologue from Falstaff was 
included in “‘ Fifty Years of Great Operatic 
Singing” of July and Caruso’s 1906 
“M’ appari” was in the collection of his 
arias reviewed by me last month. Then, 
who thought of using Melba’s cold and 
uncharacterised “‘ Voi che sapete”” ? And 
after exhibiting Galli-Curci in her best 
voice in 1919, with all the runs in “‘ Sempre 
libera ” exquisitely light and true, why drag 
her out again in 1930 when her voice was 
scarcely able to cope adequately with the 
line of the Chanson Hindoue (a tenor aria 
in any case) ? 

However I am still at the stage of thinking 
it fun to get any reissues of past glories 
and shall not complain, even if told by 
Mr. Shawe-Taylor that I do not sufficiently 
animadvert on loss of quality in course of 
transfer, which is indeed noticeable. Take 
for instance the glorious Destinn “‘ Suicidio”’, 
one of the most intensely dramatic examples 
of singing ex‘stent. I find the present 
version clearer actually in the matter of 
words than my old 78, but something of 
the sheer “ binge” and fervour seems to 
have been lost, twiddle the controls how I 
may. It is none the less a treasure. 


CSLP516. SIDE ONE. Follie! follie! from “La 
Traviata”, Act 1 (Verdi); Amelita Galli-Curci 
(soprano) with orchestra. March 7th, 1919. Chanson 

from ‘‘Sadko”, Scene 4 (Rimsky- 
; Amelita Galli-Curci (soprano) with 


“ Rigoletto ’, Act 1 (Verdi) ; Titta Ruffo (baritone) 
with orchestra. April 19th, 1920. L’Onore! Ladri! 
from “ Falstaff”, Act 1 (Verdi); Antonio Scotti 
(baritone) with orchestra. October 7th, 1909. Un 


bel di, vedremo from ‘“ Madama Butterfly”, 


Act 2 (Puccini); Lucrezia Bori (soprano) with 
orchestra. January 4th, 1928. Lo vedremo, o 
veglio audace from “ Ernani”, Act 2 (Verdi) ; 
Mattia Battistini (baritone), Aristodemo Sillich 
bass) with orchestra. 1906. 


Side one. 1, Light and brilliant, in the 
finest tradition, almost comparable to the 
“Una voce” of a year previous. 2. Sad 
and strained ; not worth reviving except 
as a curio of time’s revenges. 3. Very loud 
and stirring for a pre-electric, but of course 
not a patch on Gobbi for total effect now. 


4. Falstaff as in “ Fifty Years, Vol. 1 


5. Lucrezia Bori, at last, makes the grade 
on these old time issues ; an affecting “‘ Un 
bel di”, with good orchestra (or so it 
sounds after pre-1914 efforts) but not in any 
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‘way magnificently representative of this 
artist whose florid singing and vivacity 
were so wonderful, the very qualities this 
aria does not call forth. 6. The Battistini is 
the plum ; wonderful singing, stylish, clear 
of tone with just enough vibrato to keep 
the note alive as it is spun. It is a good 
scene, too, this trenchant duet between 
king and Don Silva. 


CSLP516. SIDE TWO. _ Suicidio! from 
Gioconda”’, Act 4 (Ponchielli); Emmy Destinn 
(soprano) with orchestra. April 9th, 1914. Mamma, 

vino e generoso from “Cavalleria Rusticana”’ 
(Mascagni) ; Enrico Caruso (tenor) with orchestra. 
December 15th, 1913. M’Appari tutt’ amor from 
Marta ”’, Act 3 (Flotow); Enrico Caruso (tenor) 
with orchestra. February 11th, 1906. Mon coeur 
s’ouvre a ta voix from “Samson et Dalila”, 
Act 2 (Saint-Saens); Louise Homer (contralto) 
with orchestra. May 27th, 1914. Voi che sapete 
from “Le Nozze di Figaro”, Act 2 (Mozart) ; 
Dame Nellie Melba (soprano) with orchestra. 


August 23rd, 1910. Meco sulla verrai from 


“ Rosalinda’ (Veracini); Luisa Tetrazzini 
(soprano) with orchestra. February 2lst, 1913. 
H.M.V. CSLP516 (12 in., 42s. 6d.). 


Side two. 1. Superb example of Destinn— 
the energy of the declamation and the 
solidity of the low notes coming down on 
such phrases as “del mio camin”; the 
attack like an arrow hitting dead centre 
out of the blue at the climax; and the 
passion in the reiterated “‘ dentro l’avel” 
all make this one of the most astonishing 
pieces of singing I know. 2. Splendid of 
course—with immense passion and darken- 
ing sorrow at the end and yet so well in 
character that the little reply of “ Nulla, 
nulla”? to old mother Lucia (represented 
by a groaning ’cello) is wholly convincing. 
What a “round” this exit would get in 
any theatre! 3. As in Caruso Vol. 2. 4. 
Spacious Homer never nods; with a 
mezzo-soprano range of perfect equality 
and an upper limit she cannot resist showing 
off with a high alternative Saint-Saéns 
never wrote. The chuff-chuff accompani- 
ment to the verse sounds highly ridiculous 
and for my taste there is a little too firm a 
port wine type of fruitiness in these clarion 
tones. I like Dalila more French, with 
slightly more nasal and “‘ forward ” quality. 
Still Homer must have been pretty gorgeous. 
5. A cool Cherubino, not even making the 
join back into the major with special 
artistry though not of course running out of 
breath as poor Patti did when she tried a 
similar but more audacious bridge-over. 
Why not Mme Schumann’s ? 6. Tetrazzini 
sounds delighted and delightful here, as 
sweet as an old flute and one which 
apparently needed no breath. The rock 
steady low notes, the last little flourish, the 
perfectly taken trill, from slow to fast and 
then the lift, right out of it, on to a perfectly 
held note a third up, is the sort of thing you 
just don’t hear anywhere now. P.H.-W. 


Concerto No. 4 in 
G minor, Op. 40. Sergei Rach- 
maninov (piano), Philadelphia 
Orchestra conducted by Eugene 
Ormandy. H.M.V. CSLP515 (12 in., 
42s. 6d.). 
1941. 


This is another reissue of great value. The 
Rachmaninov Fourth has never had the 
success of his earlier concertos; partly, 
perhaps, because it is on the whole less 
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Recorded December 20th, 
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single-minded and effective music than 
those, and partly because of the unfortunate 
tendency of the slow movement to quote two 
other more assuredly popular tunes. 


But now on record the work really has a 
chance, for the composer’s own perform- 
ance—as obviously brilliant as it is authentic 
—is reproduced in a recorded quality 
barely to be distinguished from a good 
average of to-day’s. By the highest 
standards, the piano tone does lack body to 
some limited extent ; the orchestral tone, 
by some miracle, does not, nor does it 
seriously lack brilliance. The overall sound, 
in fact, is distinctly more pleasant than that 
of many of to-day’s less outstanding 
products. 


In only one respect, that of spacing, does 
the reissue seem to me to be odd. The 
first side is given to Rachmaninov’s first 
two movements, the second to his third. 
The first and second movements are 
musically quite separate, but the second and 
third are not, running into each other. As 
together these two play only for less than 
fifteen minutes, it is difficult indeed to see 
why they could not have kept their 
continuity by sharing the second record 
side. But, oddly spaced or not, this valuable 
record will surely find a ready welcome. 

M.M. 


IRISH RECORDS 


At the head of five Beltona LPs of Irish 
music is ‘*‘ Words and Music of Ireland ” 
devised by Richard Hayward and featuring 
Sean Maguire, a very devil of an Irish 
fiddler who plays on a Guarnerius, and 
himself. Here is pure, true and unashamed 
sentiment which never descends to senti- 
mentality. Not content with his part in 
making the record, Mr. Hayward also 
designed the pictorial front of the sleeve, 
which incoporates a magnificent view of a 
scene in Donegal painted by Frank 
MacKelvey and provided the excellent 
notes on the reverse (Beltona EBL522). 


Here in the space of half an hour is a 
comprehensive collection of Irish verse, 
balladry, folksong and melody by poets and 
composers known and unknown. 


I have described Mr. Maguire as a very 
devil of a fiddler, and so he is, but he also 
plays the pipes, the Uilleann pipes which 
are so much softer in tone than the Scottish 
variety, and the tin whistle, from which he 
conjures melody of surprising sweetness and 
purity. He also sings when required. Mr. 
Hayward sings and recites verse. This is a 
disc that is very difficult to describe. The 
items are not separately banded, indeed not 
every one is heard in full. Rather does Mr. 
Hayward present an uninterrupted sketch 
of the poetry and music of the land he loves 
and in it he includes melodies, the dates of 
the origin of which is speculative at the best, 
a comparatively modern music hall ditty, 
poems by Padriac Colum and Sir Samuel 
Ferguson, dance measures, a ballad in 
honour of a greyhound which won the 
Waterloo Cup three times and Come back to 
Erin, which, as Mr. Hayward points out, is 
only Irish by adoption, having been com- 
posed a hundred years ago by an English- 
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woman. A regular ‘“‘ Week-end Book ”’ in 
fact, and with not a false note anywhere. 

This is a superb example of the art which 
conceals art ; for let no one imagine that 
so apparently “ artless” a programme can 
be devised and presented without a great 
deal of knowledge, skill, taste and judgment. 
It is good indeed to find Mr. Hayward in 
such excellent voice. 

Mary O’Hara’s artistry may fairly be 
likened to that of Richard Hayward, 
although he was singing and even recording 
long before she was born, for she is only 
twenty-one now. But those who have heard 
her at the Edinburgh Festival will know that 
already. In 1955 as a member of one of the 
unofficial productions with which the 
Festival proper is surrounded she stole much 
of the thunder which others expected and in 
1956 she was an official guest artist in 
“The Pleasure of Scotland”. In “ Songs 
of Erin” (Beltona LBEI3) sings 
eighteen traditional songs and accompanies 
herself on the Irish harp. In mood the 
songs range from grave to gay and love songs 
to a child’s “ dandling” song with non- 
sensical words. Six are sung in Gaelic ; 
The Weaving Song, which is occupational in 
origin, Eileen Aroon, the well-known love 
song, Fill, Fill a Run O, which is an appeal 
by a mother to her son to return to the 
Church, Dileen O Deamhas, sung while 
bouncing a baby on the knee, Ceol an 
Phiobaire, a piper’s love song, and Aliliu 
Na Gamnha, in which a peasant girl regrets 
leaving her native countryside for city life 
in England. Miss O’Hara has a voice that 
is small in tone but very sweet and attractive 
in quality and uses it with an artistry that 
is almost uncanny in one so young. 

“Dear Little Shamrock” (Beltona 
LBE11) takes its title from the song with 
which the second side opens and which 
Richard Hayward points out in his admir- 
able sleeve note is not a folk song at all as is 
popularly supposed but was written by 
William Shield, an English composer of 
many operas in the late eighteenth and early 
nineteenth centuries. The other 13 songs 
were mostly collected by Herbert Hughes. 
Here, too, many moods are represented. 
Patrick O’Hagan is the singer and the 
accompaniment, in which the organ is used 
a good deal, is directed by Harold Stead. 
This disc is especially recommended to those 
who prefer singing to be a little more 
sophisticated. But for me, give me Miss 
O’Hara and Mr. Hayward. 

In Volume 2 of “ Irish Country Dances ” 
by Fred Hanna and his Ceilidhe Band 
(EBL523) again the bulk of the music is 
Irish by descent but one or two items can 
only claim inclusion because of popularity 
in Ireland as elsewhere. It is the native 
Jigs and Marches that are the greatest 
attraction, and how good they are. The 
constitution of Mr. Hanna’s band _ is 
interesting. His well-known trio consists 
of accordion, piano and drums but for this 
record he has added violin, double-bass 
and saxophone. 

A second Fred Hanna record, “‘ The 
Green Isle’, is in the form of a mixed 
concert. The “ overture ” is a lively Two- 
Step selection, and then follow songs by 
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Myles O’Connor, Teresa Clifford, Jimmy 
Kennedy, Gladys Devlin, Frank Murphy 
and Joe Lynch. The band brings the first 
half to an end and similarly opens and 
closes the second half in between which 
each of the soloists sings another song. Of 
the singers I like Teresa Clifford much the 
best. Her songs are The hills of Glenswilly 
and The star of Donegal. She is perfectly at 
ease, sings in unsophisticated but excellent 
style and her vowels sound perfectly 
natural to her. Of the men I think Joe 
Lynch is the best and I like him better in 
The rose of Aranmore than in the better 
known The Irish Emigrant. Best of all, 
however, is Fred Hanna’s leading of his 
band with a piano accordion, which, by 
the way, is tremolo-tuned. W.A.C. 


CLASSICAL REISSUES 


Vocal 

Decca LW5255 collects the Mireille 
extracts from LXT2898 (backed by some 
of Lucia, reviewed by A.R. in August 1954), 
sung by Mado Robin, and adds one further 
piece, which was presumably crowded out 
on the 12-inch side. This is the Chanson de 
Magali, “‘La brise est douce et parfumée’’, 
with Michel Malkassian as the tenor. Mado 
Robin’s chief claim to fame lies in her 
sensational top notes; she has no oppor- 
tunity to let them off here. Her voice is not 
attractive in timbre. She sings the notes 
efficiently, without charm or elegance. If I 
wanted a disc of Mireille highlights, J should 
make rather for those by Janine Micheau, 
backed by the Pécheurs de Perles extracts on 
LXT2789. This omits “ Vincenette a 
votre age”, in which Vincent praises 
Mireille by the rather ungallant method of 
saying how much prettier she is than his 
sister, but includes the stirring Air de la Crau, 
in place of Mme Robin’s dull Priére. 

James Johnston was a Sadler’s Wells 
tenor when he recorded the four arias now 
reissued on Columbia SED5532 (originally 
DX1539 and DX1548): the Flower Song 
from Carmen, “‘On with the motley”, 
“Ah, yes, thou’rt mine” (Ah si, ben 
mio”) from Trovatore, and Mother, the 
red wine burns me like fire’”’ (Turiddu’s 
Farewell). His admirers will be glad of the 
disc, which shows his virtues, but also those 
shortcomings of style and imagination. Des- 
pite some ringing phrases in “‘ Mama, quel 
vino’, his Turiddu and Canio are little 
fellows beside those of, say, Giuseppe di 
Stefano. The immediate comparison arose 
through having to listen to Columbia 
33CX1402, which presents one-sided 
abridgments of Cavalleria Rusticana and 
Pagliacci, in the Callas/Di Stefano/Scala/ 
Serafin versions. These are well made. 


The Cav side starts with two off-stage bits, 


the Siciliana and then the Easter Hymn, 
which is begun by the choir inside the 
church—so don’t think something is wrong 
with the recording when you put on the disc. 
Actually even the on-stage chorus, with its 
Allelujas, sounds a little distant, though the 
orchestra and Santuzza are well forward. 
Callas *s in thrilling voice here, and it is 
good io hear the full close to this big 
ensemble, often omitted in recordings of just 
the Easter Hymn. Here we go straight on, 
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into “ Voi lo sapete ”’, with Callas giviig a 
very exciting performance. After this we 
plunge into the Santuzza/Turiddu duet, at 
** No, no, Turiddu, rimani. ”’ At the time of 
recording, Di Stefano was at his least ‘ine- 
grained, but his Turiddu is stirring. We end 
on Santuzza’s furious cry of “A ti rnala 
Pascua”, delivered against trembling 
strings, and a final “ Spergiuro” which 
should send shivers through any tenor. 
Here, in the opera house, pent-up applause 
breaks out, so it is interesting to hear 
Mascagni’s rather beautiful epilogue to the 
tense scene. The record ends with “* Mama, 
quel vino”, running on to the end of the 
opera. 

The Pag side opens with the Prologue, 
notably delivered by Tito Gobbi, and then, 
skipping the preliminaries, gives us a long 
stretch starting at “Un tal gioco”, 
running straight through with the “ Don 
Din ” chorus to Nedda’s recitative, “Qual 
fiamma”’, and Ballatella. Callas’s plangent, 
intense tones, which make her so tremendous 
a Santuzza, are here less appropriate: one 
is too conscious of the prima donna to 
yield emotionally te the music in the simple 
way that one does in Cav. The next item is, 
surprisingly, not the Nedda/Silvio duet, but 
the Nedda/Tonio scene which continues the 
Ballatella. Some imaginative planner must 
have realised that Callas was at her best 
here, and of course Gobbi is a full-blooded 
Tonio. The ending is rather sudden: after 
Silvio’s first word, ‘‘ Nedda”’. Personally, 
I should have preferred to go on with 
** Silvio, a quest’ora ”’, but instead, Silvio 
(Rolando Panerai) is left with his one 
utterance, and we move to “ Recitar!.. 
Vesti la giubba”’, and then “‘No! Pagliaccio 
non son’’, and so to the end of the opera. 
Di Stefano has ringing, exciting tone at the 
top, but in some of the violent lower-lying 
phrases he essays more forcefulness than he 
can effectively compass. Rather un 
expectedly, Callas’s reprise of the Gavotte, 
in which she tries to steer the action back 
into harlequinade, is relatively unimpressive. 
The situation does not get into the voice— 
the nonchalance hardly sounds forced, and 
there is no terror to be perceived under her 
nervous little laugh. The chorus is very 
good ; so is the recording and the orchestral 
playing under Serafin. 


For my own collection of records, I have 
chosen to keep the H.M.V. back-to-back 
coupling of Cav and Pag, with Milanov and 
Los Angeles, and Bjérling as tenor in both ; 
but I shall certainly want to supplement the 
set with this new disc: Callas is not to be 
missed. Indeed, apart from the Nedda/ 
Silvio duet, this “ potting ” contains most 
of what one generally wants to hear from 
the operas, very well sung. The missing 
duet can be supplied (most of it) on an 
H.M.V. 45 (7ER5055), with Los Angeles 
and Merrill, which also includes the Inter- 
mezzo and Bjérling’s “ Vesti la giubba”. 
There is one other Pag reissue this month, 
H.M.V. 7ER5063, that wins no prizes for 
whoever thought it up. Side | contains the 
Prelude, which no one, surely, wants pat- 
ticularly to have on a record, and the inset 
Siciliana sung by Bjérling. Side 2 contams 
the orchestral introduction to the opera 
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The GRAMOPHONE 


How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here’s a really good 
instrument for only thirty-nine guineas. It’s the Walter 303 and people who’ve already 
tried it tell us we’ve got “‘a winner”’. With the 303 you can (1) build up your own record 
library of broadcast music; (2) record from discs or microphone; (3) record ‘live’ 
instrumental and vocal performances; (4) record and play back, rewind or reverse 

the tape, and erase—all with one control, the ingenious ‘Joystick’. You can also connect 
the 303 to a radio or other amplifier for greater volume—but you won’t often need 

to! Even without an extension loudspeaker the maximum volume on playback is great 
enough to fill a medium-size hall. Technically speaking, the Walter 303 has an output 
of 3 watts, a frequency range of 40—10,000 cycles, and a signal-to-noise ratio of 

—35db. It’s housed in an attractive two-colour case and is easily carried from 

one place to another. The 303 is in the shops now. If you do have any difficulty, 

please let us know at once and we’ll send you the address of your nearest stockist. 


costs ny BQ gns 


Easy payment terms. 


READ ALL ABouT IT! 


Cut out and post this coupon or send a postcard. 


WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel DERWENT 4421 


Please send me free literature on the new Walter 303 
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REALIS 


OVER THE NINE OCTAVE RANGE 


Here is a simple unit to give life-like repro- 
duction of any type of sound over 9 octaves 
—including the entire musical fundamental 
range with overtones. Home constructors will 
delight in the true tonal quality, the unequalled 
transient and low frequency response and the 
negligible inter-modulation of the G.E.C. 
Metal Cone Loudspeaker. 


METAL CONE LoupsPEakeR 49.5.0 


TAX PAID. 


WITH ADDED ‘LIFT’ TO THE MEDIUM UPPER REGISTER 


Taking advantage of the exceptional bass 
performance and smooth response of the metal 
cone loudspeaker, this unit adds “ presence” 
to the reproduction of music—brings the sound 
right into the room with you. Specially de- 
signed as an accessory to the loudspeaker, it’s 
’s “must.” 


a music lover’s 


PRESENCE UNIT FOR USE WITH 
G G.C. THE METAL CONE LOUDSPEAKER £3.19.6 


WRITE TODAY FOR DETAILS 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2. 
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This 1s your life... 


HOw have your musical tastes changed in the last five years? How many of your old favourites have been relegated to the 
lower shelves, played once a year, if at all? The music you enjoy is a mirror that reflects you and your changing tastes. 

A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 
with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 
(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 


With a Grundig tape recorder the world of music is at your feet. If music is your interest . . . 


keep it alive win. 


TAPE RECORDER 


GRUNDIG (Great Britain) LIMITED, Dept. G21, 39/41 New Oxford Street, London W.C.! 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 
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WITH 
THE FINEST 
CLASSICAL LP. 
RECORDINGS, 
THE 
LATEST MODELS OF 
HI-FIDELITY EQUIPMENT, 
AND 


BOOKS ON THE FINE ARTS 


STOCKISTS OF ITALIAN 
CETRA RECORDINGS 
USED L.P.’s TAKEN IN PART-EXCHANGE 
POSTAL ENQUIRIES WELCOMED 
L.P.’s SENT POST FREE 


VISIT OUR NEW DEMONSTRATION SHOWROOM 
RARE RECORDS LTD. 


4 Oxford Road Station Approach 
Oxford Street, Manchester, 1 


Tel: CEN. 9759 10 a.m. to 6 p.m. Mon.-Sat. 
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proper, and the opening chorus, “ Gli 
aranci olezzano”; this, on the other 
hand, is rather nice to hear, for it is exceed- 
ingly well done by the Robert Shaw 
Chorale and R.C.A. Victor Orchestra 
under Cellini—and in this form one enjoys 
the pretty, well-scored music; it is not 
just so much to get through before the 
Santuzza makes her appearance. 


“ Potted ’’ operas are welcome (1) when 
they feature some favourite artist in all her 
main scenes (like Milanov Forza), or (2) 
when they introduce some opera that one 
mightn’t want complete (the Deutsche 
Grammophon abridged Merry Wives for 
instance), or (3), in the case of standard 
operas, when they consist of extracts all so 
well done that one would have been 
willing to collect them on 78s. H.M.V.’s 
abridged Trovatore (ALP1391) nearly comes 
into this class—and into the first category 
as well, since it gives us nearly all that 
matters in Milanov’s Leonora, omitting 
only the first-act and last-act trios. This is 
wonderfully enjoyable singing, whose 
quality is apparent from the serenely 
floating, accompanied phrases of recitative 
which lead into a beautiful “‘ Tacea la 
notte”. There are one or two slight 
awkwardnesses in ‘Di tal amor”, but 
most of it is brilliant and bold, and more 
sharply focused than Tebaldi’s cautious 
rendering. ‘‘ D’amor sull’ ali rosee’’ is 
again rendered with long, beautifully toned 
and shaped phrases ; a high B flat, dolce, is 
particularly memorable. In the Miserere, 
there is a tendency to push up sharp on the 
“di te, di te scordarmi’”’. One can easily 
be a Callas fan, and a Milanov fan, and 
(perhaps not quite so unfailingly) a 
Tebaldi fan as well—so no generalised 
comparisons! Callas’s Trovatore is on the 
way ; Tebaldi’s entails Del Monaco ; and 
those who buy either will find great point 
in having the Milanov Leonora disc as well. 


There is a lot more besides Milanov: 
No. 2, the bass cavatina ‘‘ Abbietta 
zingara”’ (starting there, not with “ Di 
due figli’’, and with no stretta), sung by. 
Moscona; No. 7, the Anvil Chorus ; 
No. 8, Barbieri’s full-throated ‘‘ Stride la 
vampa”’, and a section of No. 11, the 
Azucena/Manrico duet. Warren sings “ II 
balen”’ with smooth, well-formed tone ; 
and Bjérling turns in a stylish “‘ Ah si, 
ben mio”, just spoilt for me by the fact 
that he gets too much of a move on, 
doesn’t yield enough, over “fra quegli 
estremi aneliti”’. This runs straight on to 
the organ chords, “Jl’onda suoni 
mistici’”’? (which phrase Milanov sings 
exquisitely), and so to ‘* Di quella pira ”— 
so much more enjoyable than Del Monaco’s. 
The Leonora/Conte duet starts earlier than 
it need have done, with all Di Luna’s 
recitative, and Warren uses his splendid 
voice so forcefully as to approach monotony 
(though Verdi has certainly peppered the 
part with emphasis marks). We close with 
“Ai nostri monti ”’. 


Personally, I would willingly sacrifice the 
Anvil Chorus and if necessary the bass 
cavatina as well, so as to get in Azucena’s 
“ De rallentate, o barbari”, the concerted 
cabaletta to ‘‘ Giorni poveri ”. In any case, 
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you get a good deal of Trovatore for your 
money. The recording is uniformly good. 

Our other records are 45s. One side of 
7ER5068, from the H.M.V. Madama 
Butterfly, is oddly chosen: a section of the 
scene with Sharpless, starting at ‘* What 
would you do if Pinkerton never returned ?”’, 
going through Butterfly’s showing of the 
child to the Consul, and ending with a 
bump at Sharpless’s “ Quanta pieta!”’. 
Victoria de los Angeles is_ relatively 
disappointing here ; the sound is fine, but 
there is little expressive meaning—compare 
Callas in this scene. Gobbi has little to 
do; and the recording is not very full. 
The other side is the Flower Duet in extenso, 
and here Los Angeles achieves several of 
those beautiful touches which distinguish 
her impersonation of the role—especially 
at the end of the scene, where she pictures 
Yamadori’s and her uncle’s discomfiture, 
and then orders Suzuki to dress her in her 
wedding-dress. The Suzuki, Anna Maria 
Canali, is not an interesting singer. 

Los Angeles also makes a brief appearance 
on side 2 of 7ER5064, from the H.M.V. 
Faust—one sentence (“‘ Non monsieur, je 
ne suis demoiselle...”) demurely reject- 
ing Faust’s offer to accompany her. This 
tiny but touching scene is set in the middle 
of the well known Waltz, which fills the 
rest of the side ; Gedda is the Faust. The 
other side is unaccountable: it starts with 
the Song of the Golden Calf (Boris Christoff 
makes a serious attempt to get into the part 
of Mephistopheles, but he is quite miscast, 
and makes a joke of the devil), goes on to 
the fortune-telling, and then the scene of 
the swords, led by Jean Borthayre as 
Valentine. 

Excerpts from Act 1 of the Columbia 
Carmen, SEL1553, are not particularly 
recommendable either: a very ordinary 
account of the Micaéla/José duet (Angelici/ 
Jobin), and on the other side the Seguédille 
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brought up to EP dimensions by starting at 
Carmen’s ‘“‘ Tra la la la la, coupe-moi, 
brale-moi ’’, and going on after it to the 
end of the act. The spoken dialogue is here, 
though abbreviated by pages, and it is very 
well spoken. Solange Michel sings the 
Seguédille neatly, but Cluytens takes it at 
such a speed that she does not have time 
to make it sound terribly enticing. 

German opera: there will obviously be a 
welcome for two excerpts from Tristan und 
Isolde with Flagstad and Furtwangler—the 
passage known as Jsoldes Klage, her mourn- 
ing over the dead Tristan, backed by the 
Liebestod (H.M.V. 7EB6018). These famous 
performances need no comment at this 
date, but the recording is disappointingly 
confined—in the complete set, one’s ear 
had time to get attuned to the sound. 
Furtwangler is also the conductor on two 
discs taken from the H.M.V. Fidelio. I have 
been comparing Martha Médl’s “‘ Abscheu- 
licher ”’ with her earlier version (Telefunken 
MP) ; her artistry has increased, and the 
new EP 45 (7ER5069) presents a vividly 
imagined and dramatic interpretation, 
vocally a little clumsy here and there, but 
certainly to be reckoned with. The coupling 
is the Prisoners’ Chorus. Furtwangler 
started it unexpectedly loudly, so that the 
wonderful effect of emergence from shadows 
to daylight is lost ; but once under way, it 
is deeply moving. 

The other disc, 7ER5065, will appeal 
especially to those who have invested in the 
Toscanini Fidelio and want to supplement 
it with some of the other set. It contains 
Nos. 3, 4 and 5: the Quartet (in which 
Sena Jurinac, Rudolf Schock and Gottlob 
Frick join Médl), Rocco’s aria (Frick is 
very good here) and the Trio which con- 
cludes the first part of Act 1, ‘‘ Gut, 
Soéhnchen, gut Furtwangler’s conducting 
is memorable, the playing excellent, and 
the singing full of character. AF. 


A GOLDEN JUBILEE 


By W. S. MEADMORE 


o E is nearly seventy-eight years of age al- 
though you would not think so from his 
appearance and his overflowing energy. I am, 
of course, referring to George H. Russell, the 
proprietor of the Gramophone Exchange, 
known to his intimate customers as ‘‘Pop”’. 
A great number of gramophone enthusiasts 
know George and his premises in Shaftes- 
bury Avenue and have discussed with him 
records and record collecting, for George 
has a profound knowledge of all the 
collector wishes to know, ranging from the 
infancy of recording to the present day. 
George is proud that the Gramophone 
Exchange recently celebrated its fiftieth 
birthday. It is certainly an achievement. 
It really began somewhere in 1904 when 
George H. Russell, then a young man in his 
middle twenties, not long returned to 
London from some years in India, walked by 
chance into an auction room and bid for a 
bundle of some twenty records which with no 


opposition was knocked down to him. He 
took them home and played them over on 
his primitive horn machine. Some he liked, 
some he didn’t, the rejects were taken to a 
small shop in Camden Passage, Islington, 
which traded in incandescent gas mantles, 
sewing machines and a miscellany of 
second-hand junk among which were 
records. Here George was rejoiced to get a 
price which exceeded his initial outlay at 
the auction room. It gave him an idea. 
There must be, he conjectured, many 
people who tired of their records and would 
like to exchange these for others. Surely 
there was a good business in this ? And 
George, at a loose end to make his living, 
decided to try it. Thus these cogitations 
eventually led to the inception of the 
Gramophone Exchange. 

His stock in trade was a small collection 
of records and a capital of £6. It sounds 
almost ludicrous. At an outlay of six 
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shillings a week he rented a room over a 
barber’s shop opposite the Angel at Isling- 
ton, spread his wares on a long trestle table 
and advertised his business. Then he sat 
on a wooden chair and waited for customers 
to arrive. He did not have to wait long and 
an initial difficulty was to increase his stock. 
This was overcome by further advertising 
offering to buy private collections. His 
capital gradually increased and after a year 
business was such that additional accom- 
modation became essential. It was then 
that he purchased another business that was 
being run on the same lines as his own, 
Holt, Lees & Co., situated in New Oxford 
Street and facing Museum Street and what 
then was Mudie’s Library. The premises 
he took over were three rooms on the first 
floor. Later the second floor, the top floor 
and finally the shop, were acquired. Here 
he remained for eighteen years. 


He was one of the first advertisers in THE 
GRAMOPHONE and it was at these premises 
that Sir Compton Mackenzie bought one of 
his first gramophones for his island home. 


It was in these years that the Gramophone 
Exchange came to occupy an altogether 
unique position in the gramophone world, 
a meeting place for collectors and enthusiasts 
who daily forgathered there, and of whom 
I have the liveliest memories. For it was at 
this time that I, then an ardent collector, 
first met George. The Exchange was used 
by many of us as a club where the only topic 
tolerated was the gramophone. There were 
heated arguments, the pitting of one 
recording against another, and I acquired 
much knowledge of best recordings and of 
rare discs. It was here that I first heard 
what then sounded like the strange repro- 
ductions of other countries, Hindustani, 
Arabic, Greek and Persian music, indeed 
music from nearly every country in the 
world, besides the freaks and oddities of the 
recording studios. I became acquainted 
with Polydors, Odeons, Victors and many 
other makes in which in those days rare 
treasure was to be found. I met enthusiasts 
who were fanatical in their quest for rare 
records and who will never fade from my 
memory. One such who went to Vienna 
for a holiday and wrote to me that he was 
indeed in luck for his hotel faced the 
largest gramophone shop in the city. Could 
enthusiasm go further ? Another who had a 
stupendous collection of orchestral records, 
a contributor to early issues of THE GRAMo- 
PHONE, sold all his records and retired to live 
in a monastery. In fact, the Gramophone 
Exchange was part of my gramophonic 
education, as it has been and still is of 
countless others. 

It was at New Oxford Street that a 
representative of the old Columbia Co. 
came one morning carrying under his arm 
the first complete recorded symphony in an 
album. He asked George whether he con- 
sidered it was a saleable possibility. Not a 
possibility but a certainty, George said. 

Once more space became inadequate and 
a final move was now made to Shaftesbury 
Avenue, where first one shop was taken on a 
lease and soon after the premises next door, 
that of the Palmer Tyre Co., were also 
acquired. But if a move had been made the 
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old atmosphere remained and the Gramo- 
phone Exchange continued to be a friendly 
meeting place where strangers readily 
talked to each other of music and the merits 
of different recordings. 

To the collector, however, one of the most 
pleasing features of the Exchange is the 
extraordinary knowledge which George 
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possesses of past recordings. I believr he 
knows by heart all the recordings, say, 
even the catalogue numbers as well, of all 
the pre-first war celebrities. 

A little more than a year and he will 
be a 78. Paradoxically he is already the 
beloved LP of the trade and the record 
collector. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


My most exciting record this month must 
surely cover a longer span of years than any 
single record yet issued, no less than 400 
(London DTL93013). Before coming to the 
music I must deal with the labelling. The 
sleeve calls it “‘ Music for Brass Band ”’ as does 
the label on one side of the disc itself. The 
label on the other side of the disc calls it 
“* Music for Marine Band’’. Neither is very 
good but the former is inaccurate for it is 
played by the famous Band of the French 
Naval Base, Toulon under Jean Maillot 
and this is not a brass band, except when for a 
specific purpose it omits the woodwind 
instruments. 

Another small point which may puzzle 
people at first sight is that whereas six titles are 
given both on sleeve and labels there are seven 
scrolls or bands. The explanation is that the 
first, and longest, item is quite legitimately 
divided between two bands. It is Andrea 
Gabrieli’s Aria della Battaglia which was 
written about the middle of the sixteenth 
century. Some years earlier Clement Jannequin 
had written a great programmatic choral work 
which was not only commemorative but also 
descriptive of the battle of Marignano fought 
between the French and the Swiss in 1515. 
Burney mentions this in his great history and 
was so impressed by it that he made a copy in 
his Musical Extracts ”’. 

This is the work that seized Gabrieli’s 
imagination and which he adapted for a band of 
wind instruments, freely developing such parts 
as best lent themselves to development and 
abridging others. The first part is a most 
elaborate call to battle and salute to King 
Francis and the second is a description of the 
battle itself, and the victory of the French 
soldiers. 

The sleeve note calls attention to the vast 
differences between the sonority of wind 
ensembles of the sixteenth century and those of 
to-day and suggests that “‘ appropriate adjust- 
ments”? be made to the tone controls when 
playing this scroll. I have found no need for any 
such adjustment, indeed to do so, would I feel, 
rob this early music of some of its character and 
the performance of its authenticity. 

The other titles on this very interesting disc, 
in order of appearance, are the Turkish March 
which Moussorgsky wrote as part of his share 
in the projected but uncompleted opera, Mlada, 
commissioned by Gedeonov jointly from Cui, 
Rimsky-Korsakov, Borodin and Moussorgsky ; 
the elaborate Fanfare pour un Festival by Maillot, 
which is interesting in its mildly dissonant way 
but rather overlong ; the third of Meyerbeer’s 
four Fackeltanz which he wrote for various royal 
weddings ; Grétry’s Lucile, which is taken from 
the opera of that name and has now attained 
almost the status of a national hymn in France ; 
and the Marche héroique of Saint-Saéns. Saint- 
Saéns was a member of the Garde Nationale 
during the siege of Paris in 1870. He wrote a 
cantata, Les chants de guerre, but the directorate 
of the Opéra declined it. This march is arranged 


from the cantata and was first played in a 
version for two pianos. It was later orchestrated 
by the composer and this arrangement for 
military band is by Mastio. 

In England we find it difficult to appreciate 
the status of bull-fighters in Spain. Bull-fights 
are great national sporting events, but successful 
fighters are something more than, say, Sir Len 
Hutton, Stanley Matthews or Chris Chataway 
are to the English public. They are almost 
national heroes, with more than a suspicion of 
the adulation accorded to the matinée idols of 
Edwardian days attaching to them. Under the 
titles “‘ Heroes of the Bull Ring” a dozen 
famous matadors are honoured by the Spanish 
Air Force Military Band under Com- 
mander M. G. de Arriba, who play lively 
and tuneful marches named after them (Bruns- 
wick LAT8149). Most of the matadors so 
honoured are of the present day or the immediate 
past, but included also is the fabulous Pedro 
Romero, who was born in 1754 and is credited 
with having killed more than five thousand 
bulls before he retired in 1799. 

“Men of Brass, Volume 3” is played by 
three of our best brass bands—Foden’s, 
Fairey Aviation and Morris Motors— 
conducted by Harry Mortimer (Decca 
LF 1264). The playing and the recording are 
both very fine, but the choice of programme is 
rather unenterprising. The best is Chopin’s 
Military Polonaise, which has been most success- 
fully arranged by Mr. Mortimer himself. If 
arrangers for brass bands would but realise it 
piano music often arranges more successfully 
than orchestral music. Horror stricken as 
purists may be at the very thought of it, I have 
heard first-class arrangement of some of the 
Beethoven sonatas. The other titles are Suppé’s 
Poet and Peasant Overture, Rachmaninov’s 
Prelude in C sharp minor and a descriptive trifle 
called Stage Coach. 

On H.M.V. CLP1101 Arthur Fiedler and 
the Boston Promenade Orchestra play an 
Offenbach programme. Most of the selections 
are from his operas, but the Musette-Air de 
Ballet is a reminder that as a boy of 14 Offenbach 
joined Vaslin’s ’cello class at the Paris Con- 
servatoire and later played in the orchestra of 
the Opéra-Comique ; and that his first com- 
positions were for ’cello. Samuel Mayes is the 
excellent soloist. The operas from which 
selections are included are La Belle Héléne, 
Geneviéve de Brabant, La Peérichole, La Grande 
Duchesse de Gérolstein and Orpheus in the Under- 
world. There is also the lively waltz Les Belles 
Américaines in R. R. Bennett’s arrangement. All 
are separately banded. The recording has 
rather a curious quality. It is very reverberant 
in places, but is rather flat and dead in others. 

Thomas L. Thomas migrated to America 
with his parents at the age of 11, his father 
having at one time been a flautist in the London 
Philharmonic Orchestra. He started singing in 
ensembles at an early age, but found it difficult 
to get a footing as a soloist. Now he is one of 
America’s popular singers on the radio. He has 
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...@ loudspeaker typical of 
Goodmans fine Full Range 
High Fidelity Loudspeakers . .. 


the Axiom 150 MA. II 


AXIOM 150 Mk.II 

A Full Range High Fidelity Loudspeaker. Power capacity 15 watts. 
Precision-built unit incorporating twin cone assembly giving 
extremely smooth coverage from 30-15,000 c.p.s. Bass modulation 
reduced to absolute minimum. 


Nominal diameter 12 inches; fund lr € 35 ¢.p.s.; voice coil 
impedance 15 ohms at 400 ¢.p.s.; maximum power capacity 15 watts peak 
A.C.; flux density 14,000 gauss. 


AXIOM 22 Mk.II 

Similar to the Axiom 150 Mk.II loudspeaker but employs a more 
powerful magnet system resulting in extremely high electro- 
acoustic efficiency giving clear realistic reproduction up to the 
full rated power of 20 watts. Frequency range of 30-15,000 c.p.s. 
free from sub-harmonics and bass modulation effects. 


Fundamental resonance 35 ¢.p.s.; voice coil impedance 15 ohms at 400 ¢.p.s.; 
maximum power capacity 20 watts peak A.C.; flux density 17,500 gauss. 


The SHERWOOD Loudspeaker Cabinet 


Designed to load the Axiom 150 Mk.II or the 
Axiom 22 Mk.II loudspeakers. When mounted, 
the response of these loudspeakers is extended 
down to 20 c.p.s. free from any objectionable 
resonances above this frequency. This Cabinet 
incorporates an Acoustical Resistance Unit 
as the essential component in this system 
of loudspeaker loading. Available in 
mahogany and walnut veneers. 


Post the coupon for full details and prices. 


GOODMANS INDUSTRIES, LTD., AXIOM WORKS, WEMBLEY, MIDDX. 


Full details and prices please. 


GOODMANS INDUSTRIES, LTD., AXIOM WORKS, WEMBLEY, MIDDX. Name 
Telephone: WEMbley 1200 Cables: Goodaxiom, Wembley, England. Address 
BELGIAN AGENT : JEAN IVENS, 10 RUE TRAPPE, LIEGE. ste a G 2/57 
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Classics ‘pops’ 
| THEY ALL SOUND THEIR BEST ON 


Whatever your choice, if you value your discs you cannot 
be satisfied that you are hearing them as recorded unless 
they are played on a Trixette. 
These gramophones are the finest 
available in performance and finish 
—that is the standard—and for 
that reason Trixette are not 
the cheapest, but, if quality 
reproduction means 
something in your 
entertainment you 
must hear a Trixette 
before you decide on 
a gramophone. 


features for fidelity 


TONE COMPENSATION 


Full Bass and Treble 
response is achieved 

by the ingenious controls 
with rio loss 

at low volume. 


H 


GARRARD 

RECORD CHANGER 

These superior mechanisms 
are famous for simplicity 


bitty, ZA 
reliability, < 


and are 
standard in 
all models. 


A 410 
4 SPEED GRAMOPHONE 


The model shown here is an 
example from the range of 
portable gramophones. It has 
a Garrard R.C.120 Record- 
changer with provision for 
automatic or manual 
operation, 6” elliptical speaker, 
improved high-output amplifier 


IMPROVED 
AMPLIFIER 

We have re-designed 
the amplifier to give 
greater response and 


output, with trul 

and separate Bass, Treble and 
Volume controls. Strikingly 

results. handsome in a variety of 


leather cloth coverings, solid 
leather spring-back handles, and 
gilt fittings throughout. 


A 410 (illustrated) 25 Gns., inc. 


Ly 
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4 SPEED GRAMOPHONES 


The Trix Electrical Co. Ltd., 1-5 Maple Place, Tottenham Court Rd., London, W.1 = Ted. : Museum 5817 Grams. : Trixadio Wesdo London 
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a pleasant light baritone voice ideally suited to 
the programme of “ Favourite Ballads” on 
Decca LXT5247. There are fifteen in all, of 
which many are favourites of forty and fifty 
years ago, but a few are less familiar. Ivor 
Newton, as always, accompanies with taste and 
discretion. This disc will revive happy memories 
for many of the over-fifties and will also please 
many of the younger generation too, I fancy, 
for it is first class of its kind. 


“ Music from the original Grand Hotel, 
Eastbourne ’’ on Oriole MG20010 introduces 
the Orchestra now maintained 
there and presided over by Leslie Jeffries, 
who is an extremely able violinist. The sleeve 
note is right in suggesting that this room is a 
“natural”? from the recording engineer’s 
point of view. This was very noticeable when 
the B.B.C. relayed programmes from it thirty 
or so years ago. We are told that hotel guests 
were present when this recording was made ; I 
wish that all concert audiences were as well 
behaved. The programme consists in the main 
of old established favourites—snippets from 
La Bohéme, Cav. and the Sylvia Ballet, Loin du 
Bal, Ave Maria, and so on. Oddly the sleeve 
note attributes the last named to Gounod 
alone. Certainly he was more to blame for 
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it than Bach! The recording is excellent if a 
little top cut is applied. 

Wandy Tworek is a good fiddler too but 
whether good enough to warrant the title 
“* Magic Violin ” given to Decca EP SDE7042 
is another matter. The programme is Plaisir 
d’Amour, Dvordk’s Humoresque, Sarasate’s 
Rigeunerweisen and Elgar’s Salut d’Amour with 
orchestral accompaniments directed by Ronald 
Binge. The accompaniments are all pleasant 
with the exception of that provided for Martini’s 
lovely air, which is rather sickly. 

A new disc in the Beltona Scottish series sets 
a bit of a problem. It is called “ Princes 
Street Parade” and even for many Scots let 
alone a Sassenach fifty minutes or so of continu- 
ous pipe music is a bit of an ordeal, and that 
is how I had to hear LBA12 for it only arrived 
at the very last minute. There are twenty-nine 
items divided into ten bands. No-one but a 
reviewer need, or indeed is likely to, listen to 
both sides at one sitting and in smaller doses 
this record will prove highly enjoyable for the 
Edinburgh City Police Pipe Band under 
Pipe Ma Donald Shaw Ramsey is 
probably a better band now than it has ever 
been. This may well prove to be a popular 
souvenir of the Edinburgh Festival among 
visitors from abroad. 


MISCELLANEOUS 
AND DANCE «HarLEQuiN” 


An asterisk following a 78 1.p.m. number indicates 
its availability at 45-r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


It has taken a long time for Al Read to get 
himself on to records. He now appears on 
H.M.V. POP278*. Mind you, this is not a 
world-shaking record, but it marks the advent 
of a civilised performer, whose personality, as 
recorded, comes as a breath of fresh air after so 
many trans-Atlantic gales. What is a House 
follows the well-worn formula of Steve Allen, 
but the background music of A Shanty in Old 
Shanty Town is used as a final chorus, and this 
little touch of presentation is typical of the care 
that has obviously gone into the record. We 
Haven’t Any Money is the kind of unsophisticated 
number that one would associate with Max 
Bygraves. Al Read incorporates some excellent 
patter, which is both funny and original. The 
recording is perfectly natural and nothing could 
be more contrasted with the screeching and 
blasting that is thrown at us by the barrel from 
America, and which far too many of our own 
people emulate with sickening regularity. Of 
course the great pop-buying public will despise 
this as corny and lacking a “beat” or whatever 
it is one must have to get money out of the 
Teddy Boys and their molls, but Mr. Read, too, 
has a public, and I hope they will support him 
on records as they do unfailingly on the stage. 
This column, at any rate, raises a small cheer 
for an English comedian, who apparently 
would rather be a good original than a bad copy. 

Norman Wisdom does not attempt to get 
his humour on to a record, and his occasional 
appearances here are of film songs, pleasantly 
sung, but quite unrepresentative of the artist. 
Up in the World and Me and My Imagination are 
on Columbia DB3864*. On the other hand one 
does not expect to find Lee Lawrence among 
the funnies. Opera trained, he usually likes to 
expand in ballads. Nevertheless, out of the mire 


of rock and roll (this month’s titles include Rock 
of the North and Rock ’n’ Roll Santa Claus) he has 
a neat burlesque for those who can stand it at 
all called Rock ’n’ Roll Opera, with references to 
Samson with a crew-cut and tenors in blue suede 
shoes (Col. DB3855*). : 


THE MONTH’S CHOICE 


Al Read H.M.V. POP278 
Gracie Fields Decca F 10824 
Sophie Tucker Bruns. LAT8144 
David Rose M.G.M. 934/938 
Sid Phillips H.M.V. POP286 
Ray Anthony Capitol CL14670 


Nothing nor anybody, not even herself, can 
take from Gracie Fields the honourable title 
of the great lady of the halls. For many years 
now we have missed the Lancashire comedy that 
has been smothered by the treacle of senti- 
mentality, but in A Letter to a Soldier there is a 
breath of that pure sentiment that was the other 
side of this gold coin. Gracie Fields is a great 
artist, but she also has a great gift, an inflection 
of the voice that strikes at our hearts. I do not 
suppose that in recording this little song Miss 
Fields gave it one tenth of the thought that Mr. 
Read must have put into his record this month. 
That is only to say that what Nature has done 
for some, others have to do for themselves. This 
letter song is as near to the old Gracie we have 
-been allowed to get for a long time, and the 
reverse—The Sweetest Prayer in all the World— 
equally as far! I was taken back to a summer 
in 1928 when at Newport, Isle of Wight, I came 
home with that first wondérful record of Because 
I Love You, which still heads the Fields col- 
lection. Now that so much is being reissued on 
EP I would plead for The House is Haunted, a 
war casualty which I have never yet found in 
any second-hand list (Decca F10824*). 

Much the same can be said about 
Tucker, except that whereas Miss Fields’ 
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sentiment has recently too often toppled over 
into sentimentality, Miss Tucker’s ribaldry has 
occasionally got right into the bone. All art 
must observe its limitations, and every artist its 
conventions. There are those like Mr. Clarkson 
Rose who know exactly what they are doing 
and have never raised a blush in a lifetime. 
Those who turn a laugh into a leer can never 
gain our devotion even if at other times we are 
aware of a great technician at work. At the 
age of sixty plus Sophie Tucker knows every 
trick of the business, and if on her new LP we 
must overlook a few lapses of taste, a thoughtless 
disregard for what is normally tolerated, in 
short a breach of manners, there is much to 
admire (Bruns. LAT8144). There is a useful 
bit of biography on the sleeve, in which we are 
reminded that it is more than 50 years since 
Miss Tucker made her debut in 1906, and that 
she lived to appear as Xantippe in Maurice 
Baring’s ‘‘ Socrate”’! We are also told that 
she sang Louisville Lou in the presence of King 
George V and Queen Mary in 1934, which I 
find incredible! Probably it was a different 
version, since the one recorded here includes a 
reference to G.I.s, which would have passed 
for little in the England of the ’thirties. I do 
not know how many times Miss Tucker has 
recorded Some Of These Days and doubtless she 
has lost count herself, but the present version 
must be unique in that a verse is added, and 
this verse is completely out of character. The 
Lady is a Tramp is the same recording as the 
original 78, and nobody has ever done this 
better. Incidentally, Louisville Lou should not be 
confused with Louisville Lady, a favourite old 
Tucker disc. One of the most interesting 
examples in the long Tucker discography is 
the Broadcast Twelve record from the Winter 
Garden show “ Follow a Star’”’, in which she 
appeared with Jack Hulbert and was conducted 
by Sydney Baynes of Destiny Waltz fame— 
vitesse soixante-huit and all that, if Colonel 
Bramble means anything to this generation. 
Then, as now, Ted Shapiro was at the piano. 
He has been at the piano for Sophie Tucker for 
most of her career and probably on all her 
records, whatever the label. This has been one 
of the great partnerships of the halls and has 
survived every fashion in popular music. In 
short, if you already have a representative 
collection you may not be much interested in 
this issue, but if you are thin on the ground here 
then you certainly ought to take a look at this 
LP, even if you don’t like everything on it. 
Another great accompanist, arranger and 
musician-in-ordinary to the record industry was 
Victor Young, whose déath was briefly noticed 
last month. Always a Brunswick artist, his name 
has appeared on countless records for thirty 
years or more, and recently he composed the 
scores for some of the big American stories-with- 
music films, which are a little different from 
ordinary ‘“ musicals”. As we have been 
taught, the best film music is reticent ; it must 
not detract from the picture, but only enhance 
it. Hence it is seldom that a film score will bear 
detachment as concert music. I am not going 
to say that “The Brave One” is any exception, 
but this is so exceptionally well played and 
recorded that the record (Bruns. LAT8137) is a 
fitting memorial to a conscientious and faithful 
recorder. It is played by the Munich Sym- 
phony Orchestra. No conductor is named. 
On the other hand we are told this is ‘‘ Music 
from the sound track of the Victor Young score 
for the King Brothers Production of The Brave 
One in Stereophonic Sound—Cinemascope— 
Technicolour—-introducing Michael Ray’”’. In 
view of this, mostly irrelevant to a recording 
of music, and downright misleading in the case 
of Mr. Ray, who does not appear, room might 
have been found for the mere conductor. We 
are selling gramophone records and not films, 
strange as that may appear! The title tune 
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from the film ‘‘ Friendly Persuasion ’’ crops up 
all over the place. It is included in a pair of 
records by the composer Dimitri Tiomkin. 
Why this dull piece should be a hit, compared 
with the jolly /ndiana Holiday on the reverse of 
Vogue Q72211*, I cannot think. On Q72212* 
is another delightful piece from the film called 
The Mocking Bird in the Willow Tree. Actually 
the best record of Friendly Persuasion is by David 
Rose on M.G.M. 938*. This is coupled with 
The Man I Love with a trombone solo by 
Lawrence Elliott, and on 934* are All The 
Things You Are and That Old Black Magic. 
These are all very good orchestrations ; notice 
particularly the use of harp in giving a clean 
clip to the ends of phrases and the use of lower 
strings. Here are some old favourites in a new 
dress that does not do injury to the tunes. 
Strongly recommended. If you have sat 
through the film of “ War and Peace” and 
can do with a record of The Moid of Novgorod, 
os by Leroy Holmes on M.G.M. 

This is a lean month on EP. “ Presenting 
Peggy Lee ” on Bruns. OE9282 has character- 
istic versions of Just One Of Those Things and 
Lover, and she is also heard on 05626* in a 
stylish They Can’t Take That Away From Me, 
coupled with We Laughed at Love. Don Byas 
plays the saxophone rather dully with his 
orchestra in The Man I Love, Over the Rainbow 
and other numbers on Felsted ESD3036. 


Two interesting LP collections come 
respectively from Stanley Black and Robert 
Farnon. Mr. Black’s Symphonic Suite of the 
Music of Cole Porter can be imagined. A most 
polished performance with many original 
touches, such as the oboe solo in Easy To Love 
and a beautiful trombone chorus in Just One Of 
Those Things. Cole Porter, believe it or not, was 
a pupil of Vincent D’Indy, which may explain 
a good deal. This record should enjoy a good 
sale, and buyers will remember Louis Levy, who 
pioneered this kind of thing (Decca LK4163). 
Mr. Farnon, a serious composer, who never fails 
to interest, is less easy to recommend in his 
record called Together, one of the many current 
records commemorating de Sylva, Brown and 
Henderson, that prolific team who gave us so 
many of the good pre-war tunes. This is inclined 
to be pretentious. For instance, a thumping 
chorus number like Keep Your Sunny Side Up does 
not respond to clever-clever treatment or a 
botched attempt to be “ modern”. On the 
other hand, much of this record is enchanting ; 
his Black Bottom is ingenious and it is good to 
hear again the Varsity Drag from ‘“ Good 
News ”’, the first show at the Carlton Theatre, 
which thereafter became a cinema (LK4158). 
From France comes Emil Stern with his Music 
for Dancing, a slowish piano and strings effect 
on Felsted 3, and a curious performance 
by The Hilltbillys called “Crazy Horse 
Saloon”, a Grand Prix du Disque winner 
1956, on London Ducretet-Thomson D93102. 
This is a kind of Gallic Spike Jones performance, 
a family act featuring the mouth organ, and 
possibly a bit much for an LP. Amusing, 
though, in small doses. There is also Eddie 
Barclay in a Continental selection, opening 
with a brilliant Hernando’s Hideaway, but for the 
rest pretty average (Felsted PDL85024). 

Our education into American folk-lore con- 
tinues. The Ferko String Band is described 
as “‘ Champions of the Philadelphia Mummers 
Parade’, an event going back to 1922. This 
is an amateur affair and probably good fun in 
the streets. I find it tedious beyond measure on 
a record, but anybody who has ever attended 
these shows may enjoy this souvenir. Then 
there are Guy Madison and Andy Devine 
as “ Wild Bill Hickok and Jingles”’ in the 
film “‘On the Santa Fe Trail’’. This is an 
all-talking, all-shooting record for those who 
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have graduated in the Davy Crockett school. 
The sleeve contains a map of the operations, 
which looks rather like one of those pro- 
motional games, like the one we used to play 
in 1917 called “From Private to Field 
Marshal ”’. If you like Americana, this is just 
the thing. One day the British record industry 
will remember that we too have produced a few 
pioneers in our time, even if they didn’t all have 
to shoo* their way through ! 
Two good band records. Month by month 
Ips pegs away, reviving old tunes 
played in a good honest Dixie style, that 
anybody can enjoy. It is not easy for a man 
who has a regular corner in a certain field and 
who consistently turns in good performances to 
make the panel, but he is there this month, 
ly for services rendered, but also because 
is new record is one of his best. This is a 
medley from the de Sylva, Brown and Hender- 
son film “‘ The Best Things in Life are Free” 
(H.M.V. POP286*). Listen to his treatment of 
the title tune, and you will realise how even 
Dixie can accommodate the utmost refinement. 
This is quite enchanting. He ends, appropri- 
ately, with his own clarinet in The Birth of the 
Blues. This is value for money, and far, far 
better value than most of the LPs of such music. 
Unless my memory is at fault, Mr. Phillips is 
the only regular performer whose records have 
always received a mention, and there is no 
artist who is more deserving of lights. The other 
record is by The Saints Jazz Band on Parlo. 
R4260*. Till We Meet Again and Blue Turning 
Grey Over You are brilliantly turned. 


A couple of instrumentals. We 
Johnnie Maddox as a rag pianist, but this 
month he has revived Heart and Soul, a lovely 
tune that has not been heard for a long time. 
He plays it dead straight, and backs it with a 
typical rag called Dixieland Band (London 
HLD8347*). On HLU8355* are two perform- 
ances, which though sounding as if they were 
by the same people, have different billing, 
namely Muzzy Marcellino (Mary Lou) and 
Mr. Ford and Mr. Goon-Bones (Ain’t She 
Sweet). These tunes are played by Hammond 
organ, whistling and bones (or spoons). The 
effect, if old-fashioned, is delightful, and who 
remembers Mary Lou ? Well, I do, for one, on a 
French green-label H.M.V. of the ’twenties 
sung by. The Revellers, pioneer close-harmony 
merchants, who were quickly to find com- 
petition in Columbia’s Singing Sophomores. 
But, even without such memories, you wi 
enjoy this record unless you are irrevocably 
wedded to noise. And that goes, too, for a 
brilliant performance of another good tune— 
Love Is Just Around the Corner—from Ray 
Anthony on Capitol CL14670*. His use of a 
string section contrapuntally at the end comes 
off beautifully. If you can sit through Billy 
May’s Christopher Columbus on CL14671*, the 
other side—Floater—may bring you a smile, 
but the joke soon palls. 

Who wrote Jingle Bells ? I had imagined it 
to be folk. I do not mind being corrected by 
labellers, if only they would agree. On Julius 
La Rosa’s record, enchantingly done in Italian 
under title Campanelle, the tune is ascribed to 
Minucci-Bleyer, and since both Mr. Minucci 
and Mr. Bleyer are known as purveyors of 
popular music, I suspect them of being merely 
arrangers for Mr. La Rosa. But Cliffie Stone’s 
Jingle Bells (same tune) is by J. Pierpont, who 
gets an initial, even if we the public are none 
the wiser. This record is commercial with that 
dreadful Rudolph thing on the back (La Rosa: 
London HLA8353*; Stone : Capitol CL14666*). 
All right, then, who wrote Careless Love ? W. C. 
Handy, of course. Are you sure ? Listen to 
Rosalind Paige on M.G.M. 937*. Or. rather 
don’t listen, but look. For what you hear is 
roughly the Careless Love we all know. But what 


know 


.05628* or Patience and Prudence on London 


February, 195 


you read is “ Love, Oh Careless Love, based on 
traditional song, new words and music arran::d 
by Rosalind Paige’. I took the trouble to ‘st 
this against Lena Horne’s old record with ‘he 
N.B.C.’s Chamber Music Group of Lever 
Basin Street (you remember) and for the li! of 
me I could not see the difference, excepi, of 
course, in performance. That little abbrevia:ion 
“ arr.”, which takes up little room, might be 
used more carefully. 

If you do not mind little girls of nine singing 
songs like I’m Gonna Lasso Santa Claus or, 
slightly older, Gonna Get Along Without Ya Now, 
you might like Little Brenda Lee on Bruns, 


HL7017*. Actually, the latter, whom I have 
mentioned before, are not half bad, and when 
you have spanked them for vulgarising the lang- 

you can enjoy them in a pleasant song 
called The Money Tree. plays the 
penny whistle (doubtless at least half a guinea 
these days) in P.W. Rock and Polka on Decca 
F10821*, and Ray Martin turns up those 
Petticoats of Portugal with his own Tambourine 
on Col. DB3853*, as well as reviving My Friend 
Elisabeth (“‘ Wunderbar ”’, Savoy, about 1930) 
on DB3866*—composer, Katscher, who wrote 
When Day Is Done. 

Norrie Paramor introduces Billy Bell 
Playing the banjo in Magic Banjo and Gilbert 

ebster playing the cymbalum (spelt thus 
on the label) in Anastasia on Col. DB3870*, 
Alma Cogan does what you would expect in 
Three Brothers on H.M.V. POP284* and The 
Ken Tones have the best Yaller Yaller Gold 
with that absurd schoolboy rhyme J Saw Esau 
(Good Heavens—yes, indeed!) on Parlo. 
R4257*. Chet Baker plays the trumpet and 
Caterina Valente the guitar (and sings) on 
Polydor BM6043, and two other records on 
this label (78s) are by Jackie Lee, who is a 
good little girl on BM6045, and Alice Babs, 
who lives up to her name by being slightly coy 
and ever so nice in Open Up the Window of Your 
Heart on BM6046. Pleasant, gentle recording 
here. Somebody called Shura plays a One 
Finger Melody, which is not very interesting on 
Parlo. DP522, but takes our eyes off the book 
in Richard Rodgers’ Blue Moon on the reverse, 
while Laurie Johnson on H.M.V. JO46l 
presents a basically good band in Taking a 
Chance on Love and I Didn’t Know What Time 
It Was. 

Les Paul and Mary Ford have all the 
gimmicks in their record of the classic Runnin’ 
Wild. How many tracks ? Anyway this sounds 
like a reasonable impersonation of the Andrews 
Sisters out front, even if Miss Ford is content to 
sound just like herself in Blow the Smoke Away, 
where Mr. Paul, too, forgets his tricks and 

lays an interesting accompaniment (Capitol 
CL14665*). Rosanne June is a new name, and 
she introduces herself with a _ rip-roaring 
Charge of the Light Brigade, which has a real 
smell of sawdust about it and the right accom- 
paniment. Jolly good show. The reverse is, 
unfortunately, pretty grim—Broken Windows, a 
sob song with an echo like the Albert Hall 
(London HLU8352*). Carmen McRae is 
stylish with a good accompaniment in de 
Sylva, Brown and Henderson’s I’m a Dreamer 
on Bruns. 05632*, and so is Pearl Bailey in 
Gershwin’s That Certain Feeling on London 
HLN8354*, even if the end is unnecessarily 
fierce, and she of all people really ought not 
to be hitting The Road to Dreamland! Sammy 
Davis’s just One Of Those Things is just that 
and quite incredible (Bruns. 05629*). If you 
liked The McGuire Sisters’ LP and could 
not afford it, you will welcome two extracts on 
Vogue Q72209*—Do You Remember When and 
Tip Toe through the Tulips, probably their best 
efforts to date and remarkably free from the 
usual screech of sister acts. 
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SWING 


Reviewed by 
CHARLES FOX}, OLIVER KING and ALUN MORGAN} 


Cities’ Jazz Band 

ee**Shim-Me-Sha Wabble (Spencer Williams) i 
Greasy Rag (Bush) (5); Hawaiian 
Chant (Noble) (a) ; Jolly Wog (Ellington) 
For Me And My Gal (Leslie, Goetz, Meyer) (5) ; 
Jump For Joy (Ellington) (6); Blues For 
ame) mf (Hitchings) (2); Swing Out (Red 


Geoff Nichols (tpt) ; Mike 
(pmo); 


London. 

The Avon Cities’ Jazz Band is a fine little 
group, make no mistake about it. Their playing 
is crisp, clean, and up to the best that the world 
of jazz can provide. Their choice of material 
is excellent, their dealing with it exemplary. 
They have little of that irritating rawness that 
betokens the semi-amateur group ; they don’t 
go flat-out in the finales, speed the tempo or 
drag it; and they are not afraid of tackling 
some fresh numbers and even of inventing their 
own (even if Greasy Rag contains a gentle 
allusion to Liszt’s famous Second Hungarian 
Rhapsody). A trifle uncertain in one or two 
solo passages, nevertheless this band sounds as 
if it has taken a great deal of trouble to master 
the idiom, and if it lacks warmth here and 
there, that is something which can be rectified 
after a promising start like this. O.K. 


xChet Baker and his Orchestra 

*Mythe (Pierre Michelot); Not Too Slow 
(Michelot); V Lime (Christian Chevalier) ; 
In A Little Provincial Town (Bobby Jaspar) 

(Felsted EP ESD3034—10s. 5}d.) 
Baker (#pt); Teddy Hameline (alto) ; 
Mi: (tmr); William Boucaya (bar); 
tmb) ; Francis Boland (pno) ; 
Pierre Lemarchand (drs). 

lay. Autumn, 1955. Paris. 
Note: The above information differs from that 


French 


§ shown on the sleeve, but is believed to be correct. 


Since Chet Baker left the Gerry Mulligan 
Quartet his playing has grown increasingly 
limp and doleful. He has a genuine melodic 
gift, but somehow his music droops where it 
should fly. He mistakes dullness for sensitivity. 
These four tracks, recorded while Chet was in 
Europe during the autumn of 1955, are 
musicianly, tasteful—and very boring. C.F. 


Count Basie and his Orchestra 
***Alright, Okay, (V) (a) 
e Do 
arr 
ef LB10052—4s. 73d.) 
bably with Bill Graham, Marshall 
Foster, Frank ‘Wess (tmrs) ; 
Charlie Fowlkes (bar); Ed. Culley, Renauld Jones, 
Thad Jones, Joe Newman (pis) ; Henry Coker, Bill 
Hughes, ——F — (tmbs) ; Freddie Green (gtr) ; 
je Jones bass); Sonny “rang (drs); Joe 
William (ove). Am. Clef. 1968, US 

Previous issue: (a) included Columbia-Clef 
Clef 38CX10026. 

Some American critics have hailed Joe 
Williams as the “latest and greatest” of 
Count Basie’s singers. I can see his merits even 
if Jimmy Rushing’s full-blooded blues-shouting 
still thrills me more. These two songs, scored 
by Frank Foster, show off Williams’ good and 
bad points. Leroy Carr’s When The Sun Goes 
Down, slow and mournful, is treated sensitively, 
although the occasional Eckstine slur and the 
sustaining of one note for over four bars do 
irritate a little. More exuberant in mood and 
style, Alright, Okay You Win swings along 


gaily with both band and singer in — 
attacking form. C.F. 


*Teddy Buckner Band 

**Sweet Georgia Brown (Bernie); That’s My 
Home (Robin); Chimes Blues (Oliver) ; 
Tailgate Ramble (Manone) ; Tin Roof Blues 
(Mares); How You Gonna Keep Them Down 

On The Farm (Donaldson, Lewis, Young) ; 
Bluin’ The Blues (Ragas); Chinatown, My 
Chinatown (Schwartz, Jerome); Dear Old 
Southland (Layton) 
(Vogue 12 in. LP LAE12026—38s. 3d.) 


Buckner (tpt); Joe Darensbourg (cit, sop); 
William Woodman, Snr. (tmb); Harvey O. Brooks 
pno); Arthur Edwards (bass); Jesse Sailes (drs). 
October, 1955, at The Shrine Auditorium, Los Angeles, 
during the eighth annual Frank Bull-Gene Norman 
Dixieland Jubilee. (Am. Gene Norman.) 

When I ‘saw the line-up here, I had high 
hopes that there might be some first-class jazz 
in the grooves. Unfortunately it is not so. 
Leader Buckner plays a loud and _ brash 
trumpet which is enough to obliterate the good 
impression his background muted work gives on 
Chimes Blues. Brooks, the pianist, is flashy, and 
Darensbourg, described in the note as “fluent”’, 
actually resorts to slap-tonguing in Sweet 
Georgia Brown, which is a tune we’re all surely 
sick of, and which should never be torn through 
at this speed. The same remarks apply exactly 
to Chinatown. 


The audience obtrudes in its usual obnoxious 
way. O.K. 


*Ray Bush and the Avon Cities Skiffle 

***Fisherman’s Blues (Dupree); Hey Hey Daddy 

Blues (Trad.) ;_ This Little Light 
i reen e 
Charlie) (Trad.) 
(Tempo EP EXA50—13s. 73d.) 

Bush (voc, gir); Mike Hitchings (mandolin) ; 
Wayne Chandler (gtr, bjo); Geoff Nicholls (bass) ; 
Basil Wright (washboard). Vogue. 30/6/1956. London. 

This second disc by the Avon Cities’ Skiffle is 
much better than their first, an‘ than most of 
the so-called “ skiffle’”” groups that seem to 
abound here just now. There is solo work for 
instruments as well as voice, in particular Mike 
Hitchings on mandolin standing out as very 
pleasing. I would still like to hear a British 
skiffle group use harmonica and/or jug, and 
pass the idea on to the Avons. They obviously 
have the courage to try anything once, and no 
doubt the ability is there too. O.K. 


*Don and his Orchestra 
***The Man I Love (Gershwin) (a) ; 
(Harry Warren) (6); Over The 
(Harold Arlen) (a); Somebody 
(Gershwin) (6) 
(Felsted EP ESD3036—10s. 53d.) 

(a)—Byas (tmr); Maurice Vandair (po); Jean- 
Pierre Sasson (gir); ‘* Popof’** Medvedko tess) 

—Byas_ (tnr); Simmons 
Benjamin (bass) ; isin Clark (drs). Do. March, 1952 
Paris. 


Don Byas has been resident in France for 
over ten years. He came to Paris with the Don 
Redman band after the war and elected to 
remain on this side of the Atlantic. These four 


+ Deputising for Edgar Jackson who is 
indisposed. 
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tracks are typical of his work, featuring his 
full, rich tone and assured approach to ballads. 
The better pair are those recorded in March, 
1952, when Don was joined in the studio by 
Americans Joe Benjamin and Bill Clark, two 
musicians then visiting Europe as accompanists 
to singer Lena Horne. Although Byas is not a 
great innovator, his mature playing is a valuable 
addition to the Paris jazz strength and yet 
another cause for regret that such a fine 
musician is denied the chance of working in 
this country. A.M. 


*xGeorge Chisholm Sextet 

Whoopee (Donaldson) I 

Right To Sing The Blues (Arlen) (6) ; Needle- 

Noodle-Noo (Chisholm) (c); Sonny 

(Jolson) (d); Lazy River (Arodin) ; Just 
You, Just Me (Klages) (c); "Deed I Do (Rose, 
Hirsch) (a) ; ——— (Chisholm) (6); When 
Your Lover Has Gone (Swan) (4); Weekend 
Male (Chisholm) (¢d); Blues For Twos 
(Chisholm) (a) ; I May Be Wrong (Sullivan) (4) 

(Decca 12 in. LP LK4147—86s. 1}d.) 

(a)—Chisholm (tmb); Bertie King (alto); Derek 
Collins (inv); Ken Goldie (tmb); Alan Clare 
Ike Isaacs ( gtr) ; Joe Muddel (bass); Phil Seam 
(drs). Decca. 23/3/1956. London. 

(6)—Chisholm (tmb); Joe Harriott (alto); Bob 
Burns (inr, cit); Harry Klein (bar); Max Harris 
(pno); Jack Llewellyn (gir); uddel (bass) ; 
Seamen (drs). Do. 29/3/1956. London. 

(c)—Chisholm (tmb); Burns (tnr); Harris (pno) ; 
Isaacs (gtr) ; Muddel (bass); Seamen (drs). Do. 
Burns (alto); Collins (tnr) . 


London. 
Bill Le Sage (vib); Ha’ 


(d)—Chisholm (tmb) ; 

Goldie (tmb) ; rris (pno); 
Muddel (bass) ; Seamen (drs). Do. 14/5/1956. London; 
Georg 


e Chisholm and his Blue Notes 

**D. R. Rock (Steele, Tudor, Oscar) 

**Honky Tonk (Doggett, Shephard, Scott, Butler) 
(Beltona BL2671; 45BL2671—5s. 7d.) 


Chisholm (tnr) ; D. Moss (nr, on D. R. Rock only) ; 

Bernie Fenton (no); Ernie Shear, Bert Weedon 

{grs) ; Major Holley (bass); Mickey Greeve (drs) ; 
id Smart (organ). Decca. 11/10/1956. London. 

According to “ Jazz Directory, ”’ trombonist 
George Chisholm has made no records under 
his own name since May, 1944. When it is 
remembered that George is one of the few 
original and completely assured jazz men this 
country has produced, then the making of this 
LP has been long overdue. For some years 
Chisholm has been a member of the B.B.C. 
Show Band brass section and also plays in the 
Wally Stott orchestra heard on the B.B.C.’s 
“Goon Show” (hence the title of the third 
track on the first side). 

George’s solos here show that his natural 
aptitude for jazz has remained unimpaired 
over the yeais. The groups chosen to 
accompany him get several chances to show 
their collective and individual worth, but it is 
George’s solos which take pride of place. The 
arrangements are uncomplicated, but effective, 
and contain occasional touches of humour 
(e.g. the introduction of a riff based on 
Cottontail behind one of the solos on Sonny Boy). 

There seems to be a lively interest nowadays 
in the kind of jazz which is stylistically neither 
very old nor very new and this release is well 
timed. It is also satisfying to discover Bertie 
King’s name on record again. 

The Beltona issue seems to be an attempt to 
take in a wider market, including the current 
Rock and Roll addicts. D.R. Rock contains a 
Tough-toned tenor solo by Danny Moss and 
some metallic sounding Bert Weedon guitar. 
Honky Tonk has hand-claps. Neither side is 
likely to have any enduring interest. A.M. 


*Kenny Clarke group 
“ Bohemia After Dark ” 
***Bohemia After Dark (Pettiford) (@); Chasm 
(Julian and Nat Adderley) (a); Willow, bee 4 
For Me (Ronell) (a); —_ Entry (J. and 
Adderley) (a); Hear Me Talkin’ To Ya 
(J. and N. Adderley) bas With Apologies To 
r (J. and N., Adderley) (a); We'll Be 
Together Again Fischer) (6) 
(London 12 in. LP LTZ-C15047—37s. 63d.) 


(a)—Clarke (drs) ; Julian **Cannonball’’ Adderley 
(alto); Jerome Richardson (inr, flute); Donald 
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Byrd (pt); Nat Adderley (cornet); Horace Siive 
(pno); Paul Chambers (bass). Am. Savoy. June 
1955. New York. 

(b)—Clarke (drs); N. Adderley (cornet); Hank 
Jones (pno); Chambers (bass). Do. Same date. 

This LP is called “ Bohemia after Dark ’’ and 
it is afair enough description of what you will 
hear. 

During recent years the Café Bohemia in 
Greenwich Village has become a centre for 
modern jazz musicians. When Julian ‘* Cannon- 
ball’? Adderley arrived in New York in the 
summer of 1955 he started sitting-in there, 
and this record, made about then, features his 
alto fairly extensively. Like Charlie Parker, 
whose style he echoes, Adderley plays blues 
nearly all the time. Even Willow Weep For Me, 
his solo track, finds him using blues phrasing. 
Occasionally (notably at the start of his 
choruses in Bohemia After Dark and Chasm) he 
displays a little of Benny Carter’s flowing line. 
Intense and lyrical at some moments, at others 
he grows incoherent. 

Donald Byrd sounds a little too finicky and 
Nat Adderley blows much more forcefully 
and adventurously. Jerome Richardson takes 
a booting, hard-toned tenor solo in Chasm and 
switches to flute for Late Entry. Perhaps the 
best and most consistent musician is Horace 
Silver. His blues-playing in Hear Me Talkin’ 
To Ya is surprisingly powerful. He takes 
another fine solo on With Apologies To Oscar. 

C.F. 


*Chris Connor 

***] Get A Kick Out Of You (Porter) (a); Some- 
thing To Live For (Ellington, Strayhorn) (c) ; 
Get Out Of Town (Porter) (6); Where Are 
You? (McHugh, Adamson) (a); Anything 
Goes (Porter) (6); When The Wind Was 
Green (Don Hunt) (c); He Was Too Good To 
Me (Rodgers, Hart) (c); You Make Me Feel 
So Young (Josef Myrow, Mack Gordon) (}); 
Ev'rytime (Ralph Blane, Hugh Martin) (a) ; 
Way Out There (George Wallington, Buddy 
Goodman) (6); My April Heart (Wallington, 
Goodman) (c); Almost Like Being In Love 
(Loewe, Lerner) (a) 

(London 12 in. LP HA-K2020—37s. 64d.) 


Chris Connor (voc) acc. by : 

(a)—John Lewis (pno); Barry Galbraith (gtr) ; 
Oscar Pettiford (bass); Connie Kay (drs). 

(6)—Danny Bank, Ray Beckenstein, Sam 
Marowitz, Zoot Sims, Al Young (reeds); Nick 
Travis (¢pt); Moe Wechsler (pno); Galbraith (gir) ; 
Milt Hinton (bass); Osie Johnson (drs). 

(c)Ralph Burns directing 19-piece orchestra. 

All Am. Atlantic. Circa late 1955/early 1956. U.S.A, 

I was impressed with Miss Connor’s first 
album (London LZ-N14007) and also with her 
versions of And The Bull Walked Around Olay 
and All About Ronnie with the Stan Kenton 
band. Three LP’s later finds me beginning to 
tire of her overworked mannerisms, the slurred, 
legato phrases, and the continuing intonation 
difficulties. She has an obvious feeling for jazz 
and a good sense of rhythm, but her adopted 
style is restrictive ; it causes her to adapt all 
types of musical material to suit her own 
individualism rather than to interpret moods 
and lyrics in sympathy with the composer’s 
ideas. 

Chris is at her best on the up-tempo tracks 
and least effective on the slow ballads where 
long, sustained notes reveal her occasional 
inabilities to remain in tune. On four of the 
titles she is backed by what is virtually the 
Modern Jazz Quartet with guitarist Barry 
Galbraith substituting for vibraphonist Milt 
Jackson. John Lewis’ solos are functional and 
devoid of all unnecessary padding while Barry 
Galbraith plays excellent rhythm guitar. The 
ten-piece band present on four other titles 
swings in an exhilerating manner and there is 
a fine solo from tenor saxist Zoot Sims on 
George Wallington’s tune Way Out There. 

Full marks to the parent Atlantic record 
company for choosing varied accompaniments 
for a singer. The advantages over the usual 
unchanging instrumental support are obvious. 


A.M 
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xElla Fitzgerald and Louis Armstrong 

*****Can't We Be Friends? (Swift, James); Isn’t 
This A Lovely Day? (Berlin); Moonlight In 
Vermont (Suessdorf, Blackburn) ; They Can’t 
Take That Away From Me (Gershwin) ; 
Under A Blanket Of Blue (Neiburg, Symes, 
Levinson); Tenderly (Lawrence, Gross) ; 
Foggy Day (Gershwin); Stars Fell On 
Alabama (Parish, Pe rkins) ; Cheek To Cheek 
(Berlin); The Nearness Of You (Carmichael, 
Washington) ; April In Paris (Duke, Harburg) 

(H.M.V. 12 in. LP CLP1098—33s. 114d.) 

Ella Fitzgerald (voc); Armstrong (voc, tpf); 
Oscar Peterson (po) ; Herb Ellis (gv); Ray Brown 
hawt Buddy Rich (drs). Am. Verve. Spring, 1956. 

S.A. 


Easily the best I have ever heard Ella 
Fitzgerald sing. Since Chick Webb discovered 
her, a 16-year-old orphan, back in 1934, and 
featured her with his band, she has grown 
better and better as each year passed. This 
record displays the maturity, the warmth, the 
subtlety, and the infinite variety of her style. 
Her audacious entry in A Foggy Day, the 
smooth artistry and relaxation of her singing in 
Cheek To Cheek, Moonlight In Vermont, Isn’t It A 
Lovely Day—on every track, in fact !—must be 
heard to be understood. 

Pleasant as it is to héar Louis Armstrong 
away from the too-familiar setting of his 
All-Stars, it must be admitted that on this 
record his invention fails to match Ella’s. Both 
voice and trumpet sound a little tired, although 
he sings charmingly in Cheek To Cheek and on 
several other tracks. His trumpet-playing, 
subdued for the most part, shines brightest 
behind Ella’s singing and in a majestic but 
sober chorus on April In Paris. One suspects 
that although this rhythm section stimulates 
Ella, it jumps too much for Louis to be really 
at ease. Yet all these criticisms seem petty 
compared with the richness to be found on this 
record. C.F. 


xErroll Garner 
***Movin’ Around (Garner); Night And Day 
(Porter); White Rose Bounce (Untraced) ; 
Twistin’ The Cat’s Tail (Untraced) 
(London EP RE-U1066—11s. 10d.) 
Garner (pno); Eddie Brown (bass); Hal West 
(drs). Am. Black and White. 10/1/1945. New York. 
These are the earliest recordings by Erroll 
Garner under his own name to be issued in 
this country, and all four of the tracks show 
how his style has developed over the past 
twelve years. In those days the pattern was 
simpler, the rhythms not so complex; the 
right hand was often retarded, but less 
conspicuously so. Movin’ Around (a thinly 
disguised The Campbells Are Comin’) and White 
Rose Bounce are instances of Garner adapting 
some of Fats Waller’s mannerisms to his own 
uses. JVight And Day starts out grandiosely and 
continues with Latin-American phrasing laid 
above a jazz beat. For most of Twistin’ The 
Cat’s Tail Garner plays fast boogie-woogie 
piano, occasionally slipping out of the idiom 
to add more personal embellishments. C.F. 


*Herb Geller Quartet 
****It’s Swell Of You (Gordon, Revel) ; eg 
I've Got (Rodgers); Mad About The Boy 
(Coward); Feather In The Breeze (Gordon, 
Revel) 
(London EP RE-U1067—11Is. 10d.) 


Geller (alto); Lorraine Geller (pno); Curtis 
Counce (bass); Larry Marable (drs) Am. Imperial. 
July, 1954. Hollywood. 

Herb Geller is one of the best of the new 
jazz musicians to have become identified with 
the recent West Coast movement. His solo on 
Darn That Dream (“ Jazz Studio Two-”’— 
Brunswick) established him as a musician with 
a rare lyrical quality to his playing and it is 
not surprising to learn that he quotes Benny 
Carter as one of his favourites. 

On this record he is joined by his wife on 
piano and two fine rhythm men. The result is 
bright, attractive jazz, devoid of any patent 
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clichés. Noél Coward’s Mad About The Bo» is 
taken at slow tempo with Herb sweeping 
confidently through this poignant tune and 
Lorraine playing a middle-eight solo. The 
remaining three tracks are faster and conjain 
some intriguing interplay between piano and 
alto. If all the records made in Hollywood 
contained as much jazz as does this EP then 
there would be few grounds for complaint. 
*Earl Hines Trio 
****Fine And Dandy (Swift, Jones) (a); Bvogie 

Woogie On St. Louis Blues (Handy) (}); 

Honeysuckly Rose (Waller) (a); Snappy 

Rhythm (Hines) (a) 

(Vogue EP EPV1160—13s. 73d.) 


(a)—Hines (pno); Arvell Shaw (bass); Wallace 
Bishop (drs). French Vogue. 4/11/1949. Paris. 

(6)—Hines (pno). Do. 6/11/1949. Paris. 

These are some of the titles recorded for the 
** Royal Jazz’”’ label in France by Earl Hines 
when he was touring Europe with Louis 
Armstrong’s All Stars. Hines, as Charles Fox 
points out in his sleeve note, “ has had few 
outright imitators, yet many pianists have been 
influenced by his work’’. Traces of Earl's 
fundamental style may be found in the key- 
board work of such men as Teddy Wilson and 
Nat Cole ; France’s Claude Bolling has come 
very near to producing a direct copy of Hine’s 
method of playing, but, in the main, Earl 
remains a unique and imposing figure. 

All four of these titles contain crisp, swinging 
jazz, indentifiably Hines if only by the wonderful 
sense of timing. Although none of the tracks 
ranks with such earlier classics as Blues In Thirds 
(with Sidney Bechet) etc., this release is 
strongly recommended to students of piano jazz. 


Armand Hug 

***Kansas City Stomps (Morton); Good Gravy 
Rag (Hug); -I-More Rag (Morton) ; 
The Cosey Rag (Shelton Brooks) 
(Good Time Jazz EP EPG1172—13s. 7}d.) 

tn (pno); John Senac (bass, tuba); Abbie 

B les (drs). Am. Good Time Jazz. 4/6/1950. New 

Orleans. 

Cleanly played rags, but that accompaniment 
is a bore. Why can we not have some good 
piano solo records of unusual rags without the 
interference of drummers and other extranea ? 
The material is quite interesting, and the piano 
records without too much twangy tone. O.K. 


Bobby Jaspar and Blossom Dearie 

***Old Devil Moon (Lane) ; Autumn In New York 

(Vernon Duke) ; Flamingo (Grouya, Anderson); 
There'll Never Be Another You (Bergner) 
(Felsted EP ESD3037—10s. 5$d.) 

Jaspar (flute); Dearie (actually Mrs. Bobby Jaspar) 
(pno); Benoit Quersin (bass) ; ristian Garros 
(drs). French Barclay. 16/1/1956. Paris. 

Blossom Dearie is an American _pianist- 
vocaliste who recorded in the United States 
with such men as Milt Jackson, Al Haig and 
Stan Getz. She came to France in 1953 and 
married Belgian tenor saxist Bobby Jaspar two 
years later. This is the first record to be released 
here on which both Mr. and Mrs. Jaspar play. 
There have been other husband and wife 
partnerships in jazz : Lil and Louis Armstrong, 
Mildred Bailey and Red Norvo, Barbara 
Carroll and Joe Shulman, Lorraine and Herb 
Geller are just some examples of previous 
pairings. 

This is also the first British release featuring 
Jaspar’s flute work, and although he remains 
close to the melody on Flamingo, Old Devil 
Mron and Autumn In New York he improvises 
on the faster paced Another You. His solos are 
neither as adventurous nor as inspired as his 
previous showings on tenor. Blossom plays 
melodically with a sensitive, feminine touch. 

In common with many other jazz record 
releases to-day this is by no means a poor 
record, neither is it particularly outstanding. 
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NOEL COWARD AT LAS VEGAS 


with Carlton Hayes and his Orchestra 
(recorded in actual performance at Wilbur Clark’s Desert Inn) 


Vienna’ Cty OF My Dreams 
Because» Setenaie 
Maiden. My Maiden 
Girls Were Made To lowe nd Kiss 
You Ave My Hears Delight 
My Heart Arndt 3 


HARRY SECOMBE 


sings the favourite songs of RICHARD TAUBER 
with Orchestra directed by Leon Young 
BBR 


VICTOR BORGE 


Comedy in Music Vol. 1 
BBR 8095 


with, 


ANNA RUSSELL 


presents her 


GUIDE TO CONCERT AUDIENCES 
with Eugene Rankin at the piano 


BBL 7093 


PHILIPS LONG-PLAYING 


Philips Electrical Limited. Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the famous ‘ Featherweight’ Pick-up. 
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CABINETS 
by STAMFORD 


THE NEW AXIOM 
ENCLOSURE, built to 
the epocificasion of Messrs. 


fitted comprising the 12” 
Axiom 150 Mk. Ii Loud- 
speaker, the Acoustic Re- 
sistance Unit & Enclosure 
to Messrs. Goodman's 
specification. Lined and 
quilted with |” cotton felt 
and constructed of }” 
Weyrock. Price £28.9.6 
or £4.46 deposit and 9 
payments of 58/1 monthly. 
Cabinet only, £14.18.6 or 
45/- deposit and 9 payments 
of 30/4 monthly. Also in 
Corner Cabinets 20/- extra. 
Provision is made to house 
The Trebax. 


The Dunster 
(Rectangular) 


Write for our Catalogue 
From years of specialised production we have designed 
34 cabinets, styled to suit all tastes, of reliable 
construction and pleasing appearance. 


BUILT TO SUPPORT 
TELEVISION SETS 


Sizes : Top 20° x 20°; 
Height, 30° ; Compart- 
ments, 13” high and 14” 
deep (if preferred one or 
both tiers can be reduced 
to II” high to house 10” 
records). Fitted with 
concealed castors. Price 
£10.19.6 or 33/- deposit 
amd 9 payments of 22/5 
monthly. Supplied also 
14° deep in 2 sizes: 
The Totnes (A) 15” wide. 
Price £6.19.6 or 
deposit and 9 payments 
of 14/3 monthly. 

The Totnes (B) 20” wide. 
Price £€8.19.6 or 
deposit and 9 payments 


of 18/11 monthly. 
Cabi are pplied in oak, walnut, and 
h 1 d veneers, finished in 
shade required. Delivery 12/6 in England 


and Wales. (Scotland and N. Ireland 25/-.) 


WITH FOLD 
BACK DOORS 


GP 33 (A). With motor 
board 16” wide and 14° 
deep. Price €12.19.6 or 
38/- deposit and 9 pay- 
ments of 26/5 monthly. 
GP 33/301. Fitted with 
Cabinet Board 16” wide x 
18” deep and with }” 
Motor Board 15)” wide x 
17)" deep. Price €13.19.6 
or 41/- deposit and 9 pay- 
ments of 28/5 monthly. 
The motor boards are 
fieced to give the clear- 
ance required. Front 
panel cut to template for 
controls. Lid interior is 
felt sprayed. Can be 
supplied with Record 
Storage and 8}” control 
panel at same price. 


With Fold Back Doors 
GP 33—17" wide, 32” high 
In 2 sizes 


SATISFACTION GUARANTEED OR MONEY REFUNDED 


A. L. STAMFORD (Dept. BI6) 
20 College Parade, Salusbury Road, London, N.W.6 


The GRAMOPHONE 


17 CHARING CROSS ROAD, 
LONDON, W.C.2 
Tel: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Limited 
You are cordially invited to attend 


demonstrations of our High Fidelity 
equipment, daily from 10 a.m. to 5 p.m. 
and on Saturdays from 10 a.m. to noon. 
We are demonstrating the GOODSELL 
** Golden Range,’’ the ORTOFON Pick-Up 
and the new WOOLLETT Transcription 
Gramophone Turntable, together with : 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


February, 1957 
THE GREATEST 
JAZZ CATALOGUE 
IN THE WORLD 


TEDDY BUCKNER IN CONCERT 
LAE 12026 


A radically new idea 


in speaker enclosures. COMPACT. 


17” x 17” x 13)” or 24” x 17” x 13)’ 


BAKERs 


High Fidelity Loudspeakers 
including the full-range 


Trade and Export enquiries to : 


JOHN LIONNET & COMPANY 


(at above address) 


“QUINTET OF THE YEAR” 


Parker - Gillespie - Roach 
Mingus-Powell LAE 12031 


GOOD TIME JAZZ 


LU WATTERS LAG 12030 


VOGUE RECORDS LTD. 
113 Fulham Road, S.W.3 


Tel. No. 
Kni 4256 


I 
(bar 
0g" 
THREE BIG NEW 
LONG PLAYERS hea 
feat 
resp 
& | take: 
Glaus 
ah 
Don 
16" (ob); 
12, 
Marty 
Bunk 
(e)- 
Enevo 
, § Fi 
ete, ULTRA The re 
Jaz: 
Giuffr 
certait 
writin 
scorin, 
couple 


ERT 


February, 1957 


azz at the Flamingo” 

**4 Night In Tunisia (D. Gillespie); Stars Fell 
On Alabama (Parish, Perkins); Once In A 
While (Green); Soho Blues (Crombie) ; 
Annie-Mation (Crombie); Autumn Leaves 
(Kosma, Mercer, Prevert); Laker’s Day 
(Crombie) 

(Tempo 12 in. LP TAP5—38s. 3d.) 

Tubby Hayes, Ronnie Scott (tnrs); Harry Klein 
(bar); Terry Shannon (pmo) ; Lennie Bush (bass) ; 
Tony Crombie (leader, drs); Tony Hall (compere). 
Vogue. 31/7/1956. London. 

An attempt at re-creating the kind of jazz 
heard in Jeff Kruger’s Flamingo Club, this 
session was actually recorded in a public-house 
next door to the Decca studios. The live 
audience seems to have had a good time and 
so do the musicians, but considered in cold 
blood the music grows a little dull. More 
variation in the front-line might have improved 
things. As it is, the succession of tenor and 
baritone solos gets monotonous. 

The opening track, Night In Tunisia, is the 
poorest. Ronnie Scott and Harry Klein are 
repetitive and only Tubby Hayes gets out of the 
rut. Stors Fell On Alabama and Once In A While, 
featuring Harry Klein and Ronnie Scott 
respectively, are much more coherent and 
inventive. Only Terry Shannon really stands 
out in the 1l-minute Soho Blues, but both 
Annie-Mation and Autumn Leaves have pleasant 
solos by Scott and Klein. Laker’s Day (celebra- 
ting Jim Laker’s n'neteen Test wickets against the 
Australians) has Tubby Hayes back for nine 
quite lively choruses Terry Shannon also 
takes a nice solo, but neither Scott nor Klein 
shines on this track. Tony Crombie and Lennie 
Bush keep a good beat going throughout the 
record. C.F. 


x Jazz-Lab—No. 1” 


**Minor Call (Graas, Liberace) (a); 
Mozartesque (Graas) (5) ; Chase (Ed. | 
(d); Friar Tuck (Graas) (e) ; 


(Grass) (a); Pick Yourself Up (Kern) (f); 
Andante (Graas) § (a); Allegretto (Graas) § 
(g); Softly 
(c); Lighthouse 6/4 (Graas) (a) 

(Brunswick 12 in. LP LAT8145—87s. 63d.) 

(a)—Herb Gellert (alto); Dave Pell (inmr); Bob 
Enevoldsen (tmb); John Graas (French ); 
Claude Williamson (pno); Howard Roberts (gir) ; 
Curtis Counce (bass) ; Larry Bunker (drs). 28/11/1955 

(6)—Jimmy Giuffre (cit); Graas (Franch horn) 
Red Norvo (vib); Roberts (gir); Counce (bass) ; 
Bunker (drs). 12/12/1955. 

(c)\—Gellert (alto); Pell (tnmr); Giuffre (bar) 
Don Fagerquist (tpt); Graas (Franch horn); Norvo 
Roberts (gir); Counce (bass); Bunker (drs). 
(tmb); Graas (French horn); 
Marty Paich (po); Roberts (gir); Counce (bass); 
Bunker (drs). 9/1/1956. 

(e)—Personnel as for (d), except Pell (bass-clt) replace 
Enevoldsen. 9/1/1956. 

(f}—Ronnie Lang (alto); Graas (French horn); 

ich (pno); Counce (bass); Bunker (drs). 9/1/1956 
(g)—Personnel as for (a). 9/1/1956. 

All Am. Decca. U.S.A. 

§ From Jazz Symphony No. 1 in F Minor (Graas). 
er ining two ts from the work—Sonata 
Allegro and Scherzo—are contained in “‘ Jazz Studio, 
No. 3” (Brunswick LAT8069). 

t Presented as Bert Herbert 

Last year I discussed John Graas with a 
visiting Hollywood jazz musician who said: 
“ Much as I admire John’s work I feel he lacks 
a basic grounding in jazz. Many of us have had 
twelve of fifteen years experience in jazz. 
We've played in, and written arrangements 
for, all kinds of groups. John has come to 
jazz recently and although he’s a very accom- 
plished musician he does things which are 
fundamentally wrong, things that a real jazz 
musician would know were wrong even if he 
couldn’t explain just why ’’. 

Jazz-Lab No. | bears out these opinions, for 
although the solos by Geller, Enevoldsen, Paich, 
Giuffre, Fagerquist, Williamson e al are 
certainly along established jazz lines, Graas’ 
writing and playing is not. Te say that the 
scoring is contrived is half a truth: the writing, 
coupled with the explanatory sleeve notes, 
bears the stamp of a man with a predilection 
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for impressing his musical knowledge upon 
his listener. I cannot believe that the further- 
ance of jazz progress was the objective upper- 
most in Graas’ mind when he samaatlls this 
album. 

As on the previous Jazz Studio Three LP, 
Graas’ writing has a somewhat stultifying 
effect on the soloists ; there is a lack of freedom 
and a depressing air of inhibition in certain 
compositions. Slickness, one of the more 
undesirable aspects of today’s West Coast 
jazz, comes to the fore time and again. The 
sleeve notes vary from being pompously 
technical (‘“‘ This [Lighthouse 6/4] was first 
introduced at the Strollers. Its purpose is to 
explain ternary time in jazz’) to incomprehen- 
sible slang (‘This [Allegretto] is the dance 
movement—a very funky type thing ”’.) 

I trust that future editions of Brunswick’s 
Jazz Lab series will, in fact, contain more and 
better jazz, for this is frankly pretentious. Even 
the musical illustrations printed on the sleeve 
are of little value; a magnifying glass is 
needed to read some of the chord symbols. 

A.M. 
Dill Jones Trio 
***Viper’s Drag (Waller); Blues For An Ancient 
Virginal (Jones); Moonglow (Will Hudson) ; 
"Deed I Do (De Rose) 
(Nixa EP Jazz Today NJE1024—11s. 10d.) 

Jones (pno); Major Holley (bass); Phil Seamen 
(drs). Nixa. 7/9/1956. London, 

Whatever style or mood he adopts, Dill 
Jones’ piano solos are always crisp and intelli- 
gent. A great admirer of Fats Waller, Dill 
borrows a handful of that pianist’s favourite 
phrases for his variations on Moonglow, the best 
of these tracks. An echo-chamber gives a 
seventeenth century tinkle to Blues For An 
Ancient Virginal. The result is fragile, but 
charming. 

Perhaps Dill varies the tempo and pattern 
of Viper’s Drag a little teo much. This five- 
minute version is full of modern touches, but 
doesn’t really hang together. Something of Jess 
Stacy’s biting style finds its way into ’Deed I Do 
—an attacking, boisterous performance. A 
word of praise must also go to Major Holley 
for the subtlety and swing of his —a 


xTerry Lightfoot’s Jazzmen 
**When You're Smiling (Fisher, Shay. Goodwin, 
Fitzgerald) ; Minor it (Lightfoot); Texas 
Moaner (Barnes) 
(Nixa Jazz Today EP NJE1027—11s. 10d.) 

Lightfoot (cit); Colin Smith (tpt); John Bennett 
(tmb); Al Wilcox (bjo); Bill Reid (bass); John 

on (drs). Nixa. 20/9/1956. London. 

If Colin Smith would try and summon up a 
warmer, less deadpan tone ; if leader Lightfoot 
would play more often in the middle and lower 
register (as on the best track here, Texas Moaner, 
which is a solo by him) ; and if the rhythm 
section could ride instead of plodding—then, 
we would have something more than 
just another trad. band. Choice of numbers 
quite good. They play the counter-melody to 
Smiling rather than the melody as — 


Humph: Lyttelton and his Band 
***It's Mardi Gras (Lyttelton) 
***Sweet And Sour (Lyttelton) 

(Parlophone 78 R4262; 45R4262—5s. 7d.) 


Lyttelton (tpt); Bruce Turner (cit, alto); John 


Picard (tmb); Johnny Parker (fno); Jim Bra 
pe Eddie Taylor (drs). Parlophone. 7/12/1 
ndon 


It’s Mardi Gras marks a temporary reversion 
to the New Orleans concept on the part of 
Humph, and though I don’t like the fades-in 
and -out, and the ensemble towards the end is 
rather too rough, the whole side is in the main 
attractive. It has a pleasant Caribbean flavour. 

Sweet And Sour is a blues in the early Ellington 
Cotton Club manner, and a very fine one at 
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that. Humph growls with Picard remorse- 
lessly, and Turner plays some Hodges-like alto 
with a suggestion of the late Charlie Parker, 
but we'll forgive him that. O.K. 


*Machito and his Orchestra 
**Machito Afro-Cuban Jazz Suite: 
6/8; Rhumba 
(O’Farrill 
(Columbia-Clef LP 38C9029—29s. 63d.) 
Machito (maraccas); Eugene Johnson, Sol 
Marrowitz, Charlie Parker, Freddy Skerritt (altos) ; 


Jose Madera, Flip Philips (tnrs); Leslie Jonikens 
(ber); Darke Bauea, Prank Dav 


Cancion 
Abierta 


Jose Manguel, 
fael Miranda 


(timbales); Chico 
21/12/1960, 19/1/1951 


(drs) ; 
* Pozo (bongos) ; 
(conga drm); Ubaldo Nieto 
O'Farrill (conductor, arranger). 
U.S.A. (Am. Clef.) 

This attempt at fusing jazz with Afro-Cuban 
rhythms was ambitious but heavy-handed. 
Chico O’Farrill’s scoring is flashy rather than 
dramatic. Cancion borrows harmonies from 
Ferdé Grofe’s Grand Canyon Suite while its 
melody echoes the nostalgic theme from 
Gershwin’s An American in Paris. Mambo 
stirs up a little excitement and features a good 
solo by Charlie Parker. But the colourful 
moments of 6/8 and Rhumba Abierta are over- 
shadowed by weighty orchestration. Somehow 
all the gaiety gets squeezed out. 

jazz, taken at a headlong tempo, has a 
bubbling solo by Charlie Parker and some — 
flurried tenor from Flip Phillips. Buddy Rich 
crashes all over his drum-kit. Conversely, Harry 
Edison is never heard outside the brass section. 
It seems a waste of good jazz musicians. C.F. 


Me 
**Send Me To The ‘Lectric Chair (Untraced) (a) ; 
Cemetery Blues (Joe Luke) (6); Blue Spirit 
Blues (Williams) (c); Death Letter (Ida Cox) 
(Tempo EP EXA47—10s. 5}d.) 


(a)—Frank Parr (tmb); Ronald Duff (pno) ; Nigel 
Duddington (bass); Pete 
Appleby (drs). 

(6)—Ian Christie (cit); Mick Mulligan (tpt) ; 
Parr (tmb); pno, gir, bass, drs as for (a). 

(c)\—Mulligan (tpt); pno, gtr, bass, drs as for (a). 

(d)—Duff (pno) ; Duddington’ (bass). 

All Vogue. 13/9/1956. London. 

The best parts of these are the accompani- 
ments, which, as can be seen, vary from 
track to track. Melly’s voice sounds most 
unconvincing, and suggests that perhaps songs 
like My Canarv Has Circles Under His Eyes are 
the most suitable for him after all ! O.K. 


Red Mitchell 

***Jam For Your Bread (Mitchell) (a2); Where Or 
When ? (Rodgers) (b) ; Section Blues (Mitchell, 
Thompson) (a); Duff (Hawes) (b); Orni- 
thology (Charlie Parker, Harris) (a); Will 
You Still Be Mine? (Adair, Dennis) (a); I'll 
Never Be The Same (Malneck, Signorelli) (5); 
East Coast Outpost (Mitchell) (a2); You Go 
To My Head (C. Gillespie, Coots) (b) 

(London 12 in. LP LTZ-N15041—37s. 63d.) 

(a)—Mitchell (bass); Joe Maini (alto, inmr); Conte 
Candoli (tpt); Hamtpon Hawes (pno) ; juck 
—- (drs). Am. Bethlehem. 27/9/1955. Holly- 
~“(b)—Mitchell (bass); Hawes (pno); Thompson 
(drs). Same session, 

People who relish long bass solos will enjoy 
this LP much more than I did. Red Mitchell 
lends great swing to any group he plays in, but 
quickly becomes a bore when he spreads him- 
self to this extent. Every track has a sole by him 
and he is heavily featured in You Go To My 
Head, Section Blues and I’ll Never Be The Same. 

What makes the record worth hearing is the 
brilliant piano playing of Hampton Hawes. 
One of the few Negro musicians associated with 
the West Coast jazz scene, Hawes takes lengthy 
and inventive solos in Where Or When? and 
Duff. Never at a loss for ideas, he dominates 
most of the tracks. Joe Maini sticks fairly close 
to Charlie Parker’s style in his alto and tenor 
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solos. Conte Candoli sounds uncomfortable on 
Will You Still Be Mine ? (played at an awkward 
tempo) but brightens up in Ornithology and 
East Coast Outpost. C.F. 


*Turk Murphy and his Jazz Band 


***Creole Belles (Sidney, Lampe) (6); Frankie 
And Johnnie (Trad.) (V) (2); Daddy Doo 
(Longshaw) (6); Silver Dollar (Palmer, Van 
Ness) (V) (a); The Pearls (Morton) (5); 
King Chanticleer (Nat Ayer) (0); Ace In The 
Hole (Dempsey, Mitchell) (V) (a) ; Mississippi 


Rag (Krell) (6); Clarinet Foo Young (Cornet 
Choo Suey) (Armstrong) (b); The Torch 
(Untraced) (V) (a) Five Aces (Murphy) (0); 
Panama (Tyers) ()) 

(Philips 12 in. LP BBL? 7088—35s. 14d.) 


Murphy (im), voc); Bob Helm (cit); Don Kinch 
(tpt); Wally Rose (pno); Dick Lammi ()jo); Bob 
Short (tuba). Am. Columbia. (a) 19/1/1953, (6) 
20/1/1953. San Francisco. 

This LP gets its third star chiefly on the 
strength of the freshness of most of the numbers 
chosen, especially the original ragtime composi- 
tion of 1897, Mississippi Rag. Murphy blows 
some good, fat trombone, and sings some 
rough, beery vocals; Helm plays his usual 
rather sour and not very enterprising clarinet ; 
and the most interesting front-line man for 
me was Don Kinch, who even manages to 
sound like Joe Oliver at times. Otherwise, 
there isn’t a lot here that we haven’t had before. 
The band has a dark-brown sound, and it 
plods instead of riding easily. -K 


Charlie Parker Quartet 
****] Hear Music + 
****Laird Baird (Parker) 
(Columbia-Clef LB10051—6s. 73d.) 


Parker (alto); Hank Jones (pno); Teddy Kotick 
(bass); Max Roach (drs). Am. Clef. 30/12/1952. U.S.A. 

t Acta lly The Song Is You. iworrectly tithd 

sib'y bee nse the lyre of the Jerome Kern Song 
| to st rt with the words “I he.r music" 

Great jazz-playing outwits the march of 
time—Charlie Parker’s just as surely as Louis 
Armstrong’s. Since Parker’s death his stature 
has grown even huger, his music taken on a 
wider meaning. These two sides—both out- 
standing performances—should sound just as 
good in twenty years time. Roach, Kotick and 
Jones give sympathetic impetus to Parker’s 
shrill but lyrical flights. C.F. 


*Sam Price and his Biuesicians 
**Swingin’ Paris Style ; Blue Berry ; Louisiana 
Lament; Janine Boogie; U.S.A. Romp ; 
Paris Lament; Big Mouth Steve From 
Baltimore ; Swingin’ At Gaveau (Al! Price) 
(Vogue 12 in. LP LAE12027—38s. 3d. 
Price (pno); Herbie Nall Rg Emmett Berry 
pt); George Stevenson (tmb); Pops Foster (bass) ; 
red Moore (drs). French Vogue. 29/12/1955. Paris. 
This is another of those records that fall 
between the styles of the early and the modern. 
It’s quite good of its kind, but there is too much 
of it. Few of the themes, with the possible 
exception of Louisiana Lament, are of the sort 
that will stand up to chorus after chorus of 
solo improvisation without becoming a bore. 
Stevenson’s trembone growls at the approach 
of almost every nete in Big Mouth Stere ; Edmond 
Hall’s younger brother, Herbie, on clarinet 
affects a similar “ dirty”? tone to Edmond’s, 
ard Price, a good but not outstanding blues 
pianist, makes a fair show on Paris Lament. 
The rhythm section plods wearily along, though 
Fred Moore occasionally shines with a neat 
turn of phrase. The general effect is of looking 
backwards at the small-band-swing era of the 
barren mid-’ thirties, that had neither the colour, 
taste nor perfume of nostalgia to warrant such 
retrospection. O.K. 


*Howard Rumsey’s Lighthouse All-Stars 
***Comin’ Thru The Rye Bread (Rogers) (c) ; 
Sunset Eyes (Teddy Edwards) (c) 
(Contemporary EP EPC1176—13s. 74d.) 
***Creme De Menthe (Giuffre) (a2); La Soncailli 
(Giuffre) (6) 
(Contemporary EP EPC1177—13s. 73d.) 


The GRAMOPHONE 


Jimmy Giuffre (tnr) ; Shorty 
Rogers (tpt); Milt Bernhart (tmb); Frank Patchen 
(pno); Shelly Manne (drs). Am. Contemporary. 
21/2/1953. The Lighthouse, Hermosa Beach, California. 

(6) —Rumsey (bass); Bob Cooper, Giuffre (tnrs) ; 
Rogers (‘pt); Bernhart (tmb); Hampton Hawes 
(pno); Manne (drs). Same date and venue. 

(c)—Rumsey (bass); Cooper, Giuffre  (tnrs) ; 
Rogers (tpt) ; Bernhart (¢m)) ; Russ Freeman (pno) ; 
Manne (drs). Do. 15/5/1953. Same venue. 

Flutes, oboes, French horns—-these seem to be 
some of the regular trademarks of to-day’s 
West Coast jazz. Many records emanating 
from the Hollywood studios have contained 
cold, calculated music dangerously close to the 
extremities of jazz as we know it. Therefore it 
is refreshing to have recorded proof that the 
West Coast musicians play more normal and 
free-swinging music on club dates. These two 
EP’s were recorded at the “ Lighthouse” in 
Hermosa Beach and feature Howard Rumsey’s 
regular band playing a rough-hewn kind of 
jazz to the accompaniment of what the sleeve 
describes as “ tinkling of glasses, the laughter and 
applause and even the occasional ringing of a 
cash register ”’ 

Although there is no individual solo to match 
the rhythmic excitement of Hampton Hawes’ 
All The Things You Are on the earlier Vogue 
EPC1175, both these new records are worth 
hearing for the work of Rogers, Giuffre and 
Bernhart. Most of the individuals are given 
chances to show their talents and a complete 
list of soloists is given on the backs of the 
sleeves. Rye Bread is a Shorty Rogers adaptation 
of the Scottish folk song played at a completely 
suitable tempo ; Sunset Eyes is the tune written 
by tenor saxist Teddy Edwards and also 
recorded by the Max Roach-Clifford Brown 
group. Rogers, Patchen and Giuffre solo on 
Creme while La Soncailli is a Latin-American 
excursion consisting almost entirely of a drum 
solo with an inconclusive ending. 

The music on these records is the antithesis 
of John Graas’ “ Jazz Lab ”’ and is consequently 
healthier and more enduring. For contractual 
reasons Shorty Rogers appears on EPC1176 
as “The trumpet player”’. A.M. 


(a)—Rumsey (bass) ; 


Saints Band 
***Blue Turning Grey Over You (Waller) 
We Meet Again (Whitin) 
(Parlophone 78 R4260; 45 R4260—5s. 7d.) 

Alan Radcliffe (cit); Mike McNama (tpt); Fred 
Fydler (tmb) ; John Fish (pno) ; Nigel St. Clair (gtr) ; 
Reg Kenworthy (bass) ; John Mills (drs). Parlophone. 
15/9/1956. London. 

This coupling shows a marked improvement 
on some of this band’s recordings, for the Waller 
number is plaved with real taste and cleanli- 
ness, with full marks to trumpeter Mike 
McNama for his opening solo backed by the 
others of the front line, and to the fine singing 
trombone of Fred Fydler. The clarinet is a 
little lacking in warmth ; he does better in the 
lower register on the other side, which is 
played rather too fast, I feel. The rhythm 
still chug-chugs too much for ease, but all 
round, this is a bright, creditable record, of the 
sort I can always listen to in full, even if I 
don’t rave about it. O.K. 


er Simeon Trio 
****Harlem Hotcha (James P. Johnson) ; 
Blues (Simeon, Foster): Bandanna Days 
(Tames P. Johnson); Creole Lullaby (Simeon, 
Foster) 
(Tempo EP EXA46—10s. 53d.) 

Simeon (cit); James P. Johnson (pmo); George 

wo ** Foster (bass). Am. Disc. 22/2/1945. New 
York. 

These are beautiful performances, but I just 
cannot give them the five stars they merit 
musically in the light of the po r surface . 

Nevertheless, through the murk we can clearly 
distinguish the lyric beauty of the incom- 
parable Omer Simeon, the splendid sparkling 
of James P. at the piano, and now and again 
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Pops Foster cuts through. Creole Lullaby . a 
gem in a tarnished setting, as it were. 

By the way, I have a 1921 record of Banding 
Days that credits the composition to Eibie 
Blake. Which is right ? O.K. 


Art Tatum—Buddy De Franco Quartet 

**A Foggy Day (Gershwin) 

**Makin’ Whoopee (Donaldson) 

Columbia-Clef LB10039—6s. 7$d.) 

De Franco (cit); Tatum (pmo); Red Callender 
(Pass) 5 Bill Douglas (drs). Am. Clef. Possibly {54 

Despite the fact that prior to last year (when 
he was beaten by Tony Scott) Buddy De Franco 
had won the “ Down Beat”? poll eleven years 
running, I have always found him a remarkably 
dull clarinettist. However adroit and musicainly 
his playing, it never says very much. Art 
Tatum, on the other hand, could use his 
dazzling technique to create powerful, swinging 
jazz. 

Neither musician is really at his best on this 
record. Tatum ripples smoothly through 4 
Foggy Day and takes an ornate, glittering solo 
on Makin’ Whoopee. Yet he seems incapable of 
playing a simple accompaniment and_ the 
background to De Franco's choruses is far too 
distracting. C.F. 


*Lu Watters Yerba Buena Jazz Band 
****Riverside Blues (Thomas A. Dorsey, Richard M 
Jones); Cakewalking Babies From Home 
(Clarence Williams); Tiger Rag (La Rocca, 
Larry Shields) ; Come Back, Sweet Papa 
(Paul Barbarin, Luis Russell). All (a) 
(Good Time Jazz EP EPG1169—13s. 7}d.) 

**Annie Street Rock (Watters); Big El Stomp 

(Watters) ; Antigua Blues (Watters) ; 
Emperor Norton’s Hunch (Watters); Climax 
Rag (James Scott) ; Sage Hen Strut (Watters): 
Trombone Rag (Murphy) ; Down Home Rag 
(Sweatman); Harlem Rag (Tom Turpin); 
Creole Belles (J. Bodewalt Lampe); Sun- 
burst Rag (Scott); That’s A Plenty (Ben 
Pollack). All (6) 

(Good Time Jazz 12 in. LP LAG12030—38s. 3d.) 

(a)—Watters (cornet); Ellis Horne (cit); Bob 
Scobey (cornet); Turk Murphy (tmb); Wally Rose 
(pno) ; Clarence Hayes, Russ Bennett (bjos) ; Squire 
Girsback (tuba) ; Bill Dart (drs). Am. Jazz Man. 
March, 1942. San Francisco. 

(b)—-Watters (cornet); Bob Helm (cit); Scobey 
(tpt); Murphy (tmb); Rose (pno); Harry Mordecai 
(bjo}; Dick Lammi (bass); Dart (drs). Am. Good 
Time Jazz. May-June, 1946. Avalon Ballroom, San 
Francisco. 

Well, well . . . Playing the 1942 Watters’ 
after all these years makes me realise how 
much better they were than in their 1946 
efforts. For one thing, Ellis Horne is a finer 
musician than the often-sharp Helm; the 
recording is more mellow, and the band rides 
out with joy. The later ones on the twelve- 
inch disc are coarse, gritty and heavily plodding. 
The difference is sometimes so great that one 
can hardly believe it is the same group to all 
intents. The main point in favour of the 
longer disc is that it contains slightly more 
unusual material. For the rest, I’ll take the 
little EP. It recalls the thrill I got when I 
first heard the original 78’s soon after their 
issue. I never went much on the 1946 originals, 
even in 1946. O.K. 


xJoe Williams 
**It’s Raining Again (Trad.); Detour Ahead 
(Carter, Ellis, Frigo); Every Day I Have The 
Blues (Chatman, York); They Didn't Believe 
Me (Kern, Reynolds); Blow Mr. Low 
(Sanders); It’s Time For Moving (Trad.); 


; Kansas City Blues (Basie) ; 
On The Blue Side (Trad.); Safe, Sane 
Single (Jordan, Heath, Lange) 

(London LP HB-C1065—25s. 04d.) 


Williams (voc) acc. by Red Saunders and his Band. 
Am. Regent. 1954. Chicago. 

I cannot agree with the majority of current 
critical opinion that Joe Williams is a great 
blues singer. While I acknowledge the fact 
that he is a good band vocalist and is heard to 
advantage with the present Count Basie band, 
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JOE TURNER 
THE BOSS OF THE BLUES 


If you see me comin’, hist your window high, 
Oh, if you see me comin’, hist your window high, 
And if you see me goin’, hang your head and cry. 


He stands six feet two and weighs 250 pounds, and he was 
born in Kansas City in 1911. He was singing professionally 
at the age of fourteen, and as a bartender at the Sunset 
Club in Kansas City was shouting the blues to Pete John- 
son’s rolling piano. In 1938 he came into prominence when 
he appeared in one of the great boogie woogie concerts at 
the Carnegie Hall. He has recorded with Joe Sullivan, Art 
Tatum and Pete Johnson. He is 

the greatest of the blues shouters 


and his name, of course, is JOE 
TURNER. After a long period of 


a, obscurity he appears again with this his 


Photo: Melody Maker 


finest recording, made in a couple of 
sessions, in New York. These are violent, attacking blues, 
never passive. His singing has power and definiteness— 
as if he were driving his voice into your mind. 

The simple, suitable arrangements were made by Ernie 
Wilkins. And the accompaniment is played by a group of 
musicians, several of them also from Kansas City, who 
never for one moment fail to give him the very finest backing. 
This is a great record, and JOE TURNER sings some 
unforgettable music with 

Joe Newman (trumpet), Lawrence Brown (trombone), 
Pete Brown (alto), Frank Wess (tenor), Pete Johnson 
(piano), Freddie Green (guitar), Walter Page (bass), 
Cliff Leeman (drums). 
THE TITLES: 
CHERRY RED; ROLL "EM PETE; I WANT A LITTLE 
GIRL; LOW DOWN DOG; WEE BABY BLUES; YOU’RE 
DRIVING ME CRAZY; HOW LONG BLUES; MORNING 
GLORIES; ST. LOUIS BLUES; PINEY BROWN BLUES 

Recorded 6th and 7th March, 1956 
the record: LONDON JAZZ SERIES 12-inch LP 

LTZ-K 15053 


LOND 


JAZZ SERIES 


LONDON RECORDS 
division of THE DECCA RECORD COMPANY LTD 
1-3 BRIXTON ROAD LONDON S WQ 
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The full magnificence of High Fidelity 
in a wonderful new form... 


Of course your new reproducer must be High Fidelity — real High 
Fidelity. But that doesn’t mean you want the bother of building 

it yourself. So Philips have done it for you. Ladies and gentlemen . . . 
Philips 10-watt Novosonic Equipment! 

There are two separate units, each a beautiful piece of high-quality 
furniture. One contains the two speakers: 12” for bass and 7” dual-cone 
for treble. The other houses the 10-watt amplifier and provides space 
for any type of sound source: record reproducer, radio, or tape deck. 

Philips Novosonic has been called a miracle of High Fidelity. 

And for the sweep and richness of its sound quality superb is certainly 
the only word. Be sure to hear it for yourself. 


77 GNS (without Sound Source) 

Philips new AGIOO3Z 3-speed, 3-way changer (for use as an automatic changer 
or as an ic or lly operated player) is the perfect lg for the 
10-watt Novosonic equipment. Complete with diamond stylus for long-playing 
records and all accessories. Price: 18 guineas, tax paid. 


Before you do another thing about High Fidelity ... hear 
10-watt NovoSonic Equipment 


PHILIPS 


RECORD PLAYERS - LAMPS & LIGHTING EQUIPMENT, ETC. 


Equipment Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC2 
(P0445 BEY.) 


PHILIPS ELECTRICAL LTD. (E. L. A. & Musical 


Modernise Your Radiogram 
with an ARMSTRONG chassis 


The effect of substituting a good quality Receiver/ 
Amplifier for your ordinary commercial unit will 
astonish and delight you. Only in this way can the 
full benefits of the improved modern recordings a i 
the superb quality of the VHF/FM transmissions »e 
obtained. Armstrong have been making replacement 
chassis for nearly 25 years and have concentrated 
exclusively on the requirements of those who wint 
the best. This is your guarantee of first-class perfor n- 
ance and reliability. 


MODEL AF 105 (illustrated) £37 


AM and FM Tuners and High Fidelity Amplifier 
on one compact chassis 


10 valves 10 watts + Independent wide range — 
Push-Pull output % 20 dB Bass and Treble controls Post this cou 

: ‘ pon or write for descriptive literature 
Negative Feedback % 5 with visual indicators and details of Home Trial facilities, Credit terms 
wavebands including VHF + Magic Eye. and Guarantee to Armstrong Wireless and 


Television Co. Ltd., Warlters Rd., Holloway, N.7. 
Tel. : NOR 3213. BLOCK CAPITALS PLEASE. 


MODEL PB 409 28 Gns. 


A High Quality Radiogram replacement Unit 
9 valves x 6 watts VHF Quick action Piano 
Push-Pull output Key selectors + Separate | 
Negative Feedback Bass and Treble controls 


Demonstrations at our Holloway Showroom 9-6 | 
Weekdays and Saturdays. G.F. 


x 4 wavebands including + Magic Eye. 


Tele 
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VHF IN THE NORTH 


Recapture 
. » Opens a SENSIBLE APPROACH to 
the atmospher © Northerners about to embark on a High- 


of the Fidelity installation... . 


Ingtead of the heavy expense formerly needed to start a Home Music 
Festival 


by way of Motor, Pickup and costly records, it is now possible to install 
Hall:::: 


195? 


the BASIC items (Amplifiers and Loudspeaker) and to obtain immediate use and 

"S from these by fitting a V.H.F. TUNER (‘‘ The Microgroove of the 

Then after a few months you will have had opportunity to get accustomed 
to the controls and superb reproduction of your new equipment (and will also 
have had chance to save up again !) and can proceed to choose—UNHURRIEDLY 
from the multitude of pickups and motors those most suited to your taste and 
pocket. 

The selecting of records can also be done with care and patient deliberation 
—no need to rush—as there is always something to i!sten to on the “ Third "’, 
and maybe a better version of that particular work will be released if you bide 
your time. 

Or possibly for a number of reasons you may wish to consider a Tape Recorder 
to operate in conjunction with your equipment. 

As a devotee and enthusiast of V.H.F. for many years, | shall be pleased to 
advise you on the most appropriate items for your listening, and will arrange 
for Aerial i Nati gether with the all important future Service and 


Maintenance. 
Harry Higham, 
ALL MAKES OF QUALITY EQUIPMENT STOCKED 


144 OXFORD ROAD 
| MANCHESTER, 13 
L-H-F 


41 or 42 Bus to ‘* Roxy” Telephone : 
LANCASTER HI-FIDELITY Nr. M/cr. University | ARDwick 5762 


your own home MUSICAL FIDELITY 


... not just Hi-Fi” 
with Clas sic “ HIGH FIDELITY”, even vert it became a catch-phrase, 


was never more than a relative term denoting the most faithful 


sound reproduction obtainable at a particular time. Today 
e almost any radio set or gramophone, and even a cosmetic 
product, has the tag “‘ Hi-Fi’ attached to it (we can, after all, 


hardly expect some to be advertised as “ Mid-Fi” or even 
“Lo-Fi” !) while, at the other end of the scale, there is a 
tendency for the devotees of out-and-out High Fidelity to 


The expectant murmur of the crowd, mingled with lose sight of its true purpose. To such extremists “ Hi-Fi” is 
the discordant wail of tuning violins. The hush an end in itself, concerned with sound effects rather than 
as the conductor raises his baton. And then — the music, frequencies rather than tonalities ; crisp transients 
beauty of a Mozart symphony or a Beethoven = matter more to them than accuracy of ensemble, absence of 
certo fleods your room with its magnificence. No intermodulation more than true intonation, recording quality 
matter where you live a Hi-Fi sound ye - more than standard of performance. “Live” music they 
fave long regarded a8 overated, and nowadays ony 
i-Fi re emonstration will lure them into a concert hall. 
improved almost beyond belief. And Hi-Fi is not 
i i ll parts of the world, 4 CTEATE pe 
components of various kinds to “Ticats teed concert hall and opera house in the more intimate surroundings 
so write today for our fully illustrated bro of their own homes. In a setting designed to resemble that of 
.“ WHAT IS HI-FI?” to a normal home we enable you to listen at leisure to a wide 


range of specially selected equipment by such manufacturers 
as Leak, Lowther, Acoustical, Rogers, Wharfedale, Goodman, 
Garrard, Collaro and others; our own experience in this 
field, acquired during more than ten years’ ceaseless spade- 
: work in the cause of true High Fidelity, allows us to offer 
ELECTRICAL COMPANY LTD. invaluable guidance in the selection of equipment which will 
: S " e are open for individual demonstrations from 9.30 to 5. 
each day—Friday 9.30 till 7—except Thursday (closed all day). 
Telephone : ADDiscombe 6061/2. Telegrams: Classifi, Croydon, Surrey. 
Bus services: 59a, 54, 12 and Green line—725. Live Record Review” Every Saturday From 2 to 4.30 
8 side. Addiscombe. East Croydon. ee 
Nearest stations: Wood Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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...@t last...a satisfactory exponential horn 


enclosure for contemporary conditions ! 


We are fortunate in possessing staff who 
are musicians as well as technicians. This 
is why, whilst performance figures of the 
Musicraft F.E.H. enclosure will stand 


comparison with any other equipment, a 
serious emphasis has been placed on 


Greer 

The 

This enclosure, with its small overall Septe 


dimensions and clean contemporary design, 
sensitivity and efficiency at low volume 
levels, crispness and clarity of tone and 
unusual sensation of presence, represents 
a masterly combination of all the features 


desirable in a satisfactory horn enclosure. 


Choosing the rest of your Hi-Fi system is pleasurably acoustical Pamphonic FREQUENCY RANGE: . 30 c/s-17,000 c's 
easy with the equipment rack designed and built by IMPEDANCE : 3 or 1S ohms 
Armstrong POWER HANDLING CAPACITY : 8-10 watts 
DIMENSIONS: Height 36 in., Width 20 in., Depth 20 in. 


| 
| Musicraft at both branches. Using this rack you can 

hear almost any combination of amplifier, pickup, Goodmans Record Hsing. 
| turntable, etc., playing through the Musicraft enclosure. Goodsell In walnut, oak or mahogany finish. 
| Equipment by the manufacturers on the right is always : 
| 


on show and demonstration. We also have an un- PRICE £55 Complete 
rivalled selection of LP and 78 r.p.m. records. . , 


including tax 
Strins 
and s 
The 


Breal 
See it and hear it now at Musicratt cn 


and J 
Dam 
20/22 High Street, Southall, Middx. Tel. : SOUthall 3828 (Bru 
Semen Opp. Town Hall. Buses : 83, 105, 120, 607. Western Region trains. 
Open till 8 p.m. Fridays, Wednesdays close at | -m. at both inches. 
“ , 13 King Street, Richmond, Surrey. Tel. : RIChmond 6798 
Buses : 27a, 33, 37, 65, 90, 90b. L.M.S., S. Region and District trains. Lor 
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this collection of titles, made before he joined 
Basie, confirms that he lacks a genuine feeling 
for the blues. A true blues artiste reveals his 
understanding of the blues idiom in everything 
he sings. Williams merely copies some of the 
blues singers’ vocal mannerisms as and when it 
suits his purpose. Here he sounds like a third- 
rate male version of Billie Holiday on Detour 
Ahead and a pale imitation of Billy Eckstine 
with serious intonation problems on Kern’s 
They Didn’t Believe Me. The version of Every 
Day I Have The Blues is ruined by an amateurish 
multi-dubbing trick while Louis Jordan’s 
novelty song, Safe, Sane And Single sports a 
female vocal group. 

On the remaining titles Williams sings 
fairly well and gets nearest to a real feeling for 
the blues in the opening choruses of Blow Mr. 
Low. Red Sanders’ seven or eight-piece band 
swings along in fine style and there are a few 
short solos from baritone, guitar and trombone. 

The sleeve notes contain some misleading 
statements. 


OTHERS 
(Noted by C.F.) 


***Bing Crosby 


It seems odd to find Bing Crosby and the H.M.V. dog 
sharing the same label, but the voice and manner sound 
just as happy-go-lucky as ever. ‘“ Bing Sings whilst 
Bregman Swings "’, the first album Crosby has recorded 
for American Verve, catches him in a typically casual 
mood. Some of the songs carry memories of other artists 
—Cheek To Cheek, Nice Work If You Can Get It and 
They All Laughed, for instance, are famous Fred Astaire 
numbers. But Bing makes them his own without ev r 
trying too hard. Taken at a slower tempo, Mountain 
Greenery sounds more rural than the Mel Torme version. 
The Song Is You, ’Deed I Do, Heat Wave, The Blue 
Room, Have You Met Miss Jones ?, I’ve Got Five Dollars, 
September In The Rain and Jeepers Creepers take up the 
remaining tracks. Buddy Bregman’s orchestra provides 
a brisk, carefree setting. (H.M.V. CLP1088.) 


***Cleo Laine 


Not many people would deny that Cleo Laine and 
Annie Ross sing jazz with more style and originality than 
any other British artists ; so Nixa should be praised for 
giving us new and good records by both girls. ‘‘ The 
April Age”’ presents Cleo Laine in four songs inspired 
by that blustery month. Her voice is an intriguing 
smoky-blue, she swings blithely through J’/1 Remember 
April and April In Paris. Equally charming are the 
slower I Dedicate April and Alec Wilder’s The A pril Age. 
Tasteful arrangements by Johnny Dankworth and good 
backing from the Dave Lee Quintet fit snugly behind 
Cleo’s singing. (Nixa NJE1026.) 


**Peggy Lee 
A little too much sugar often spoils Peggy Lee's 
records. They Can't Take That Away From Me and We 
Laughed At Love (with Sy Olivier’s orchestra) get a 
wee bit coy for my taste. Even so, Miss Lee still has 
and style than most singers. (Brunswick 


**Carmen McRae 


Carmen McRae may not be the greatest of jazz singers’ 
but two previous Brunswick LPs, ‘‘ By Special Request ”’ 
(LAT8104) and “ Torchy ” (LAT8133), revealed her as 
Possessing a pleasing voice and style. This latest, cal ed 
“Blue Room”, comes as a disappointment. Most of 
the songs are slowish ballads and Miss McRae lacks the 
power or personality to twist them to her own ends. 
Accompanied by Jimmy Mundy’s orchestra (with a 
String section) she sings Summer Is Gone very sensitively 
and sounds suitably emotional in My Foolish Heart, Until 
The Real Thing Comes Along, Lush Life, Even if It 
Breaks My Heart and All This Could Lead To Love. With 
Laughing Boy and Lilacs In The Rain she drops into 
cheap sentimentality. Far better are four up-tempo 
tracks—Blue Moon, I Was Doing All Right, Nowhere 
and I’m Putting All My Eggs In One Basket, with Tadd 
Dameron’s orchestra supplying swinging backgrounds. 
(Brunswick LAT8147.) 


**** Annie Ross 


London only woke up to Annie Ross about a year ago, 
when she starred in “Cranks”. Yet at 26 Annie is 
already a veteran of jazz and show business. A member 


The GRAMOPHONE 


of the Logan family (Jimmy’s her brother, Ella her aunt) 
she has filmed in Hollywood, sung at Harlem’s Apollo 
Theatre, won ‘“‘ Down Beat’s ” 1953 ‘“‘ New Star” award 
and toured with both the Lionel Hampton and Coleman 


“THE GRAMOPHONE” 
POPULAR RECORD CATALOGUE 
The January, 1957, edi ion of this quarterly 

catalogue, list ng all records released since the 
Master Editon of Vol. II (dated April. 1956) 
was p:blished, is now ava‘l ble from all leading 
gramophone and record stockists. 


Hawkins bands. That she is not only a great British 
singer, but also one of the very best white girl singers in 
jazz to-day, seems clear enough on the evidence of 
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“Annie By Candlelight”. With Tony Crombie (pne), 
Bob Burns (cit), Roy Plummer (gtr) and Lennie Bush 
(bass), she sings Gypsy In My Soul, I Love Paris, I 
Didn’t Know About You, The Lady's In Love With You, 
’Tain’t What You Do, Don’t Let The Sun Catch You 
Crying, Between The Devil And The Deep Blue Sea and 
Don’t Worry ’Bout Me—all in a cool, relaxed, TT 
individual manner. Ken Tynan contributes a vivid, 
pithy sleeve-note. (Nixa NJT504.) 


***Sarah Vaughan 


Some of Sarah Vaughan’s recent recordings have been 
a little too mannered for my taste. Four tracks made 
ten years ago with John Kirby’s orchestra (and issued 
under Kirby’s name at that time) find her singing with 
far less self-consciousness. It Might As Well Be Spring is 
beautifully poised, a perfect example of Sarah Vaughan’s 
technical control and the purity of her voice. I Could 
Make You Love Me, You Go To My Head and I'm Scared 
get equally sensitive interpretation. John Kirby’s 
genteel little group was a bore even back in the ’forties; 
luckily it stays in the background most of the time, 
(London RE-U1065.) 


CAPITOL DELETIONS 


By F. F. CLOUGH 


Yet another Deletion List has been issued by 
E.M.I., this time of deletions from the Capitol 
production which they took over from the 
Decca group last year. The first catalogue under 
the new auspices was only issued a few months 
ago, and now the bulk of the items contained 
in it are to be withdrawn. 

Unfortunately, as with the list printed last 
month, insufficient time has been allowed to 


enable most of our readers to secure desired . 


items, as the deletions take effect from factory 
and depots on January 31st, 1957, and the 
list did not reach us in time for even one 
month’s notice to be given in these columns. 
This is all the more deplorable this time, as a 
high proportion of the LP deletions is in the 
“ unique ” class, being the only recordings of 
the works in the English LP lists, and in some 
cases the only examples of the work of the 
composers available here. The numbers of 
the records which are (in whole or in part) in 
the former category are marked f in the list 
below ; in addition, the composers who will 
disappear (in the absence of new issues) from 
the LP catalogue are marked *. We do not 
need to write at any length on the works to 
vanish, as they are largely matters for connois- 
seurs in the particular fields and the indications 
given will suffice to draw attention to the 
serious gaps being created, particularly in the 
contemporary and modern field, where perhaps 
replacements seem less likely. 

In addition to the LP records mentioned in 
detail below (and space does not permit the 
detailed mention of all 140 withdrawals in 
the LC series) more than twelve hundred 
numbers*in the 78 r.p.m. 10-in. “ popular” 
series and their equivalent 45’s are also to go, 
and all the 12-in. CK series. F.F.C.: G.J.C. 


ADAM 
CTL7097—Giselle Bal!et LSO—Fistoulari 
ANTHEIL* 
¢CTL7081—Capital of the World Ballet Theatre Or. 
J. C. BACH—CASADESUS 
t+CTL7041—’Cello Concerto, C minor 
Schuster, Los Angeles 
S. BACH 
CTL7088—Unacc. vin. Sonatas |, 4 N. Milstein 
CCL7526—Idem No. 4—Chaconne N. Milstein 
BANFIELD* 
+CTL708I—The Combat Ballet Theatre—Levine 
BARBER 
CTL7056—Adazgio for strings Concerts Arts Or. 
BARTOK 


CTL7060—Piano Concerto 3 Pennario, Golschmann 
CCL7500—Music for str., perc. & celeste 


(also CK51021/3, 78 r.p.m.) Los Angeles—Byrns 
BEETHOVEN 
CTL7067—Piano Sonatas 2! & 23 S. Gorodnitzki 


ERG 
+CCL7515S—Der Wein C. Boerner, sopr.; Janssen Or. 


(with musical analysis) 


and G. J. CUMING 


BERNSTEIN* 
+CCL7517—Fancy Free Ballet Th.—Levine 
BLOCH 
+tCTL7039—Concerto grosso H. Franklin, Pittsburgh 
BRUCH 
+CTL7041—Kol Nidrei Schuster, Los Angeles 
BRAHMS 
CTL7021—Str. Quartet 2, A mi. Hollywood Qt. 
CTL7075—Pf. Quintet, F mi. Aller, Hollywood 
Gorodnitzki 


CTL7049—Paganini & Handel Varns. 


+CTL7028—Lieb 
(in English) R. Wagner Cho. 
CTL7079—Song Recital N. Rankin, mezzo 
CAPLET* 
+CTL7057—Conte fantastique Concert Arts—Slatkin 
CHOPIN : 
CCL7523—Barcarolle, Op. 60 L. Pennario 
COPLAND 
t+CTL7040—Billy the Kid Ballet Th.—Levine 
tCTL7056—Quiet City Concert Arts—Golschmann 
CCL7516—Rodeo Ballet Th.—Levine 
CRESTON 
+CTL7056—Two Choric Dances Golschmann 
+CTL7063—Str. Quartet, Op. 8 Hollywood Qt. 
DEBUSSY 
+CCL7524—Rhapsody, sax. & orch. Mule, Rosentha! 
DELIUS 


+CTL7029—Caprice & Elegy ; Irmelin Prel. ; Hassan— 
Intermezzo & Serenade ; First cuckoo ; Summer night 
Concert Arts—Slatkin 


DIAMOND* 
t+ CTL7056—Rounds Concert Arts—Golschmann 
DOHNANYI 
+tCTL7098—Str. Quartet 3, A mi. Hollywood Qt. 
DVORAK 
CTL7090—'Cello Concerto Navarra, Schwarz 
CTL7098—Str. Quartet 6, Op. 96 Hollywood Qt. 
FALLA 
CTL7062—Tricorne—Dances Golschmann 
FRANCK 
CTL7044—Sym. D mi. St. Louis—Golschmann 
GERSHWIN 
CTL7046—Piano Concerto Pennario, Pittsburgh 
GLAZOUNOV 
+tCTL7036—Raymonda—Suite Paris—Rosenthal 
+CCL7503—Symphony 4, Op. 48 Rachmilovich 
GLIER 
+CTL7000—Sym. 3, Mourametz Rachmilovich 
GLINKA 


+CTL7002—Kamarinskaya ; Valse fantaisie ; Jota 


aragonesa ; Ruslan Ov. Rachmilovich 
GOUNOD 
CTL7034—Romeo & Juliette Duet Fenn, Manton 
HANDEL 
+CTL7013—Oboe Concerto, B flat ma. B. Gassmann 
+CTL7013—Double Concerto, C ma. Janssen Sym. 


HAYDN 
+CTL7013—Horn Concerto, D ma. A. Brain, Janssen Sym. 


HINDEMITH 

+CTL700I—Vin. Sonata, Op. 11-2 Kaufman, Balsam 

+CTL7016—Str. Quartet No. 3 Hollywood Qt. 
CTL7066—Kleine Kammermusik, Op. 24-2 Fine Arts 
CCL7521—Four Temperaments Aller, Concert Arts 


HONEGGER 
+CTL7007—Concerto da camera Los Angeles—Byrns 
+CTL7055—Pastorale d’ete Arts—Golschmann 


BERT 
+CCL7524—Concertino da camera Mule (sax.), etc. 


KABALEVSKY 
CCL7502—Sym. No, 2, Op. 19 Rachmilovich 
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LALO 
CTL709S—Sym. espagnole Milstein, Steinberg 
CTL7012—P¥. Senata, B mi., etc L. Pennario 
CCL7523—Mephisto Waltz No. | L. Pennario 
LOEFFLER’ 
tCTL7033—Pagan Poem, Op. Paris—Rosenthal 
McDONALD Hari* 
tCTL7057—From Childhood Stockton, Concert Arts 
MAHLER 
CTL7042—Sym. No. |, D ma. Pittsburgh—Steinberg 
MENDELSSOHN 
CTL7032—Sym. No. 3, A mi. Pittsburgh—Steinberg 
MILHAUD 


tCTL7005—Vin. Concerto 2 ; Concertino de Printemps; 


Danses de Jacaremirim L. Kaufman 
tCTL7008—Moses ‘rench Radio—Milhaud 
TCTL7055—Le Boeuf sur le toit Concert Arts 

MOUSSORGSKY 
CTL7068—Nursery, Song cycle M, Kurenko 
CCL7525—Pictures at an Exhibition Pennario, pf, 
MOZART 
CTL7030—Serenade 10, K.361 Los Angeles—Sternberg 
PALESTRINA 
CTL701@—Miesa Papae Marcelli R. Wagner Cho. 
POULENC 
tCTL7001—Vin. Sonata (for Lorca) Kaufman, Balsam 
tCTL7066—Sextet, pf. and wind Fine Arts Ens. 
PROKOFIEV 
tCTL7006—Pf. Sonata 6 ; Visions fugitives Pennario 
CTL7016—Str. Quartet No. 2 Hollywood Qt. 


CTL7066—PY. Concerto 3 
CTL709S—Vin. Concerto | Milstein, Steinberg 
CTL7062—Chout St. Louis Sym.—Golschmann 
CTL7017—Love of 3 Oranges & Lt. Kije Suites 


Paris—Desormiere 


Pennario, Golschmann 


‘CTL7052— Cello Sonata, Op. 19 Schuster, Pennario 

tCTL7068—Song Recital M. Kurenko, sopr. 
RAVEL 

tCTL7087—La Valse ; Valse nobles Pennario 


CTL7019—Miroirs ; Gaspard de la nuit Pennario 
CTL7055—Tombeau de Couperin Concert Arts Or. 
RIMSKY-KORSAKOV 
CTL7020—Cogq d'or Suite ; Cap. espagnol Desormiere 
ROUSSEL 
tCTL7003—Sym. 4, Op. 53; Suite in F. 
Lamou: 


reux—Tzipine 
ROZSA* 
+LC6636—Quo vadis Frankenland—Kloss 
CCL7S505—Red House ; Spellbound Idem. 
SATIE 
CTL705S—3 Gymnopedies Concert Arts Or. 
SCHOENBERG 
CCL7507—Verklarte Nacht Hollywood Sextet 
SCHUBERT 
CCL7512—Sym. 2, B flat Pittsburgh—Steinberg 
William* 
ym. for strin; Pittsburgh—Steinberg 
tCTL7040—Undertow Ballet Th.—Levine 
SCHUMANN, R. 
CTL7041—'Cello Concerto Schuster, Los oo 
tCCL7506—Vin. Sonata, A mi. Kaufman, Balsam 
SCRIABIN 
tCTL7033—Poeme d'extase Paris—Rosenthal 
SHOSTAKOVICH 
CTL7024—Piano Quintet, Op. 57 Aller, Hollywood 


SIBELIUS 
CTL7026—Vin. Concerto 
CTL7064—4 Legends 


C. Wicks, Stockholm 
Stockholm—Ehrling 


SMETANA 

CTL7025—RBohemian Dances (arr.) Byrns Cha. Or. 

STRAUSS, R. 
tCTL7007—Duet-concertino Los Angeles—Byrns 
CTL7086—Till ; Tod u. Verklarung Steinberg 

STRAVINSKY 
s oa L7061—Rite of Spring Pittsburgh—Steinberg 
7025—Serenade, Op. 6 Byrns Str. Or. 


CTL 
TCHAIKOVSKY 
tCTL7034—Romeo & Juliet Duet Fenn, Manton, etc. 
CTL7048—Romeo & J. Ov. ; Francesca da Rimini 
St. Louis Sym.—Golschmann 


CCL7519—** Princess Aurora Th.—Levine 
racion del torero Holl; 
VAUGHAN WILLIAMS na 
— Tudor Portraits Rankin, Anderson 
CTL7080—Aria Recital R. Weede, bar. 
VILLA-LOBOS 
tCTL7 vartet 6, E ma. Hollywood Qt. 
tCTL7037—Nonet ; Quatuor Concert Arts Ens. 
tCTL7014—Choros 4 & 7 ; Bachianas | Janssen 
+tCCL7504—Choros 10 ; Bachianas 2 Janssen 
Quartet, A mi 
tr. Quartet, A mi. Holl t. 
WOLF 
CTL7063—Italian Serenade Hollywood Qt. 


MISCELLANEOUS, RECITALS, etc. 
Paris Conservatoire Orch. : CTL7009 ; LC6537 
L. Pennario, piano : CTL7054, 7087 ; CCL7514, 7523, 
7525 ; LC655! 
L. Almeida, guitar : LC6669 
L. Kaufman, violin : CCL7513 
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N, Milstein, violin : CTL7058 ; CCL7526 
Lamoureux Orch. : LCT6005 

Ballet Theatre Orch. : CTL7081, 7082 
Hollywood Bow! Orch. : CTL7072 
Pittsburgh Sym. members : LC6658 

P. Whiteman Orch. : LC6550 

St. Louis Sym. : CTL7078 

R. Keys Biggs, organ : CCL7501 ; LCT60I! 
Capitol Chorus : LC6576 


6545/6, 6552, 4; 6564/6; 6569/71, 6573, 5,7; 6587/8: 
6590, 3. 4, 5,7); 6601, 2, 6,9; 6622, 3,7: 6637, 8; 


6641, 3, 4; 6651/4, 6,7, 9; 2,7; 6671, 6,8; 
3—then : 6686, 6690, 3, 4, 6, 8; 6700, 6 are 


withdrawn. 


CONTINENTAL RECORDS 


By LILIAN DUFF 


“ Sunshine from Sicily (Durium 
DLU96031) is the title—and how attractive it 
sounds at this season—of an LP collection of 
Sicilian folk dances played by Rota and his 
folk-orchestra. The chief instrument is the 
ocarina, backed by the piano accordion. The 
ocarina, known to Americans as the “ Sweet 

tato”’ (don’t ask me why), has obvious 
imitations, but with its gaiety and lack of 
sophistication, is ideal for peasant tunes like 
these. The subjects are all derived from the 
land and its beasts and birds. The best of the 
ten pieces are L’Anitra e il Tacchino (The duck 
and the turkey), L’ Allegro Cucu’ (which is the 
sort of Italian we all understand) and La 
Vacca al Pascolo, in which we hear the cow 
lowing in the pasture. Owing to its lack of 
variety, this is a collection to sample now and 
then rather than play right through ; but at 
least it’s cheerful and agreeably unpretentious. 

From the same fabled island we have an 
EP 45, “Souvenir of Sicily” (Durium 
U20019).. Four typical tunes are played 
by an orchestra pleasantly described as a 

so Caratteristico Siciliano, with 
the ocarina again the dominant instrument. 
Fiore dell’Etna and Mazurca Fiorita seemed to 
me the best of the four. 

An instrument of wider range is the guitar, 
employed by Roberto Murolo in an EP 


New Songs from Napoli” (Durium U200/8). 
This artist, with a style intimate but not over- 
sentimental, nearly always gives me pleasure. 
The four new songs are Sware, Accussi, ’A 
Bonanema ’e l’ammore and Suspiranno mon amour 
—this last a quaint and attractive mixture of 
Neapolitan dialect and elementary French. 

One of the most popular Italian artistes on 
radio and television is Rino. Salviati, a law 
student turned singer. Visiting South America 
with Aldo Fabrizi, he fell in love with the 
country and its music. Of the eight numbers in 
** Songs of Rino Salviati, Vol. 2”? (Durium LP 
DLU96030), four are in Spanish, four in 
Italian. In one he employs a terrible falsetto, 
and though he gets away with the use of the 
echo-chamber in Galopera, it is not as effective 
as the native fireworks in the recording by 
Los Paraguayos. On the whole, though, I 
liked the collection, especially Tani, Canti 
Nuovi and La Canzoni dei Sette Mari. 

Lovers of Daudet’s Lettres de mon Moulin— 
and interest seems to have been revived by the 
Pagnol film recently shown in London—will 
welcome Fernandel’s readings in what is 
evidently intended to be the first of a series, 
The stories selected for this collection (London 
International TW91170) are La Chévre de 
Monsieur Seguin, Le Curé de Cucugnan, Les Vieux 
and Les Trois Messes Basses. 


HOW TO EDIT TAPE 
RECORDINGS 


By RICHARD ARBIB 


T= owner of a tape recorder who does not 
edit his own tapes, is, in the opinion of the 
writer, not taking advantage of a most fascina- 
ting hobby which can be enjoyed at little cost 
and which can be the means of effecting 
economies in expenditure on tape. The 
following hints and tips are given as a result of 
using a Bib tape splicer on a Ferrograph which 
is fitted with a Wearite deck. These decks are 
fitted also to Vortexion and other makes of tape 
recorders. Probably a similar technique to 
that now described could be used with 
practically any make of tape recorder. 

First of all, it must be emphasised that work 
will be much easier and more convenient if the 
Bib tape splicer is mounted directly on the deck. 
This is quite easily undertaken with a Wearite 
deck by unscrewing the tape splicer from the 
baseboard on which it is supplied and screwing 
it with self-tapping screws or 6BA nuts and 
bolts to the holes which are already drilled on 
all the recént models of Wearite decks. The 
only other equipment that is necessary is a reel 
of cellulose tape, preferably Scotch Boy 41, 
and a pair of scissors. The scissors should not 
be too small, they should be about 6 in. in 
length. After a small amount of practice it 
should be possible to make a splice in under a 
minute. 

The main purposes for which are likely 
to be edited will probably into two 


categories: the editing of recorded broadcast 
programmes where it is desired to remove 
commentaries between musical items, or to 
remove the blank spaces in tapes which 
inevitably occur when 78 r.p.m. records are 
being dubbed on to tape. 


Transferring 78 r.p.m. Records to Tape 

Many owners of libraries of 78 r.p.m. 
records, who also possess tape recorders, often 
transfer their records on to tape to avoid the 
intervals which occur with record changers. 
It is practically impossible to start a tape 
recorder instantaneously and thus the idea of 
stopping the tape recorder for the time that 
one record ends and the next one plays on an 
automatic record changer is not a very practical 
proposition. Even if this is done, it is inevitable 
that there is bound to be a small break in the 
time between the end of one record and the 
commencement of another. If symphonies are 
being transferred from record to tape these 
intervals can be annoying unless they coincide 
with the end of movements. After a short 
amount of practice the owner of a tape recorder 
should have no difficulty in cutting out the 
silent parts of the tape and thus possessing 4 
recording which will play continuously. 

The owner of most models of the Pessegeee® 
has the choice of making recordings at 3} i. 
per second or 7} in. per second. Before 
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Extract from ‘‘Technical Talk’’, 
P. Wilson, M.A., December 
issue: “*. . . Substantial modifi- 
cations are not, however, to be 
expected unless and until the 
full range electrostatic becomes 
popular or unless and until 
multiple channel systems, such 
as the Sound Sales Tri-Channel, 
take the place of the present 
cross-over technique. They have 
much to commend them and 
will be virtually essential if the 
electrostatic development should 
confine itself to the treble and 
middle registers.” . . . 
Experts’ Choice ! 


AUDIO FAIR 
STAND No. 36—ROOM 128 
APRIL 12 to 15th 


Our experience over the past twenty-five years indicates that sooner or later those whose di i 
discerning ears i 

k only -10.0, or v.h.f. an ape Recording Amplifiers, ighte i describ 

al products demonstrate their obvious superiority in our Sound Studio. - 


SOUND SALES LIMITED WEST STREET, FARNHAM, SURREY, ENGLAND 


Tel. Farnham 6461 (3 lines). Grams “ Sounsense ” Farnham 


NEW YORK - NEW ZEALAND HONG KONG 
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eye to eye 


Ilustrated HF12SM Contemporary Speaker, 30 gns. 


HIGH FIDELITY 
SYSTEMS 


Beautiful cabinets that fall in at once with her most inspired 
furnishing ideas... tingling sound that lifts him bodily from his 
workaday world. But there’s more to Pye Unit Hi Fi than just this. 
These small, matching plug-in units allow them to build their system 


piece by piece, keeping it constantly up-to-date — and what is equally 


important—always within their means. For a thrilling new ex- 
perience in good listening, good living—see your Pye Hi Fi Dealer. 


YOU ARE INVITED TO VISIT STAND No. 30 AT THE LONDON AUDIO FAIR 
WALDORF HOTEL, ON 12th, 13th, 14th and 15th APRIL, 1957 


rye LIMITED CAMBRIDGE ENGLAND 


Model HF5/8 Amplifier 


Price 30 gns. 
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commencing a programme in transferring 78 
r.p.m. records to tape it is a good idea to carry 
out some tests in order to determine whether 
it is worth while recording at the lower or at 
the higher speed. Most of the 78 r.p.m. records 
made before the war do not have as high a 
frequency range as that provided by the slower 
speed of the Ferrograph and thus many owners 
of this and similar recorders are advised to 
transfer their 78 r.p.m. records on to tape at 
3} in. per second. 

It is, of course, impossible to edit two tracks 
of tape and consequently the owner of a record 
collection, who is proposing to transfer them to 
tape, is advised to use one side of each reel for 
this purpose and use the other tracks of the reels 
for broadcast programmes which have not to be 
edited. These programmes should be recorded 
after the first track has been edited. 

The Bib splicer comes complete with a razor 
cutter and it is important that this razor cutter 
should be sharp. Inevitably after a time it 
becomes blunt and as the razor blades only 
cost about 3d. each it is a good idea to have 
some spare ones available before one commences 
an editing session. 


Save Surplus Tape 

It is hardly necessary to mention that one 
advantage of recording tape over cinematograph 
film is that the unwanted portions of tape can 
be jointed together and used again. The other 
piece of equipment therefore required, is either 
a clean wastepaper basket or box in which the 
excised pieces of tape can be dropped and then 
jointed together later. As the signal to noise 
ratio varies with different brands of tape it is 
as well to keep the different types in separate 
boxes. 

When 78 r.p.m. records have been transferred 
to the tape by playing on a record changer, the 
silent lengths of tape can be reduced by stopping 
and starting the tape recorder between the 
time the record is changed, but it is essential 
to leave sufficient time for the recorder to pick 
up speed before the needle comes into the 
first groove. If a record player or transcription 
motor is used the same observations apply. 
The whole of one track having been recorded, 
the reel should be rewound and the tape played 
through for editing. 

First of all it should be appreciated that it is 
much easier to edit a tape if it runs at 3} in. 
rather than 74 in. per second and this speed 
should be used for editing, whether or not the 
tape was recorded at the higher or lower speed. 
It is, of course, not necessary to listen to the 
tape right through, but merely to pick up the 
end or beginning of each 78 r.p.m. record. 
After a short amount of practice it will be very 
easy to determine the amount of tape that runs 
for the length of one 78 r.p.m. record. 


Remove the Cover of the Heads 

Before commencing work, the plastic cover 
over the front of the recording and reproducing 
heads of the Ferrdgraph should be removed. 
This is done very easily by undoing the single 
screw in the centre. It will be seen that there 
are two magnetic heads in the front of the 
equipment and it is the one on the right which 
reproduces the tape. Between that head and the 
capstan is a small peg covered by an angle 
piece of metal. When the tape is cut it should 
be cut between the right hand magnetic head 
and this peg. Of course, this should be done 
only when the machine is stopped and can be 
undertaken very rapidly with a pair of scissors. 

The procedure, therefore, is as follows : 

After the first section of recording has been 
heard it is stopped immediately the music 
finishes. After a short amount of practice it 
will be found that this can be done almost 
instantaneously. If the recording is made at 
7} in. per second the tape can be played on that 
speed until the music finishes. It should then 
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be rewound for a short amount, the speed 
change kneb moved to 3} in., the machine 
started again and stopped immediately the 
music ceases. 

Do not be afraid of moving the reels of tape 
by hand. If the main control knob is left in a 
“play back”’ position the tape can be moved 
past the heads for a foot or so either way by 
rotating the reels by hand and stopping as soon 
as the sound ceases or starts. The tape is then 
cut as mentioned above. The main control 
knob is then turned one position to “ wind on” 
and the tape just threaded through past the 
capstan. The knob is then returned to “ play 
back ’’ position and the machine is started and 
the tape is run without troubling to wind it on 
to a reel, in fact once it has passed the capstan 
it will flow on to the floor into the box. As 
soon as the music starts the machine is stopped. 
The left hand reel is then wound back until the 
music ceases. Usually it will only be necessary 
to wind the tape back for an inch or so. Of 
course, the music will be heard backwards but 
that does not matter. To be 100 per cent 
accurate the tape should really be cut the other 
side of the head but this is rather awkward to 
do. In order to provide sufficient tape for the 
splice it is necessary to pull it back about an 
extra } in. to allow for the overlap on the 
diagonal slot in the Bib splicer. A short amount 
of practice will soon enable the user to judge 
the exact length to pull back to allow for the 
overlap when cutting the tape on the splicer. 
The tape is then cut on the right hand side of 
the reproducing head as before. Having 
completed the above two cuts the ends of the 
tape are jointed on the splicer and perhaps a 
word or two of advice can now be given to 
amplify the instructions on the leaflet which is 
enclosed with each splicer. 


Jointing Tapes 

First of all the jointing of recording tape after 
undertaking a few practice splices is a very 
easy matter, providing it is done deliberately 
and without hesitation. It is a good idea to 
pull off a few lengths of about } in. of the 
cellulose tape and stick them at one edge along 
the deck of the recorder. They can then be 
picked up easily when the diagonal cuts have 
been made across the recording tapes held in 
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the splicer clamps. It is only necessary for the 
edges of the tape to overlap one another to 
cover the area of the diagonal slot. The razor 
cutter should then be drawn across sharply, 
the forefinger of the left hand holding the right- 
hand side of the tape over the left-hand side. 
The odd piece of tape cut off which lies on the 
left-hand side should be removed. The short 
length of cellulose tape should then be smartly 
placed over the two pieces of recording tape 
and pressed down firmly with the forefinger of 
the right hand. The forefinger of the left hand 
should be holding the tape on the left-hand 
side of the splice. The razor cutter is then 
used to trim off the edges. Nine out of ten 
joints will be 100 per cent satisfactory in so far 
that it will not be possible to see the cellulose 
tape at either edge of the magnetic tape. 


RECORDING TADE SPLICER 


The Bib Recording Tape Sphlicer to which reference 
is made in this article. The razor cutter supplied with 
each splicer fits in to a recess provided in the base of 

the Splicer. 


Occasionally, however, when undertaking 
joints in a hurry a little of the cellulose tape 
may be visible in which case it may be trimmed 
off with the scissors. It should be appreciated 
that the recording track in each instance is a 
small distance from the edge of the tape. 
Perhaps it is necessary to emphasise strongly 
that at no time should the recording tape 
cut whilst it is passing through the machine. 
The machine should always be completely 
stopped before these cuts are made. 

The editing of tapes which have blank 
portions in between the musical items is of 
course easier than editing a recording of a 
broadcast programme where it is proposed to 
cut out the spoken commentary. However, 
here again the work can be undertaken very 
rapidly after a small amount of practice. +It 
will soon be found quite easy to appreciate the 
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DISTANCE BETWEEN REPRODUCING HEAD 
AND WHITE TAPE ON RECORDING TAPE IS 
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THE TWO PIECES OF WHITE TAPE STUCK 
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difference between music and speech even when 
the tape is pulled manually past the reproduc- 
ing head. Owners of tape recorders need have 
no fear if they are using good quality tape of 
cutting the tape to make joints. ee yew 
tapes that have been properly jointed wi 
last indefinitely and give as service as 
tapes that have not been jointed. 

At the en 7 Radio Show for the last 
two years loops of tape in which twenty joints 
have been made on a Bib splicer have run 
continuously through a recorder for the 
duration of the Exhibition which has been 
equivalent to more than 100 hours playing 
time. This exceeds the time any owner of a 
tape is likely to play one section of it. 


An Alternative Method 

There is an alternative method of editing 
which can be used by owners of tape recorders 
who do not wish to remove the cover of the 
recording heads or in the case of some other 
makes of recorders not fitted with the Wearite 
deck where the cover cannot be removed. The 
es of the tape in relation to the reproduc- 

g head can be determined by a standard scale 
that is made by marking some of the 
recorder on the left-hand side of the heads with 
adhesive tape. Then by trial and error the 
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length of tape is found which will always be 
between this marked portion and the reproduc- 
ing head. A scale is then marked out with 
white cellulose tape on the deck and the 
recording tape is always drawn back for the 
length shown on the scale from the time that 
the music starts or finishes. 

Reference to the illustration should make the 
details of the procedure quite clear. The 
recording tape can either be marked temporarily 
with white cellulose tape at point “A” or just 
gripped by the fingers at this point. 
recording tape is then lifted away from the 
recording head to scale “ B—C”’ below, with 
the marked or gripped point of the recording 
tape held at the left hand mark “B”. The 
recording tape is then cut at mark “C”. 
Thus the correct cut has been made for the 
tape on the take-up reel. 

The same procedure is now undertaken for 
the tape on the take-off reel. The tape being 
re-threaded and stopped immediately the 
music starts. The tape being moved to the 
scale and cut at point “‘ C”’ as before. 

This method can be as accurate as the one 
first described but it is not quite as quick. It 
is essential to leave sufficient tai in. or 
so—for overlap when making the joints. 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


RD Junior VHF/FM Unit. Rogers Develop- 
ments (Electronics) Ltd., 4-14 Barmeston 
Road, Catford, S.E.6. Price £17 10s. plus 
%. 

ification 

Input: 70-90 ohms coaxial. 

Frequency Coverage: 87 to 107.5 Mc/s. 

Sensitivity: 10 microvolts for full limiting. 

Tuning Mechanism : Ganged variable induc- 
tance. 

Automatic Frequency Control: Takes over 
within + 500 kc/s of correct tuning point. 

Frequency Stability: Apart from A.F.C. is 
within 20 kc/s due to temperature com- 
pensated oscillator and ventilation arrange- 
ments. 

R.F. Stage: Grounded grid twin triode. 

Discriminator: Foster-Seely. 

Output: Low impedance cathode follower. 
0.25 volt. 

Filament Supply: Built-in L.T. transformer. 

H.T. Required: 40 m/a 270V. 


Valves: ECC85, ECF80, EF80, EB91, 
EC80, ECC85. 
Controls: (1) Volume/On-Off. (2) Tuning. 


Dimensions: 9 in. deep by 5% in. high by 
8§ in. wide. 

Weight: 5 lb. 

When ordering, H.T. supply voltage and colour 
of panel (red, bronze, ivory) should be 
specified. 

This is the first full opportunity I have had of 
testing an F.M. Tuner which incorporates 
automatic frequency control. Previously I had 

m at pains to explain to my wife how to use 

the various types of tuning indicator, and I 

must say that she has become quite an adept. 

With the Rogers Unit, special skill is quite 

unnecessary. It is a joy to tune. As the cursor 

moves across the scale, each station just flips in, 
remains steady and then just as sharply flops 
out again ; there is no intermediate position of 
distortion. It is just as simple as that. No 
tuning indicator is therefore needed and none 
is provided. There is a socket at the back of 
the chassis into which one can be plugged: 
but the only time I can imagine it being of any 
real value is in lining up! My experience with 


this unit, therefore, has definitely led me to 
the conclusion that in future A.F.C. should be 
regarded as a standard feature of High Fidelity 
F.M. Tuners. 

Two other unusual features of the Rogers 
Unit also win my full approval. The first is the 


provision of a filament transformer: facility 
for separate earthing of the heater of the input 
valve adds considerably to both stability and 
to the freedom from radiation. This is a 
completely satisfactory alternative to the 
provision of a separate power pack, provided 
that H.T. of the required voltage and current 
rating is available from the power amplifier. 
But it means of course that A.C. at mains 


voltage has to be provided at the power input 


plug. 

The second feature is the provision of a 
cathode follower output of low impedance. I 
always find a provision of this sort to be an 
asset when one has to transfer from one unit to 
another. 

The use of a Foster-Seely Discriminator 
circuit is also an advantage, in my opinion. 
It is not as easy to use as a ratio detector, but 
when it is properly used, as it is here, the 
minimum of audio distortion is ensured. And 
in point of fact I found the quality of the audio 
output exceptionally good, quite as good indeed 
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as the Wrotham transmissions are capable of 
giving at the moment. 

These results, be it noted, were obtained in 
Oxford which, according to the B.B.C. chart, is 
just outside the Wrotham service area. But it 
so happens that my signal, with a folded dipole 

lus reflector plus one director, is greater than 

micro-volts, and the minimum input to 
this unit for 20 db quieting is 10 microvolts, 
By reducing the input I found that the noise 
level began to rise rather sharply and soon the 
A.F.C. went out of action. On the whole I 
should say that the unit is not suitable for 
input signals of less than about 8 microvolts, 

In my tests for quality I connected up to the 
RD Junior Control Unit (for which the standard 
interconnection leads are designed, but of 
course they can be adapted to any unit) and 
thence to the Goodman 3-unit er system, 
To say that I and our guests ( we happened 
to have two ladies with us at the time) were 
charmed is to put the matter mildly. The ladies 
were so thrilled that they haven’t ceased to 
talk about it since. 


The Wearite Defluxer. Wright and Weaire 
Ltd., Sloane Street, S.W.1. Price £2.10s. 
Some years ago I watched an E.M.I. Service- 
man set up a professional tape recorder. His 
last operations were : 

(1) To de-magetise the heads. 

(2) To adjust the “azimuth” of the 
recording and replay heads by means of 
an 8000 c/s standard frequency tape. 

(3) To record an input from 30 c/s to 12 ke/s 
from a test oscillator and measure the 
output on a db meter. 

I was amazed at the difference that operations 
(1) and (2) made to the high nete response and 
in the case of (1) to the signal/noise ratio as well. 

For demagnetising he used a home-made 
instrument and of course I got the tip from him, 

Up to now I have not known of any alterna- 
tive. But at last along comes this Wearite 
Defluxer which is even more effective and much 
more convenient to handle. I regard it as an 
essential accessory for all tape users. 

The principle of it is quite simple and the 
practice corresponds closely to the theory. If 
the recording or play back head of a tape 
recorder has a residual magnetism it will 
partially neutralise every recorded signal and 
impress a noise signal upon every tape that 
passes in front of it. Most recorders are therefore 
designed so that the H.F. bias which is used 
during recording dies away gradually at the 
end of the recording and produces a de- 
magnetising effect on the recording head. 
Sometimes, however, whether by accident (e.g. 
if a magnetised screwdriver is brought near the 
head) or for some unfortunate combination of 
circumstances in the recording process, the 
head retains a small residual magnetism, and 
it is important that this should not be allowed 
to build up. 


This is where the defluxer comes to the rescue. 
One just plugs it into the mains (A.C. only), 
puts the special-shaped pole tip against the gap 
in the magnetic head, presses a button on the 
defluxer and slowly brings the pole tip away 
from the head. The mains current magnetises 
the pole tip, alternately N and S, and this 
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Britain’s finest 
Hi-Fi Equipment... 


ht in 1945 that H. J. Leak revolutionised the performance standards for audio The 

amplifiers by designing the original “ Point One” series, and we became the first B.B.C. MONITOR 

frm in the world to market amplifiers having a total distortion content as low as 

@.1 per cent. This claim was received with incredulity, but it was subsequently con- LOUDSPEAKER 

firmed by the National Physical Laboratory and since then hundreds of TL/12 UNIT 

amplifiers have been used by the B.B.C. and Commonwealth and foreign broadcasting 

suthorities, and thousands have been used by recording studios, leading musicians uses a 

and music-lovers throughout the world. 

r development work resulted in our producing, at a much lower price but with 

the same high performance standards, the TL/10 amplifier. The output of the TL/10 AMPLIFIER 

is ample for high-fidelity home music systems and the quality of reproduction obtained ‘ 

is equal in every respect to that of the TL/12. We always use the TL/10 amplifier Price 

and “Point One” pre-amplifier for our public demonstrations of high-fidelity £28.7.0 


reproduction of gramophone records and radio. The TL/10 amplifier, when used 
with the best available complementary equipment, gives to the music-lover a quality 
of reproduction unsurpassed by any equipment at any price. Even when the com- 
plementary equipment falls below that of the best obtainable, the use of these amplifiers 
will enable one to obtain very marked improvements in reproduction. 


We shall be pleased to send 
you full details of .... 


LIEAIK 


FIDELITY EQUIPMENT 


Below 
LEAK TL/1O 10 watt Amplifier 17 gns. 
and “ Point One” Pre-Amplifier 10 gns. 
prices made possible only by world wide sales. 
Harmonic Distortion 0.1% 1,000 c/s., 

7.5 wacts output. 


Thi ick ( les fi ) uous 
is new pickup results from five 

development of our first moving-coi hy 
from users have justified our earlier belief that the 
pickup — recognition as the best in the world. 


FREL is the trade name of the Leak Electrostatic 

Loudspeaker, which will be available to the public in 1957. 

The design is original and has great theoretical and practical 

remit of described electrostat 

systems. It i result of intensive research development 

ee ot eS . J. Leak, M.Brit.L.R.E., and A. B. Sarkar, The First Name 


Sc., who are authors of a r, 
the autho f a pape describing the basic in High Fidelity 


les of the published 
Worth Omober, 1956. A reprint of this paper will 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACT ON, W3 
Telephone: SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London 
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LEAK Trough-line”F.M. Tuner™£25 plus 10 gns. P.T. 
a Trough-line”inductor and AFC eliminate drift. Very high + 
sensitivity for fringe-area listening. control 
high-fidelity discriminator. Cathod lower output. 
ry. to operate with any amplifier. 
a tape 
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head. = Above 
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LP head with diamond stylus £5.15.0 p.t. £2.8.4 
78 head with diamond stylus £5.15.0 p.t. £2.8.4 
Mumetal cased transformer £1.15.0 ‘ 
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Cables: 


MODCHAREX 
LONDON 


EXPORT ENQUIRIES WELCOMED 


APPOINTED BY 


tone FERROGRAPH 
AND VORTEXION EMI 
GRUNDIG / 
TAPES BRENELL / spuicers 


MODERN ELeEcTRics LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


AGFA JOINTING 


JOINTING MON 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 4703 


PROMPT ATTENTION TO POST ORDERS 


LonDon’s LEADING Tape RECORDER SPECIALISTS 


GRAM UNITS 
\CONNOISSEUR /pick-urs 


DIAMOND GARRARD 


COLLARO/_ COLLARO 
STYL LENCO /connoissEurR 


ETC. BURNE-JONES 


+ 


TAPE & COMPOUND\ ETC. BLOCKS 
SPEAKERS 
WHARFEDALE GOODMAN 


STENTORIAN GEC TANNOY 


A tribute from the U.S.A! 


5-10B 


ate of Participation # 
Culforia State For HIGH 
of Orampian Reproducers Ltd. 
chosen for the 
CALIFORNIA 
STATE FAIR 


Only those invited to do so can exhibit at the California 
State Fair, and Grampian Reproducers are therefore 
proud of their selection for this honour, and of the 
resultant award of a first prize to the British exhibit. 


GRAMPIAN REPRODUCERS LIMITED 


1S HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telegrams : ‘“‘REAMP”’ FELTHAM 


Telephone : FELTHAM 2657/8 


AMPLIFIERS 


QUAD LEAK TRIX R.C.A. 
PAMPHONIC ROGERS 


Just listen 
If you are buying a new gramophone or radiogram, 
come along to The Gramophone Shop with your 
ears wide open. We don’t stock every make of 
instrument—we couldn’t, even if we wanted to. 
But we do stock a wide range of makes which we 
firmly believe to be the finest values on the market. 
Our technical expert will give you some of the reasons 
for our preferences ; the instruments will give the rest. 
When you listen to records at The Gramophone Shop you hear 
them relayed to your audition room from a central desk. 


Until you buy them they are handled only by our experienced, 
capable and, incidentally, charming assistants. 


% All LP Records are sent post free to addresses’ n Great Britain 


The Gram@phone Shop 


RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 900!) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 
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Six cabinet 
for the 
Ferrograph 


Portability in a Tape Recorder isn’t always an 
advantage. On the contrary, it can prove a costly 
handicap if valuable—and often irreplaceable — 
recording opportunities are lost because the insiru- 
ment is not set up for immediate use. Hence the 
rapidly growing popularity of this new Ferrograph 
unit designed for use with an external loud speaker 
system. 

When the Ferrograph 66 is given a worthy home 
in a piece of furniture to match its surroundings it 
becomes the last word in home entertainment. For 
with it can be permanently associated an F.M. 
Tuner and a Gramophone Turntable. This arrange- 
ment not only permits tape recordings of the highest 
quality to-be made from radio, disc or microphone 
at the turn of a switch, but the owner can use the 
high fidelity amplifier incorporated in the base of the 
Ferrograph with the F.M. Tuner as a superb radio 
receiver or with the Turntable as a luxury gramo- 
phone. He has, in fact, acquired three instruments 
in one at a very substantial saving in space and cost. 


The GRAMOPHONE 


ideas 


All metal construction, with overlap to fit snugly 
on any flat surface with opening 15%” x 163”. Incor- 
porating all Ferrograph proved features of design, 
including synchronous capstan motor, playback tone 
controls, two speeds, 2} watts undistorted output, 
source selection switch, automatic motor cut-off. 


' Finished in gold bronze with cream knobs and 


accessories. 


Model 66N Model 66H 
32” & 7} pss. 74" & 15” p.s. 
84 gns 88 gns 
(including 1,750 ft. Ferrotape . 

on 84” reel) 


The Incomparable Merrograph 


BRITISH FERROGRAPH RECORDER CO. LTD - 13! Sloane Street - London S.W.! 
(Subsidiiry Wright and Woaire Led.) 


6666° 


Tel: SLOane 2214/5 & 1510 
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QUESTION “Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 
ANSWER “Because they cannot afford to, as we give their discount to YOU (the pubiic),” 


This direct trading explains why our products, though in the top like to make the following clear-cut offer: If he buys one of our 
petitor’s. “ Symphony ™ Model Amplifiers (Standard or Studio version) and ig 


What we are and what we do not entirely satisfied with it he may return it for full credit against 
any other amplifier or tuner on the market. It should be emphasised 
Feeder Units, Tape Recorders, Portable Record Players, Speaker at this stage that we can supply any Amplifier, Radio Tuner, etc, 
and Amplifier Cabinets and designers of custom built Complete advertised. Our Chief Engineer, who is operating a Technical 
Guidance Service, is available daily including Saturdays from 
10 a.m. to 6 p.m. or will deal with enquiries by return of post. It 
is essential to mention “Gramophone” in your enquiry. 
‘e recommend only that which we know to be of good performance Our new illustrated Catalogue and supplement will be a great boon 
and of sound construction. We are not in the group of traders who to those desiring quality equipment for modest expenditure. Send 
sell job lines at apparently low prices because they are obsolete or two 2}d. stamps for your copy now. It may well save you pounds! 
faulty. On the other hand our finances are such that we do not All our equipment is on demonstration at our showroom in cor- 
have to sell you an expensive article if we know that a less expensive junction with a variety of Pickups, Speakers, etc. If you can possibly 
call we shall be pleased to see and help you. 


unit will do your job perfectly. 
It is essential to mention “The Gramophone” when requesting 


class, are so much cheaper than our com 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 


High Fidelity Radio and Record Reproducers. . 
Secondly we are Retailers of Gramophone Units, Autochangers, 


Speakers, Tape Recorders, etc., etc. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should catalogues or ordering. 


The new No. | “SYMPHONY” AMPLIFIER Mark Ili is N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly Fine little job, will plug into any radio and add FM. £13/15/-; 
flexible tone control. You can lift the treble, the bass, or— Magic eye assembly £1 extra if required. Ditto mounted in 
and here is the unique feature—the middle frequencies to beautiful walnut cabinet complete with Magic eye 17 gne. 
suit your own ear characteristics, and the record or radio Carriage 7/6. 
ramme being heard. Independent Scratch-cut is also 
Reeed and special negative feedback circuit employed. The “ SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Amplifier can accommodate a wide variety of records from old Mk. I. Very high grade Radiogram Chassis incorporating the 
78s to new LPs. Input is for all types of pickup of 0.1 v. Long, Medium, Short and VHF Bands ; nine valves including 
output or more and there is full provision for Radio Tuner new fan-type, built-in Magic Eye ; push-pull output for high 
Tape take-off and Playback. It is available to match 2/3 or uality reproduction. Input sensitivity adequate for Studio 
15 ohms speakers. Price 12 gns. (carriage 7/6). Fitted in fessional quality (P) and transcription (PX) pick-up cart- 
The new No. 2 “SYMPHONY” AMPLIFIER Mark Ill as ront-end ; built-in ferrite rod A.M. aerial; plug-in F. 
No. | but with !O-wate Push-Pull triode output and triodes indoor dipole aerial supplied free. Negative feedback ; 
throughout. Woden mains and output transformers and 15 ohms tapped 3 ohms output : entirely new-look German- 
Output tapped 3, type dial and knobs in gold, brown and cream, measuring 

7.5 and 15 ohms,  ‘!5 in. x 6 in. horizontally. Depth front-to-back 8 in. An 

rovision for extremely attractive up-to-the-minute instrument. Price 
a and Tape. complete with 10 in. Good Loudspeaker, 26 gns. plus 
Competes with the carriage, 10/-. Alternatively, allowance made on standard 
most expensive Speaker against a more expensive, high fidelity speaker. 
amplifiers on Delivery from stock. 


k 
RECOMMENDED GRAMOPHONE UNITS 
(carr.7/6) All current COLLARO units in stock for immediate delivery. 
able Steel DIAMOND STYLI. We can supply Diamond Styli in place 
cartridge 


cabinet 2 gns. — of Std. or LP sapphires for £4 17/4 extra, fitted to. any 
extra. or Gram Unit which we supply. 


NEW MODEL GARRARD RC88B AUTOCHANGER 
€£15/11/4. RC £17/10/3. Prices less head. 


Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Both the above mode! Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet LENCO GLSS, as — ghdup ent 
flexible cable which simply plugs into the amplifier. Enables ficred with Special Ps 


the Amplifier proper to be sat in the bottom of a cabinet = which pletely gages drive-wheel. Suitable for use 
whilst the controls are cor y higher up. with any pickup, especially transcription types and B.J. Arm. 
Extra cost 2 gns. Price £17/10/4. Immediate delivery guaranteed. 


Gain) “SYMPHONY” AMPLIFIERS 
the Symphony models but LENCO GLS56, as GLS5 but with Studio or Goldring “* 500" 
with built-in pre-amplifier stage and and LP pickup €23/7/-. 
i N ks to exactly match certain very hi 

fidelity popular pickup Extra cost for CollaroP NORDYK CABINETS. Speaker Enclosure £5/17/6. 
or PX or Decca XMS, 2 gns. For Goldring 5000r Tannoy 3 gns. Model Amplifier/Gram Unit Cabinet £5/19/6. 
No. | “SYMPHONY” F.M. TUNER. High grade Table Model T: qT. 

instrument with extremely silent background. Based on the Cabinet sive Recorder Tape Amplifier uner 


of 
wetincones Call Record Storage Cabinet holding 150 Records £4/I7/6. 
an ty — All above cabinets measure (internally) 19° wide x 13” high x 
13° deep, and finished in polished wainut, thus enabling a 


in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 


fidelity class. €15 
8/-. Pack 


complete insta lation to be built up unit by unit in matching 
style cabinets and added to as required. 


We can supply Amplifiers Tuners, Gram Units, Tape Decks, 
and speakers mounted in these catinets. Examples on 


ration. 
€3/7/6. Magiceyeél 


NORTHERN RADIO SERVICES 


N 
Dept. G, KINGS COLLEGE ROAD, ADELAIDE 
Short wave Superhet AM Tuner and our No. | FM Tuner. . Phone : PRimrose 
Separate Coil Assemblies and I.F.s. Fully self-powered on one ASAD, 3314 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye Tubes : Swiss Cottage and Chalk Farm. 
@2/5/- extra if required. Buses : 2, 13 31, 113 and 187. 
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“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut }” thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; {0-in, 
speaker model ; 12 in. speaker mode 
£€5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built, 15/- extra. Ay 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille 10 in. 
£10; 12 in. €11/10/-. Other veneers to order. 
GOODMANS “SHERWOOD” (VISCOUNT 
ENCLOSURES. Walnut or Mahogany, complete 
with acoustical resistance unit, 19 gns., or les 
6} gns. In stock now. 
MIDAX/TREBAX CABINET. To match 
“Sherwood” (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift up lid with piano hinge, take Tape 
Deck, Gram Unit, or Autochanger, Amplifier, 
Pre Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 Oak or mahogany veneers and special 
finishes to order. Carriage according to are 
We will quote by return 
REVOLUTIONARY NEW SPEAKER. Th 
Lorenz 12 inch p.m. speaker with two built in 
Electromagnetic High frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker sou 
to effectively give 360 degrees spherical binaurl 
resp Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
1S cycles—22,500 cycles. essentially level! output 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com 


walnut, oak, or mahogany veneers. 


TAPE RECORDER DEPT. 

We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with al 
worth while Tape Recorders and Decks on th 
market and are in a unique position to advise of 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinion 
and demonstrations. All those intending buying 


you money and dissatisfaction. Call for 
stration, or write. 
THE 
RECORDER, 2 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptial 
speaker, or through external high fidelity speake’ 
or through external high fidelity amplifier. 
ic head demagnetisation. Wide ve 
range heads. Housed in handsome poii 
walnut cabinet. Fantastic value for money # 
49 gns., or 9 monthly payments of 6 gns. 
carriage and packing €1. Full details in catalogue 
Also available with built-in revolution count 
gns. or 9 


micr 


R 
Lustraphone 3 gns. 


S 


HIRE PURCHASE FACILITIES 
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alternation demagnetises the head. The pole 
tip is specially shaped so that it should never 
be necessary with any recorder to remove the 
screening can from the recording head. 

Of course, the demagnetising is just as 
effective, and is even more important, for other 
iron or steel parts in the path of the tape since 
there is no de-magnetising H.F. bias in their case. 
If the instrument is not used as a recorder but 
only as a reproducer the same comment applies 
to the magnetic head itself. 

All that I need add, therefore, to conclude 
this report is that the Wearite Defluxer does 
actually do what is claimed for it. I shall 
certainly use it regularly on my tape recorders, 
just as I now take special care to remove dust 
from my disc records. 


Record Holder. Clarovox Products. 
Coventry. Price 18s. 6d. 

This little instrument has been designed to 
enable a record to be held or picked up, using 
one hand only, without touching the recorded 
surface. Even the thumb and forefinger of that 
one hand can be left free if the grip is held 
between palm and the other three fingers. 

This is of more importance than might 
appear at first sight. Hitherto one has advised 
that a record should be held between the rim 
and the label ; the recorded surface should never 
be touched by hand. But have you tried to 
take a disc from or put it back into a sleeve 
whilst holding it in that way ? As often as not 
one fumbles the job. 

With the Miragrip it is easy. The sleeve is held 
in left hand and the record in the grip in the 
right and with the thumb and forefinger free 
to open up the polythene inside the sleeve. 
The grip is quite positive and requires very 
little finger pressure. 


The Miratwin (Elac) Pickup Cartri 
MST2A 


) F dge, 
Thermionic Products Ltd., 
Hythe, Southampton. Price £9 9s. Od. 
Specification 
Lateral Compliance : Microgroove— 
5.1 x 10-" cm/dyne; Coarse Gruove— 
5.1 10-* cm/dyne. 


Output Voltage, for stylus velocity of 10- 


cm/sec.: Microgroove—55 mV; Coarse 
Groove—45 mV. 

Resistance : Microgroove—1400 ohms ; 
Coarse Groove—1000 ohms. 

Inductance: Microgréove—320 mh; Coarse 
Groove—220 mh. 

Max. capacitance of leads: 220 pf. 

Load resistance: 47 k ohms. 

Playing Weight: 6 grms. 

Response: 20-30,000 c/s; within 2db 20- 
19,000 c/s. 

This pickup cartridge consists of two units 
mounted back to back on a _ change-over 
switch. There is no mechanical interference 
between them and each can therefore be 
designed for optimum results from the particular 
type of record. Each unit is of variable reluc- 
tance type and has a tiny cantilever mounting 
for the stylus—it is in fact only about 4 in. 
long. This enables a little vertical compliance 
to be obtained whilst still maintaining the high 
frequency resonance for lateral vibration at a 
high point in the scale. My tests suggest that 
it is above 20 kc/s. I am tentative about this 
since methods of measuring frequency response 
above about 15 ke/s are not very satisfactory at 
present. Most people just speed up a constant 
note disc which has been recorded at a lower 
angular speed; but that procedure is not 
really reliable. 

My tests, both listening and measuring, show 
that the response within the range of audible 
frequencies is particularly smooth, and the 
distortion content is low and mostly 2nd 
harmonic which is inofensive. As one would 
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expect from the smallish vertical compliance 
there is a little “ stylus talk *’ but it is not large 
enough to be at all objectionable. 

The twin cartridge and change-over switch 
are disposed on a bracket which can readily be 
mounted in the shell of a BJ arm or a Collaro 
Transcription Arm, or a Garrard Transcription 
Arm or a Goldring-Lenco Arm or a Goldring 
Transcription Arm. For my tests I mounted 
the bracket in my BJ Super 90 arm. I had no 
difficulty in tracking any of my test records 
even at a playing weight of 4 grms. So far as I 
could judge by ear tracing at the inner grooves 
was remarkably good: “ end-of-side”’ distor- 
tion was certainly as small as I have ever 
had it; the quality was rich but clear and 
without whiskers, which is a sure sign of low 
intermodulation distortion. 

In this particular sample, the styli were both 
sapphires (replacements 19s. 10d. each) but I 
understand that diamonds will be available 
shortly. Changing of styli is extremely simple. 

All in all I regard this pickup as the equal of 
the best variable reluctance pickups I have 
tested, and as ranking with the best moving 
coil types. There are indeed eight or nine such 
pickups now on the British market which I 
find it difficult to place in any definite order of 
merit, even in my own mind. I doubt whether 
an extended side by side comparison could 
resolve all my doubts: there are so many factors 
to weigh one against the other, particularly if 
price is taken into account. 


The Trixonic 800 Amplifier. Trix Electrical 
Co., London. Price 32 gns. 
Specification: 
—- Power: 8 watts normal to 12 watts 


peak. 

Output Impedance: 3, 8 and 15 ohms. 

Frequency Response: 30 c/s to 15 ke/s + 
1-5 db at 6 watts output. 

Harmonic Distortion: Below 0-5% at 6 
watts output at 1,000 c/s. 

Selector Switch: Radio (100mV), LP 
(4 mV), 78 (12 mV). 

Loudness Control : “‘ Compensated Volume 
Control with bass and treble boost below 
full output at —20 db: 8 db left; —40 
db: 20 db left ; at 50 c/s and 10 ke/s. 

Treble Control: + 12 db at 10 ke/s. 

Bass Control: + 12 db at 40 c/s. 

Steep Filter: Slope 18 db per octave, 

variable from 5 kc/s to 15 ke/s. 

Rumble Filter: 18 db per octave below 30 c/s. 

Pickup Equalisation: By means of pre-set 

4-position rotatable plug on chassis. 

Pre-set Volume Control: On chassis. 

Merl 2 of ECC 83, ECC 82, 2 of EL 84, 

Ext. Power: 6-3 V 1 amp, 270 V, 20 ma. 

This is the most unusual sort of amplifier 
that I have handled in recent years. For a 
normal 8 watt output it is remarkably small: 
the chassis only measures 10 in. by 9 in. and 
the case is only 4 in. high and has a slopin 
front. Yet in that space both amplifier an 
control unit are disposed, and the output 
transformer, though on the small side as 
modern high fidelity units go, is not inadequate. 

Many of the usual frills that have been 
regularly adopted by amplifiers in recent years 
have been omitted. Thus, there are no elabor- 
ate arrangements for close mains voltage 
adjustment and only two inputs are catered for, 
namely radio and records ; the selector switch 
does not distinguish between different record- 
ing characteristics, but only between the modern 
microgroove and coarse groove (78 r.p.m.) 
standards; there is no special provision for 
input to or output from a tape recorder. 

On the other hand, there is special provision 
for pick-up matching by means of an ingenious 
4-pin plug which can be inserted in 4 different 
Positions in an octal valve socket: the first two 
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itions are for pickups of 
vifferent sensitivities (say, 5-20 mV and 20-50 
mV) and the next two for crystal pickups (say, 
50-200 mV and over 200 mV). There is also 
an unusually fiexible steep slope, treble filter 
and a fixed rumble filter. But the principal 
novelty (so far as most British amplifiers are 
concerned) is the “ compensated”’ loudness 
control which lifts both treble and bass, 
relative to the loudness level at 2 kc/s, as the 
volume is lowered. There is no other manually- 
operated volume control so that one is com- 
mitted to this method of loudness compensation, 


There is a pre-set volume control on the 
chassis but this is for the purpose of adjusting 
the range over which the compensated loud- 
ness control works. In practice, I found this 
adjustment to be quite important: when the 
amplifier came to me the control was set at 
maximum and I found the bass and treble 
boost altogether excessive at even loud volumes. 
Turning down the pre-set control both reduced 
the hum to negligible proportions and toned 
down the bite in Mantovani’s strings which I 
had been unable to do by adjusting the treble 
and bass controls. 

When I examined the construction I was 
struck by another unusual feature: the direct- 
ness of the point-to-point wiring, in place of the 
more common group board and long wire 
construction. It all looks so simple. Fault 
finding, should the necessity ever arise, is 
thereby greatly facilitated. 

I found the pickup corrector reasonabl 
close, so far as input attenuation was concern 
for all my pickups, magnetic or crystal. To 
test this, of course, I omitted the more accurate 
compensators I have provided between the 
yee and amplifier input. The bass control 

found fuily adequate but I was not so happy 
with the treble; on most records I found 
myself using the minimum treble setting ; 
this was, no doubt, due to a rise in the amplifier 
characteristic above 10 kc/s. This rather drastic 
adjustment was sufficient for records made with 
the standard R.I.A.A. characteristic but some 
of the earlier records which had a large treble 
pre-emphasis had to be tempered by the use of 
the steep slope filter at about 9 kc/s. 


Goodmans 3-way Speaker System in 
Sherwood Enclosure. Goodmans Ltd., 
Wembley, Middlesex. Price: see «veleaf. 

When I first heard the new Goodmans 
3-way loudspeaker system I realised at once 
that here was something of exceptional merit. 

Now that I have had one in my home for a 

month or so, I can say that my first impressions 

have been more than confirmed. I have played 
through it day in and day out, sometimes with 
little and sometimes with lots of power. I have 
tried it with all sorts of records—disc, tape and 
radio—and all sorts of music—Beethoven, 

Mozart, Chopin to Verdi, Puccini and Gershwin. 

Perhaps, however, the most revealing were the 

two Columbia tape records of La Tosca. I 

shall long remember the quiet, —- 

delicacy of the opening to the last Act 
pus them, by the way, on the Elizabethan 
xe). A loudspeaker system that car be as 
delicate as that and yet, when the occasion 
demanded, render the gunshot at loud. staccato’ » 
volume without faltering, and can on vther 
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occasions reproduce the caressing quality of a 
piano in a piano concerto, but without sus- 
picion of any hang-over, is indeed something of 
a triumph. Mind you, I did not quite get all 
that at first. I had to wait awhile until the bass 
speaker had settled down—it seemed a trifle 
muddy to start with, as though the damping 
was not fully effective. The more I have used 
it the better it has become, until now, as I 
write this to the accompaniment of a Puccini 
mn nnn have reached a stable condition 

sonorousness combined with clarity. There is 
no suspicion of boxiness or hollowness. 

So much for the bass as reproduced (up to 
750 c/s) by the Audiom speaker with A.R.U. 
unit in the Sherwood enclosure. At the other 
extreme the Trebax pressure unit roduces 
the treble from 5,000 c/s eum quite 
impressively and without at any time any sense 
of discomfort. There is all the brilliance one 
wants without any piercing or metallic or 
ringing quality. My wife has never complained 
that the high notes hurt her ears, as she has 
done more than once with other systems. I do 
not get quite the thrill and sense of absolute 
rightness that I have on occasions had from the 
Ionophone, but the quality has certainly been 
of the same order. 

Now what about the middle register from 
750 c/s to 5,000 c/s which is covered by the 
Midax ? I can sum up what I want to say in 
the Ug statement that this is the best 
middle register speaker I have ever heard. I 
believe that it is the excellence of this unit 
above ing else that is responsible for the 
excepti ly good quality of the combination. 


T have tried to analyse in detail what the 
effect is and have come to the definite conclusion 
that the Midax does not manufacture and 
reproduce spurious high notes outside its 
specified range. In other words its intermodula- 
tion products are exceptionally small. Let us 
see how this can arise. When we think of 
intermodulation between two notes we usually 
pay attention to the difference tones and are apt 
to ignore summation tones. For a woofer, of 
course, it is the difference tones that cause 
muddiness due to the addition of spurious lower 
frequencies. The summation tones are not 
very high and are not so important. In a 
middle register speaker the difference tones can 
still produce lower frequencies but the sum- 
mation tones can be quite high in the scale and 
cause a sort of “tizzy”’ quality. Thus, if 
we have two tones p and q fairly close together 
in the middle register the difference tone “| 
would be much lower than p (and woul 
probably be cut out by the Midax horn, 
anyway); but the summation tones p + gq, 
2p + 49, p + 2¢ and so on could extend quite 
high in the scale. 

Now it is important to notice that although 
the electrical crossover units keep both low 
and high notes from the amplifier away from a 
middle register speaker, this separation does 
not apply to the low notes and high notes 
manufactured by the speaker itself: those will 
be reproduced by the speaker and may even 
be accentuated by the irregularities of the 
speaker in those particular ranges, which may 
perhaps have been excluded by the crossover 
unit because the speaker unit is not particularly 
satisfactory there. 
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All this points forcefully to the conclusion 
that a middle register speaker should be free 
from intermodulation distortion within the 
range it is expected to cover—which is precisely 
what most direct radiators are not. Horn 
loading is clearly the simplest answer. For the 
damping of the radiation resistance of the horn, 
together with the coupling to a relatively small 
diaphragm, is just what the doctor ordered for 
the reduction of modulation products. 

Such is my explanation for the outstanding 
success of the Midax. Whether you are 
— by it or not, I feel sure that you will 

properly impressed by the suavity of the 
reproduction. 

Here are the specifications : 


Trebax High Frequency Pressure Unit. 
Frequency range: 2,500 c.p.s. to 16,000 c.p.s. 
Crossover Frequency: 5 Ke/s. 

Impedance: 15 ohms at 10 Ke/s. ; 

System Power Handling Capacity*: 25 
watts British (50 watts American) rating. 

Fixing Holes (horn flange): 3 holes, .156 in. 
dia. on 2} in. P.C.D. 

Baffle Cut-out: 1} in. dia. 

Overall Length: 3§ in. 

Finish: B crackle and 
aluminium. 

Price £6 4s. Od. 

Midax Mid-Range Horn Unit. 
Frequency coverage: 400 c.p.s. to 8 Ke/s. 
Crossover Points: 750 c.p.s. and 5 Ke/s. 
Impedance: 15 ohms at 400 c.p.s. 

System Power Handling Capacity* : 25 watts 
British (50 watts American) rating. 
2s Holes (horn flange): 6 holes, } in. 


anodised 


that the unit may be incorporated in a 
system handling this maximum power on speech 
or music programme input. 
Woofer Units. 
Audiom 60 Bass : 
Nominal size: 12 in. (30.48 cms.). 
Power Handling Capacity : 
British rating: 15 watts. 
American rating: 30 watts. 
Impedance at 400 c.p.s.: 15 ohms. 
Flux density: 14,000 gauss. 
Pole diameter: 1} in. (4.46 cms.). 
Bass Resonance: 35 c.p.s. 
Baffle cut-out: 11 in. (07.94 cms.) dia. 
Price £9 2s. 9d. 
Audiom 70 Bass : 
Nominal size: 12 in. (30.48 cms.). 
Power Handling Capacity : 
British rating: 20 watts. 
American rating: 40 watts. 
Impedance at 400 one : 15 ohms. 
Flux density: 17,500 gauss. 
Pole diameter: 1} in. (4.46 cms.). 
Bass Resonance: 35 c.p.s. 
Price £14 10s. Od. 
Sherwood 


Enclosure (With Acoustical 
Resistance Unit). Price £21 9s. Od. 
(On page 277 of the December issue we noted, 
on advice from Goodmans, the change of name 
of the Viscount enclosure to the Canberra 
enclosure. This name has now been changed 
again to the Sherwood Enclosure). 
Cross-over Units. 
750 c/s. £5 10s. 9d. 
5,000 c/s. £1 19s. Od. 


Corrections 

In the Technical Report on the R.G.A. 
“ Controlled Q” Loudspeaker, the dimensions 
of the unit were given as 6 in. by 4 in. This 
should be 9 in. by 5 in. It is also understood 
that by special treatment of the surround 
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material the response has now been extended 
both in treble and in the bass, compared with 
the first production model that was reviewed. 

A correction should also be made to the 
advertisement of the Eddystone “ 820” F.M. 
Tuner on page 63 of our January issue. The 
price, including P.T., is £31 18s. Od. 


TECHNICAL TALK 


International Contest 

I wonder how many recording enthusiasts 
have heard of this competition. I confess that I 
had not until I received details of the Fifth 
Annual event, notice of which appeared in the 
August, 1956, issue. Now, I have an account 
from Mr. Holmes Tolley, of King’s Road, 
Evesham, who has just been given an award 
of first prize by Radio-Bale, Switzerland, for a 
recording submitted to the 1956 contest. 

Although the contest has been open to this 
country for the past 3 years, there were only 
two entries from here in 1956 and Mr. Holmes 
Tolley’s tape which won the first prize in the 
Actuality Category was recorded at the Annual 
Festival of Folk Dancing held at Stratford-on- 
Avon last August. 

I understand that Pathé-Marconi in Paris 
Propose to issue an E.P. record of the first 6 
winners. 


A Hi-Fi phy. (Library Association, 
ouse, Malet Place, W.C.1. 


A most useful and comprehensive bibliography 
about High-Fidelity Sound Reproduction has 
just been published by the Library Association. 
It has been compiled by Mr. K. J. Spencer, 
Librarian of the Ministry of Supply, and 
includes references to articles, magazines, as 
well as books from 1947 (with just one or two 
earlier references) up to October, 1956. 

Nearly all the references are to publications 
in the English Language, but they are not 
confined to works published in Great Britain. 
Thus, most useful references to American, 
German and Dutch books and articles are 
included. 

I wish I had read them all—or had time, 
even now, to read them all! So far as I have 
been able to check, all the best modern technical 
and scientific books and articles having even a 
somewhat remote relation to the subject have 
been included. The bibliography seems only 
incomplete in respect of works which adopt a 
more general approach, whether musical or 
even journalistic. But, obviously, the inclusion 
of references of that type wad have involved 
almost arbitrary choices. 

On the whole, then, one must congratulate 
the Library Association on this most useful 
compendium. It is well worth the 2s. 6d. that is 


charged for it. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GramopHone, The Glade, Green Lane, 
Stanmore, Middlesex. 


‘Stereophonic Sound 


How right is Mr. Faux about stereophonic 

t they failed. y ? Because imagination 
does the job of ing two dimensions three, 
and does it far better. with stereo-whatever- 
it-was. Let us by all means have good sound 
reproduction, but all this chasing after Hi-Fi 
is as bad for the nerves as for the pocket. One 
listens for tiny imperfections of sound, forgetting 
that no amount of Hi-Fi equipment can make 
an imperfect record sound better than it is. I 
have no hesitation in saying quite dogmatically 


lh 


= 
Overall Length: 19} in. 
= Baffle Cut-out: 13} in. by 6# in. 
Finish: Black crackle. 
va * Price £11 16s. Od. 
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Percy Wilson, M.A. 


Technical Editor of The Gramophone 


has written the most up-to-date and comprehensive 
handbook on modern developments in High Fidelity 
sound reproduction that is available in any part of 
the world. Technical matters are translated into 
semi-technical and, where possible, non-technical 
language, and he gives detailed advice on the choice, 
installation and upkeep of reproducing apparatus 
both for disc and tape records, and on such topics 
as record care. ~- 

Here are just two opinions on the book : 
*‘Nowtosumup. This book is packed full to bursting 
with excellent information and what is more, it can 
be easily digested.—F. H. BritraIn in The Gramo- 
phone. ‘ In the course of a year I wade through many 
books, magazines and technical papers: in fact, to 
keep up to date with the literature of the expanding 
audio world often seems like a full-time job, but this 
new book by my old friend Percy Wilson has given 
me more pleasure than any other single text I have 
read in 1956. . . . I unreservedly commend it to the 
audio enthusiast and record user. He (or she) will 
never spend 15s. to better advantage..—DONALD W. 
ALpous in Gramophone Record Review. 


GRAMOPHONE HANDBOOK 


The GRAMOPHONE 


Mao 


Foreword by Christopher Stone 
Preface 


Units 


Sound closures 


— IV. Reproducing Systems 

V. Pickups and Styli 

VI. Carrying Arms and Turn- 
tables 


I. High Fidelity: Past, Present VII. Record Wear, Surface Noise 
and Future and Care of Records 


IL. The Nature of Sound VU. Amplifiers and Control 


Ill. Recording and Reproducing [X. Loudspeakers and En- 


X. Loudspeakers: Special 
Types 


XI. Planning a High Fidelity 
Equipment 


XII. Installation and Main- 
tenance 


XIII. Tape Recorders 
XIV. 1-D, 2-D, 3-D or 4-D? 
Glossary 


The Gramophone Handbook is fully illustrated with 


half-tone plates, line drawings and diagrams. 15s. net — 


Methuen 


3 
957 Advert 57 
nded 
with ; 
ed. 
the 
F.M. 
The 
siasts 
hat I 
Fifth 
the 
this 
HANDBOOK 
have 
nical 
en a 
have 
only 
pt a 
or 
ision 
lived 
ulate 
seful 
is 
views A 
Lane, 
:onic 
ation 
ever- 
ound 
One 
tting 
nake 
is. I 
cally 


cost 


It comes to this : 


than its saccharine appeal. 


[MONTHLY CHOICES| 


You save £2.14.0 on these books alone! 
A WORLD OF LOVE dy exizaneTH Bowen 


A novel by one of the most distinguished writers 
of our time. * Ingenious and very moving.’—V. S. 
Pritchett. FEBRUARY RU 5s. 6d. ; Cape 10s. 6d. 


ANTIQUE DEALER by way 
An autobiography giving an enchanting (and 


disenchanting) picture of * the trade’, one of 
its most eminent representatives. * Bub along 
gaily and quickly” 

MARCH RUS ; Michael Joseph 15s. 


THE FORSEEABLE FUTURE 


by SIR GEORGE THOMSON 
famous scientist and Nobel Prize- 
with ‘shameless sense’ 
(Spector) it into the prospect before us. Revised 
the author, and is ee illustrated for RU. 
APRIL RU 5s. 6d. ; Cambridge U.P. 10s. 6d. 


FORGOTTEN KINGDOM by prrer GoULLART 
A Shangri-La that really was: an account of 
9 years in a remote Chinese kingdom. * Should 
make his reputation in one bound.’—Manchester 
Guardian. May RU 5s. 6d. ; John Murray 18s. 


A MAN’S ESTATE dy emyr HUMPHREYS 
A strange and powerful novel of a Welsh village 
by ‘the finest writer of generation.’— New 
Statesman & Nation. 

suNE RU 5s. 6d. ; Eyre & Spottiswoode 15s. 


DYLAN THOMAS IN AMERICA by 3. mM. BRINNIN 
The tragic story of the poet’s last years. * One of 
the most remarkable experiments in biography of 


our times.’—The Listener. 
JULY RU 5s. 6d. ; Dent 18s. 


PAST CHOICES 
of ae interest to readers of ‘The 
Gramophone 
THE PLEASURES OF MUSIC 
by Jacques Barzum (21s. for 9s. 6d.) 
THE LIFE OF KATHLEEN FERRIER 
by Winifred Ferrier (16s. for 5s. 6d.) 
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of Book loving 


Heard of RU? After twenty years it is part of book trade history. 
if you can spare, or make spare, 2$d. a day (the 
cost of a single cigarette) you can soon possess an enviable library ! 
From hundreds published, from the lists of all publishers, Ru chooses 
a book a month on a basis of its permanence and significance rather 
It produces an edition of that book 
exclusively for its members, good-looking, unabridged, and sends it 
to them at a half to a quarter of its price elsewhere. 

And membership of ru includes the privilege of purchasing its really 


EXTRA BARGAINS, TOO 


These are not alternatives to the Choices, but optional extra bargain offers, covering a wide 
range of special interests. Those you want may be added to your enrolment form. Ru is currently 
; paedic PEOPLE, PLACES, THINGS AND IDEAS (edited by 
Geoffrey Grigson and Charles Gibbs-Smith) at about half its normal price and has lately dis- 
tributed such standard works as THE OXFORD ATLAS and G. H. Cook’s ENGLISH MEDIAEVAL PARISH 
CHURCH, again at cut prices. Details of available extras will be sent on enrolment. 


distributing the four-volumed encyclo 


THE WHISPERING GALLERY 


by JOHN LEHMANN 
Autobiography of one of the 


led with vivid 
— Observer. 
FEBRUARY RU 10s. 6d. ; Longmans 21s. 


THE HISTORY OF MAN dy caRLETON COON 
One of the world’s foremost archaeologists and 
anthropologists has here given us most 
ambitious account of man since H. G. Wells’. 
* Probably the best summary of its kind..—New 
Statesman & Nation. Profusely illustrated 
APRIL RU 15s. ; Cape 28s 


EVERYMAN’S WILD FLOWERS AND TREES 
by MILES HADFIELD 

With 384 colour and over 100 black & white 
drawings, this lovely volume will be ‘ uncommonly 
useful’ (Manchester Guardian) in this, and every, 


summer. 
MAY RU 8s. 6d. ; Dent 15s. 


YOUNG SAMUEL JOHNSON 
by JAMES L. CLIFFORD 
‘truly admirable work’, wrote The Observer 
or liant ‘Tilustrated. 
14s. ; Heinemann 30s. 


| LOOKED FOR ADAM by HERBERT WENDT 
* This substantial and well-illustrated volume is a 
comprehensive account of the search for the 
origin of man. ... Almost holiday reading.’ 
—Times Literary Supplement. Profusely illustrated 
wNeE RU 15s. ; Weidenfeld & Nicolson 30s. 


t editors of our 
ife-size portraits.’ 


POETRY OF THE ENGLISH - SPEAKING 

WORLD Edited by RICHARD ALDINGTON 

A superlative 900-page antholo 

Beowulf to modern times. 

work of scholarshi 
JULY 


ranging from 
eally superb, a 
p and devotion. —_Peune Fane. 
RU 15s. ; Heinemann 30s. 


astonishing extra book bargains : covering special fields of interest 
to members, from art to archaeology, from music to philosophy, and 
even to works of reference. 
Look at Ru’s current programme, outlined below. We suggest, in a 
time when every penny has to work harder, that it represents one of 
the best investments in the whole, wide world. 

A six months’ trial subscription costs little. You may find it as 
exciting and satisfying experience. If not, you resign ; but, by crikey, 
you’ll have had your moneys-worth ! 


EVEREST 


You save £3.16.0 
on these books alone! 


WHAT ONE MEMBER THINKS 
7 I have been a mengber of RU since the first 
and I ber that you promised 

then that with your help members would be 
able to build a balanced collection of worthy 


deemed that promise! 
books that I have received through RU fall 
into so many different classes that they make 
in themselves a balanced and varied nucleus 
to which I have been able to add other books 
of my own choosing that link up with or ) 
are suggested by a RU choice. Since I am 
too busy, and not rich enough, to experiment 
and explore for myself, these sign-posts in 
unfamiliar country are most valuable. I can 
imagine that even you, in your most forward- 
looking moments in the early days of RU 
could hardly have imagined the rich variety 
of your choices and the remarkable develop- 
mient of the Additionals! When I sent in 
my application for membership in 1937, I 
could mever have imagined receiving such 
books as The Impressionists or Russell's 
Western Philosophy or The European Inheri- 
tance, and all this in addition to the variety 
of the monthly choices."" K.M.K., Surrey. 


JOIN READERS UNION HERE 


To: READERS UNION, 38 William IV Street, 
Charing Cross, London, W.C.2. 


I will join READERS UNION from ........ (month), 
buy six consecutive monthly choices and then give ! 
month’s notice if I resign. As a mem I am entitled 


O U.K. I will pay 5s. 6d. monthly on receipt o each 
plus 9d. postage and packing). 

oO UK. I rarer 37s. 6d. for six months 

OVERSEAS : I enclose 


postage and packing). 
36s. for six months. 


If you require any extra books add list or mark abow. 
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that it is impossible to be a true music-lover 

and a Hi-Fi man at the same time. Quite 
sible, and I challenge readers to deny it. 
uth Croydon, Surrey. J. P. JACKSON. 


Bruckner and Schalk 


No one dreams of demanding that every 
review of a Bruckner symphony be an essay 
in Quellenkritik. But surely M.M. is making 
things altogether too easy when, in a vaguely 
reassuring tone of voice, he states his conviction 
that the “* revisions ’’ have been all to the good, 
including Schalk’s work on the Fifth. M.M., of 
course, has got a perfect right to this opinion— 
but not to the suppression of several well-known 
facts. Bruckner scholars keep telling us that 
Schalk’s Fifth is not a revision at all, but an 
extremely free arrangement. As such, it may 
have its points. But it’s no good pretending 
that Schalk is any nearer to Bruckner than is 
Mr. Leopold Stokowski to Bach. 

Lund, Sweden. Gert Crervin. 


Singers Past and Present 


Mr. D. Shawe-Taylor’s nostalgic longings 
for the singers of the past have irritated me for 
some time and now I feel moved to protest. 
Why should sheer virtuosity be an end in itself 
for singers, when we demand that our 
instrumentalists use it only as a means to an 
end ? Surely the most important thing in opera, 
is that the singer should portray the character 
or role they are singing in such a way that 
the mechanics of singing are forgotten and we 
come to believe completely in the characters 
portrayed. In this believe contemporary 
singers can easily hold their own with those 
of the first decade of the century. (I had better 
state now that I am forced to rely on the 
gramophone.) It seems to me as irrational to 
tave about the flawless technique of Plangon or 
Battistini, as to maryel at the sheer power of 
del Monaco. I, also, have never heard a bass 
with a technique approaching Plangon’s, but 
that does not make me consider him the finest 
bass I have heard. If I had Vanni-Marcoux’s 
version of the Don Carlo aria, I would not hurry 
to change it for Plancon’s nor would I change 
his Don Quichotte for Chaliapin. As for 
Battistini his maltreating of Mozart is the work 
of a thoroughly insensitive musician, with 
more thought for cheap effects than for 
honestly attempting to carry out the composer’s 
wishes. No perfection of technique can make 
singing as inartistic as this tolerable. 

Why has there been a decline in the technique 
of our singers ? I don’t know, but I believe 
Chaliapin had a great deal to do with it. His 
fantastic interpretative powers made a good 
technique seem almost superfluous. Plangon 
and Lilli Lehmann are the finest “ vocalists ”’ 
I have heard, but neither they nor their 
contemporaries ever recorded anything which, 
to my ear, is dramatically comparable to 
Chaliapin’s recordings from Godunov. 
Listening to these I can believe completely in 
the tragic Tsar. I wonder if Mr. Shawe- 
Taylor finds it possible to become similarly 
lost in an old recording of a typical ninteenth- 
century coloratura mad-scene ? These appear 
to me as an intellectual insult and I am glad 
to be without them. 

The finest tenor recording I have ever heard 
is a contemporary one—Patzak’s “In des 
Lebens Friihlingstagen ”, compared with this 
Caruso seems trivial. 

Is Siepi the best bass Mr. Shawe-Taylor 
could think of to represent modern singers ? 
I have never heard a convincing performance 
from this singer. With such singers as Weber, 
Christoff and Reizen to pick from the choice 
seems odd ! 

Before Mr. Shawe-Taylor goes back to 
1895-1905 let him remember the disgusting 
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standards in Mozart, but, perhaps, the appeal of 
Gounod, Meyerbeer and their ilk is too great. 
He is welcome to them, no matter how they 
are sung. 


Fraserburgh. J. GrRuDEN. 


Rachmaninov Reissues 


I am sure there must be many readers who 
will wish to join me in congratulating E.M.I. 
on their magnificent transfer onto LP of 
Rachmaninov’s wonderful performances of his 
own Ist Concerto and the Paganini Rhapsody. 
As an owner of the original 78’s of these 
recordings I have been able to make a direct 
comparison between old and new, and I feel 
bound to express to the world at large my sheer 
delight at the sounds issuing from the new 
record. Please E.M.I., let us have as many 
more recordings as possible of this superb 
artist ; not only the rest of the concertos, but 
some of his solo performances too. No other 
pianist, for obvious reasons, can give us such 
revealing ormances as Rachmaninov him- 


self, and if the quality of sound on this first seq 


reissue is any criterion, I for one, should have 

no hesitation in purchasing any further 

that E.M.I. cared to place before me. 
Reading, Berks. A. W. Barxus. 


Wolfgang Sawallisch 


I was most interested to read i in Mr. Walter 
Legge’s letter in the January issue that the 
late Walter Gieseking, in the absence of Karajan 
and Klemperer, would only consider recording 
the Beethoven Concertos with Cantelli or 
Sawallisch. To many of your readers the latter 
may be an unknown name but at the 1955 
Edinburgh Festival he conducted the Berlin 
Philharmonic Orchestra in ‘a concert which, 
although not particularly well attended was 


followed by scenes of enthusiasm not su 
by any I have witnessed in the Festival’s 10 
years. performance of Tchaikovsky’s 


4th Symphony was quite miraculous even to 
one who is unjustifiably inclined to deprecate 
this work. 

Judging by his performance of Dvofak’s 4th 
Symphony for Columbia we have here a young 
conductor (34, I think) who will in due course 
be recognised as one of the world’s greatest 
once he has overcome his one drawback, a 
slight tendency to underplay the romantic 
side of a work which justifies such treatment. 

I hope we shall soon hear more of this very 
talented conductor. 

Roslin, Midlothian. Ian J. JOHNSTONE. 


British Institute of Recorded Sound 


The editorial reference in your October issue 
to the proposal before Parliament for statutory 
deposit of records, and the fact that it is now a 
year since Mr. Desmond Shawe-Taylor’s appeal 
on behalf of the Institute was published in your 
columns, seems to make this an appropriate 
moment for a brief note on our present position. 

The repair and conversion of our premises is 
approaching completion, and much progress 
has been made in cataloguing our collection of 
records which now, thanks to the success of our 
appeal, numbers some 25,000 “‘ 78s’. We owe 
many thousands of these to the generosity of 
individual collectors and readers of Tue 
Gramopuone. Although the number given is 
large, we still need any records which can be 
spared. Records of any kind are needed. Among 
those which have already been offered to us are 
some 2,000 from overseas. Foreign records are 
of particular value since they are not normally 
ye for study in this country. 

.R.S., Patrick Savut, 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per onal. If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the forward- 
ing ot a> Letters to Box Numbers should be posted 

* Offi address as stated below. All advertise- 
Tr (omar in block letters or typewritten) should 
arrive by the 8th of any month and must be — 
by the form of Dostal orders or cheques addressed 

“The Gramophone’, 11 Greek Street, Soho 
London, W.1. Phe Proprietors retain the right to refuse 
or withdraw “ copy’ their discretion and accept 

ibilit for arising clerical 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN OF CLASSICAL RECORDS 
free on request. If on our mailing list, yet 
interested in slightly ona LPs in finest possible con- 
dition, please notify us. The catalogue always _ a 
vast selection of LPs, MPs, EPs, 45s and certain 7 

lew prices. r prompt and safe pos serv: alse 


d list. 
cash; offers an pac: 


—K. 8. Holman, 143 ——y 
(Ruislip 2518.) 
AMERICAN Gua: discs; any record to 
order; full London, W.C.1. 
CETRA “ FALSTAFF" — “ Boris 
Bolshoi £5 10s., Barte’ Bride 
‘Pearl FPishers’’ Leibowitz 


Bolshoi £7; all albums; Gluck Orteo ” Klose £6, all 

unplayed.—Box No. 5684. Som 
‘AL 78s. Small collection Symphonies, 

at. ta. 3s. 6d.—Adams, Market Place, Fording- 


bridge. 
COLLECTOR HAS FOR SALE 
Concerti Symphonies, prac’ 
fect; offers.—Box No. 


200 Classical .78s; 
tically unused; .per 


LLECTION OF LPs., each, 
Williams Prokofiev, Bach ‘Stravinsky, Debussy, 


Moussorgsky, Ravel, etc.—Box No. 

“COLLECTION 200 CLASSICAL fibred 

operas, symphonies, etc. Best offer. MAL a 
MPLETE SET (24 Records) of H.M.V. rman 

sanmneas Course in 2 vols. (leather bound); as broad- 

cast by Otto Siepmann in perfect condition, 

riage paid.—Box No. 5656. 

GERMAN LINGUAPHONE COURSE for sale; complete 
with books and carrying case; new — ion; only one 
record used; best offer.—Box No. : 

“GOLDEN AGE” vocals for instru- 


State requirements.—*‘ i 
Barrow, Lancs. 

LPs OPERA. Forza (Decca) 110s.; Boheme 
55s.; Beethoven, Choral (Karajan) 55s.; 
perer); Berlioz, Fantastique (Otterloo) Moza Con- 
certos K488/491 (Solomon); Symphonies 25/38. 
Ravel, Daphnis (Munch). 27s. 6d. each.—Box No. aye 

LP OPERAS. Boheme (Decca), Lohengrin (H.M 
(H.M.V.); also Strauss’ Domestica (Decca). 25s. 

disc.—8 St. Stephens Avenue, St. Albans. 55616. 
LP RECORDS FOR SALE, = from—Ashcroft, 63 
Airedale Avenue, Chiswick. 6794. 

MAHLER NINTH SYMPHONY (Horenstein); two LPs; 
perfect. £2 10s.—Box No. 5658. 

MELBA.—Old Folks at Home, 
compris.—Buckman. When Thou 
Malies, 32 Pembroke Crescent, Hove. 

MY FAIR LADY. As new; Columbia LP of eee 
Hit; Rex Harrison/Julie Andrews. £5.—Box . 5663. 

ORCHESTRAL LPs. 17th Cent. to Century 
music; maximum 25s.; —Box No. 5653. 

SIEGFRIEN CLOSING SCENE and Prelude—Melchior 
and Easton, four 78s. Offers?—Lynch, 8 Redcross 
Street, Brighton. 

STEREOSONIC TAPES. Five Reels 
Opera, Oistrakh Violin, Marriage Figaro; new con ition 
—Box No. 5677. 

VOCAL COLLECTION. Battistini, Chaliapin, etc.— 
1 Mount Pleasant. Farnham, Surrey. 


EQUIPMENT, ETC., FOR SALE 


ACOS GP20 PICKUP with one (LP) head, as new 50s. 
B.S.R. (non auto) turntable, perfect bargain 55s. Imhof 
Pointmaster 5s., variable high frequency slope 5kcs, 
7kes, 10kcs. as new 37s. 6d.—Box No. 5639. 

AMPLIFIER—A.C. D.C.; 12-watt, 30-20,000 c/s. Excep- 
tionally flexible preamplifier, with matching superhet. 
Offers, full demonstration. (Ilford).—Box No. 5 

AS NEW VORTEXION TAPE RECORDER. Just 
delivered after long wait, but not now required, £78.— 
Waterman, 59 Nightingale Road, E.5. AMH 9149 

AS NEW. Wharfedale W15/C8, guaranteed perfect, 
28 o.n.o.—Box No. 5647. 

AUTORADIOGRAM. Decola Amplifier, & 
Tuner, Garrard RC90, Decca Heads, twin Barker D 
ae figured walnut cabinet. £70 or offers. ee] 


78s, vocals, 
8550. 


Music, Orchest tc., for lists. 
estral etc., 
mental Chamber c te 
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AXIOM 8 SPEAKERS (2). 215 each. Il 
outfit (amplifier, control unit and F.M. r); 
virtually new. £65.—Box No. 5668. 


AXIOM 80. £15. Axiom 102. £5. Both guaranteed 
as new and unused.—Box No. 5655. 

AXIOM 80 in light walnut cabinet by Stamford with 
ceuaette resistance unit £30 or near offer.—Box No. 


“ ASTRA” HORN with 1 or 2 Wharfedale Super 8-in 
speakers, £20, only three months old.—Box No. 5648. 
BJ SUPER 90 ARM. EXPERT DIAMOND LP HEAD, 
transformer, cost £31. Genuinely unused, perfect, £10 
each.—Box No. 5646. 
CHAPMAN F.M.81 sale, £15, power pack 


optional £2 10s., also W.B. cabinet, as new, £7; 
owner emigrating! —Mindel, 17 7 Oakfield Road, London, 
E.5. AMH 9470. 

CHAPMAN 85 LMS TUNER; as new. £10. Also 
Collaro 3/544 Gramy. Unit; spare Head with Transcrip- 
tion insert. 5. Ring evenings—Sydenham 8533; or 
write—Box No. 5650. 

BJ Arm £2. 


COLLARO TRANSCRIPTION 2000. £9. 
MS 10s. Heads H Diamond £3 15s. C Sapphire 


Decca X 


£1 10s. D Sapphire £1 10s. Garrard Miniature 


Box No 

COMMUNICATION SET. Wireless World” design. 
Short, Medium, Long, variable selectivity, top base tone 
controls £20 or nearest. Lowther whistle scratch filter, 
23. Voigt speaker unit only, complete rectifier, £15 
or nearest.—Box No. 

DECCA—PA PORTABLE AMPLIFIER, 210. 
Telefunken 3-speed Player, HGP. 39 Pickup, £6 10s.— 
Box No. 5674. 

DECCALIAN—78 r.p.m.; adjustable speed; non-auto; 
very good condition; first reasonable offer secures.— 
CUN 0860. 

DECOLA (Cabinet only); as new. £28. 18-inch, 25 
watt Speaker in large H.M.V. cabinet with space for 
Radiogram £18.—Pulham 3073 (evenings). 

“ EXPERT” Pickups—78 (Thorn). LP (Diamond as 
new). Transformer. £15. Sound Sales A.M. Tuner. 
£8.—Box No. 5665. 

FERROGRAPH 2AN with microphone, radio jack and 
owe Rogers control unit, £5. H.M.V. F.M. 

Worbeck 


All as new. No Offers.—Cory, 
Road, 20. Sydenham 8229. 

FERROGRAPH 2A/N; as 
extra.—Box No. 5662. 

FERROGRAPH 2A wr 
Ribbon Microphone, etc. —Tel 

FERROGRAPH 2A/N MICHOPEONE 270. Chapman 
FM2 £17. Cased Stentorian Tio £3. All little used. 
“The Gramophone,” 48-56 £5.—147 Mortlake Road, 

d, Surrey. 

FIDELIA MAJOR 12 valve A.M./P.M., 2 
12in., Wharfedale Sin., Collaro 2010 in cabinet, 
LP 312-2 in Reflex cabinet; cost £111; perfect. 
L. Whaley, 339 Shoreham Street, Sheffield, 2. 


new. £68. Accessories 


as new; 2 Tapes, 
ephone Pinner 522. 


Lorenz 
£80.— 


The GRAMOPHONE 


R AMPLIFIER.—Collaro motor, Wharfedale 

8-in 0.n.o.—Box No. 5641. 
RECORD PLAYER non auto Plus-a-gram. Goldring 
500 pickup, cream wood case, £5; pickup separate, £2. 


12 watt Cooper-Smith amplifier, pre-amp, £15. Polished 
Walnut sand-filled corner baffle Stentorian HF1012 
London area. 


speaker; Two Electrostatic Tweeters, £10. 
—Box No. 5649. 
ROGERS 4 STATION preset Tuner; £6. 
—Arnold. 26 Prospect Road, Eldwick, Bingley. “Yorks. 
SOUND SALES RADIOGRAM. (A-Z Junr. amplifier, 
Lenco motor), £55. Phone: Disley 387 (near Stockport). 


February, 1957 


Playing “Carmen” varis. 
tions. also Art Tatum’s—Legeng 
—Box No 


I TAKE CLASSICAL 78s in part exchange 
send details and s.a.e. for 


ITURBI, Piano, DA1848 Fantasie-Impromptu (C: opin), 
DA1849 Mazurka (Chopia), DA1889, Appassionato 
(Saint-Saens) . Rubinstein, piano, Scherzog, 
Library series No. 185 H.M.V.—Box No. 


STENTORIAN SPEAKER HF1012. 3 ohm; perfect. 


37s. 6d.—Whit d, 99 Birkby Hall Road, Huddersfield. 
SYMPHONY NO. 1 AMPLIFIER, WBHF1012 loud- 
speaker, 334 motor, Acos pickup arm, £11; Collaro 


78 ¥.p.m. autochange Microgram, £12.—35 Park 
Chariton, London. 
SYMPHONY NO. 2.—10 w. amplifier N.R.S., purchased 
coring, 1956; steel cover. Condition as new, £14.—Box 
87. 


Garrard 301, £20. 


_, LLOYD GEORGE political 1% 
Avenue, London, W.9. 


OLDHAM H.M.V. 68180 and Rosing Parlophone 
R20378 singing m Georgienne.’’ 
“I have twelve oxen.” Robertson H.M.V. 


Pengelly, 64 Union Street, Plymouth. 


RACHMANINOV.—DAI1186/9 or DA7027/30, 
a good condition; state price.—Box No 


— FOLKSONGS on H.M.V. EK119.—Box No, 


} 80, 102, £7. Duode SCHUMANN PIANO QUINTET. (Lener Loeser-Lebert, 
Bra Columbia LX266/9 and (Gabrilowi 
B/C Mathewson, 7 dstock HM-V. DB1191/4.—Box No. tach, 
TK 575 DECCA SPEAKER £14 10s. “SPOKEN RUSSIAN” wanted; the Record of 
Ortofon: “‘C” LP 8, offers? Lorenz Tweeter the series of 12; state price.—James, 3 Pentre-Helen 
30s. All as new —Box No \. Deiniolen, Carns. 
W.B. 1214, 12 inch, 15 W Loudspeaker; as new; UP TO 25s. ALLOWED for perfect Classical LPs 
Boxed. £8.—Sydenh 4600; evenings. against the purchase of new ones; send details and 
WHARFEDALE SUPER 12 C8/AL; perfect. s.a.e. for reply.—Box No. 5672. 
£12 19s. 6d. Goodman’s Audiom 60 taken part exchange. URGENTLY WANTED.—HN2363, HN2375 and any 
—Box No. 5666 (London). other recordings of Mario Binci (tenor); state pric 
WHARFEDALE SPEAKER SYSTEM, 15-in., and condition; also Biographical details welcomed— 
8-in., 5-in., with crossover, £25. ed etc., Apply Norman Dell, 2 Radstock Way, Merstham, Surrey. 
£18. Decca H-head, £3, West Yorks area.— WANTED ANY RECORDING “ Horst Wessel Lied,” 
Box No. 5690. Political speeches by Churchill, Hitler, Chambers, 
WHARFEDALE Wi12/CS in \ cu. con- Lloyd George, etc.; good prices offered.—Box No. 5679. 


reinforced 
crete corner enclosure. Super 8, cS AL. ‘Webbs’ crossover. 
C.J.R. Williamson amplifier, aie feeder unit; accept 
best offer for lot, might separate or Philips 
radiogram, will deliver reasonable distance.—Webb, 233 
Warwick Road, Kenilworth. 

EDALE W15/CS, Super 8/CS, Super 3; as 
new. £15; or part exchange for Axiom 80 and Kelly 
a Hughes, 16 Oxford Road, Wallasey, 

i 


Ch re. 

XMS Pick-up. 7éc, 33H; little used. 55s. or 

separately.—35 Edmonton Road, Kesgrave, Ipswich. 

1955 ARMSTRONG three-speed Radiogram with 

— LP Stylus; perfect condition; South Norwood 
£50.—Phone: ADD 4873 


RECORDS WANTED 


MPs AND 45s, (especi- 


GARRARD AUTOCHANGER (B8.C.78A), Fine condi- 
- little used, only two needle changes, makers box, 
10s 0.n.0. lease contact: Foley, 9 Woodberry 

- N. Harrow (0117) Middlesex. 

GARRARD &C90. 3-speed Variable 
Gram Motor and P.U. Practically unused; perfect. 
£14 10s.—Box No. 5681. 

GARRARD T.B. Unit. £5. BJ. Arm. £2. 
55 Head. 15s.—Poole, 197 Spital Hill, Sheffield. 

G.E.C, METAL CONE LOUDSPEAKER with 
Unit, special i Octagonal Cabinet. As new 
B-T 23. Demonstrations week 
Phone 

“ Armchair "’ 


£17. 


HASTINGS 4 speaker 


om with ‘GDMZ microphone, 
Jason F.M. tuner, £10 (London).—Box No. 


GRUNDIG 820 ribbon microphone, 6 tapes, nearly 
new, £75. HAM 0789 (evenings). 

JASON F.M. TUNER, 12] gns. Wharfedale Super 3 
and 10-in. Bronze/CBS in BK Partners LPR at cabi- 
net, 19 gms. Both above used 
Garrard autochanger with Collaro transcription 
cartridge £8.—Box No. 5638. 

KELLY RIBBON Crossover with 70, in 
cabinet with A.R.U. £21.—Box No. 


LEAK TLIO Amplifier with Pre- 
amplifier; few months old. £26. London area.— 
Box No. 5664. 


LEAK V.8. TUNER; perfect condition. £12. Wharfe- 
10-in., 2-3 ohms; unused; in maker’s car- 
ton. £4.—Murray, 20 Croydon Road, Keston, Kent. 
PICK-UP Microgroove Head. M.S.8. 

‘Head Tracking Mechanism. Wharf 
cloth suspension; offers.— Box 


“SYMPHONY AMPLIFIER, No. 2 (“ Studio”). 
£12 o.n.o.—48 Bleasdale Avenue, Blackpool. 

OSRAM 9$i2. Separate P.P. Partridge O.P. £12 ios. 
Geter Super Lightweight Arm 78 and LP Heads. 

2£3.—Webb, 116 Dawlish Crescent, Weymouth. 

PLUS-A-GRAM record player. Monarch B.S.R. three- 
speed mixed record autochanger, perfect condition, 
almost new needles £15 0.n.0.—97 Orchard Grove, 
Edgware, Middlesex. Edgware 5693. 
~ QUAD A.M. TUNER, as new, year old.—62 Lichfield 
Road, Sutton Coldfield. 


with 
Garrard 


nearest 
8.W.3. FLA 7910. 


ally classical) in finest condition, quantity. For 
best issues we pay up to 21s. cash or 24s. part-exchange 


143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
ALFRED CORTOT RECORDINGS WANTED.—Vivaldi- 


(DB3261/2). Schumann 


Fauré Sonata in 
A major with Thibaud (DB1080/2), or first two records 
Schumann Kreisleriana (DB2608/11), Chopin 
(DA1209/12). hal 

~y XX: n Piano Concerto in E minor (Parlo- 
only the three records. Susan 


ing 
H.M.V. yellow label ref. No. * a, also 


WANTED.—Columbia FB2409; ‘‘ You help 
laughing can you” Jack Warner.—Write Walter Dixon, 
8.8.1, London, Ontario, Canada. Name price. 
WANTED.—Col. DX1666 Soliloquoy from ‘ Carousel.” 
sung by Frank Sinatra.—M. J. Patton, 85 Lansdowne 
Way, S.W.8. ELG 6810. 

WANTED. — English and Foreign record catalogues 
prior to 1914.—Box No. 5524. 

WANTED.—Good condition, H.M.¥. DB8083 No. 1/No. 
6 Op. 53 Ist movement, Schnabel. State price.—Box No. 


a URGENTLY.—Side 5 C Major Concerto 
Mozart D.B.8358; Teahouse/Hun Yoshitomo, 
E11078; Mam’ zelle Angot, C3845; good condition essential. 
—Broome, 16 Lower Mickletown, Methley, Leeds. 
a tee URGENTLY.—Terry. B3976 H.M.V., Lullay 
Liking.—Rockliff, 10 Princes Park Mansions, 


Liverpool. 


ANTED. and 8043/4 (Szpinalski); 
cin Hayward, Roper, 1468 Darke, 3192 and 
3229 Moiseivitch; pi798/809 Tsch. Suite/Ronald; DB(?) 
Bach E Major Concerto/Thibaud, DB2220 He ifetz, 6730 
Cortot, 6731 Bruchellerie; EH1209/10 W. Wolfe; Col. 
D15234/5 Selva; DX350 Friedman, 1112 and LX1428/% 
er; Decca K1167/70 Tsch. Concerto/Orloff, 1239/42 
1357/61 Dvorak 5th (man Tel. SK16012 
E11113/4, /4 Chopin/ 


manual) ; 
R902 
Blue Danube/Smeterlin; vocals: 
‘DB6813 Erb; D1602 and L1971 


Gentile; 


t 
C3616 Ribetti; 
L1979 Gughilmetti. for good con- 


dition or 

WANTED.—Yacht “Fecord Col. FBI27, 
H.M.V. B9317, Coldstream Guards Band; Victor 11-64l- 
5, Symphony No. 2 (D’Indy). 
“YOUR PRICE PAID for the following American LPs. 
PRCC1, PRCC6, and Allegro Royale LP1614 


any des JG20 (Schubert) and snd 322 and Continental CLP103 and any reasonable 
(Fauré) I would like to obtain Please sta on from the 1937 Turner-Martinelli, Turandot.—Coward, 
in replying. Reco must be in condition —J. G. 107 Third Avenue, London, W.10. 

e, L ter Gate London, W. 


ALL LPs and EPs purchased—up to 21s. for certain 
Perfect copies.—Box No. 5585. 


ANTHOLOGIE SONORE 78s numbers 14, 17, 18, 25, 
51, 60, 61, 69, 72. 147.—Box No. 5633. 
RECO 


ANY LESTER 
exception of R3533; good condition; state price iy 
M. Greenfield, 6 Otterburn Gardens. Isleworth, Middx. 

ARABIC. or similar; complete with 
texts; mint on d.—Box No. 5675 (Gl ) 

ARTHUR de TREE piano records wanted, also vocal 
records of Gerhard Husch and of Karl Erb.—Young, 23 

Kingsbury Square, Aylesbury, Bucks. 

BARITONE IF POSSIBLE, " (Keel); 
“The Mill.” (V. Williams).—Box No. 

K1117/8; John Ireland “ These Things Shall 
H.M.V. Box No. £635. 

CANTELLI—F.M. TAPES OF HIS CONCERTS. One 
or two swaps available; also some Toscanini V discs, 
pre-electric and any other non-commercial recordings 
badly required.—Box No. 5670. 

COLLECTOR REQUIRES perfect Classical LPs; 25% 
over dealers’ prices given; send details—Box No. 5673. 

COSI FAN TUTTE and Walkure, Act 1 (Victor >t 
Puccini “‘La Rondine” (AM. Col.); Welitsch AM. 
10-in. LP ML-2118 (Mozart and Marx).—Box No. si. 

EARLY G. H. ELLIOTT RECORDS; state name, 
dition and price—J. W. Wilmot, 6 Chapel Street. 


~ GERTRUDE LAWRENCE'S Experiment required — 
~ Expe’ req’ 
Bucks. 


in, ‘‘ Choppings,’’ King’s Road, Chalfont St. Giles, 


HAYDN STRING QUARTETS Rod 
Symphonies; —Devo: Ligh’ Road 
Halfway, ‘Cambuslang, 


EQUIPMENT, ETC., WANTED 


METAL CONE LOUDSPEAKER 
BT arm; Groove locating Be. 


G.E.C. 
cabinet. 


5680. 

LEAK VARIS Il.—Hinde, 
Gardens, W.6. Melt RC/PA/U 

PREAMPLI REQUIRE y Il or 
P.F.A. also Transcription motor and p in perfect 
condition: Goodman 22 MK II for sale £8 10s.—Bor 
No. 5642 (Coventry). 

QUAD HI AMPLIFIER, Wharfedale 5 ob, 
Connoisseur Mark II pickup, details to Pace 
Road, Hounslow, 

QUAD LATEST — TUNER (not preset). Ring even- 


ings. 
WANTED.—Garrard, Connoisseur or Collaro  traa- 
scription motor.—Forrest, 57 Cromford Road, Wand 


Court 


WANTED TANNOY DUAL in G.R-F. enclosure, al” 
Dynatron ou. Collaro 2010 T. 56, Manor 


Pickup and ampl- 
Leamington Spa. 


“™WANTED.—Transcription motor, 
fier etc.—Bowker, 27 Haddon Road, 


SITUATIONS VACANT & WANTED 


ASSIST: (CE required for record 
department; furnished fiat available if required— 
Dyson & Street, 


360 
Ex! 
Recor 
— seriou 

tion. 
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against new LPs, or H.F. equipment, etc., also certain Road, 
: interesting 78s. Please send lists; quotation and packing CAT: 
be lane 1950-56 
ete.—G 

DID 

Bonus 
Bach Concerto in D minor See Tr 

: Davidsbundlertanze (DB3263/5 M tions FOR 
Decemh 
1951, 17 
3975. 
ELEC 
advice, 
—Wooll 
three-speed player desk, matching stand, all new FIRS 
ye December 20/56, perfect, cost £82, asking £48.—Kings- %.—Ge 
RECI 
Green, 
8ympho 
wh, 
2a, 38; 
| 
sine,” 
is now 
includes 
“ Turar 
scriptior 
(GM), 
“ THI 
1955; 
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sound: 
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= — Rates 
A GENTLEMAN, 29, keen for post as assistant recor! —j "eaders. 
salesman or similar employment, London area, A BAI 

RADIOGRAM FOR SALE.—Symphony No. 2 amplifier rticulars.—Box No. 5645. chased, 
i | -in. Grampian speaker in separate cabinet; condition 
RO75, Decca magnetic heads, 2 years old, _A BAI 
22 Carlyle Mansions, 2s. 
Windsor. ‘Telephone: Windsor 122. Ives, 11 


The GRAMOPHONE 


“A BARGAIN BASEMENT,” 500 Classical LP Discs; 
all splendid condition; exceptional value. List.—G. D. 
Melvin, 5 Derby Street, Glasgow, C.3. Western 8133. 

ABBOTT, BATTISTINI, Caruso, De Luca, Plangon, 
and many others, all 1902/3 originals; also Roswaenge, 


largest list pub! world Home 
buyers 6d. mon yers 
3s. 6d. monthly, 21s. per annum via Air Mail. Generous 
part exc allowances n. top prices id in 


EDM 17 

A BETTER PRICE FOR YOUR LPs.—We =e 
require Jazz, Classical and Popular LPs also Jazz 
Send records or list now.—Pioneer Sales/Service, te 
North Street, Romford. Romford 5786; also at Arcade, 
High Road, Chad 


will whole collect: or 
ere Crawley, 246 Church Street, London, N.9. 


well Heath. Sevenkings T1817. 


1957 February, 1957 " 
n EXPERIENCED MALE ASSISTANT required for sales 
’s—Legend, demonstration of High Fidelity equipment, Tape 

. Recorders and Record Players; knowledge of records and 
srious music essential; possible help with accom 
ye fe for pew new tion. Write in first instance stating experience and age. 
or reply,— ete.—J. F. Sutton, 89 Crane Street, Salisbury. 
“GRAMOPHONE RECORD ASSISTANT required 
1 1 (Chopin, experience in the trade, apply Barnes & Avis, tid. 

PPa ssionato 139/141 Friar Street. Reading. 

Scherzog, GRAMOPHONE RECORD SALES ASSISTANT required 
——_. for good class business. Experience and references 
Dlarke, 1% essential, permanent position with excellent prospects 
for energetic loyal applicant. Write or 
Parlophom Sievers, Marsh Road, Pinner 9283 for appointmen 
chmaninoy, QUALIFIED RECORDING ENGINEER’S 
Detailed application invited by London 

studio.—Box No. 5661. 

RECORD DEPARTMENT. — ess or M: 
-—Box No, required for post falling Toll, - a few months time, 

io flourishing department in West Riding, Yorkshire. 

—Box Ne. sesticants should have all round knowledge of the 
business, including stock control. Opportunity to become 

conversant with all aspects of post before present 
1-Lebert, ress retires. Excellent salary and prospects.— 
brilowitsch, civing details of experience, present salary, etc., 

Record of req man wi 
ntre-Helen, interest in music and a good ledge of printing and 

block ~ to team 
playing record eves for seve makes 

— Write Box No. 1,000. 

SENIOR required for our Gramo- 
and any phone Department to be shortly. Apply stating 

experience etc. > William Harvey Limited, High Street, 
state price 

velcomed.— Guildford. 

Surrey. OPPORTUNITY for intelligent young lady 
sell Lied,” over 21; training given as record-saleslady; sound know- 
ramberlain, ledge ot jazz; good memory; absolute integrity; good 
| No. 5679. references essential; experienced record-sal will- 
an't help ely considered; good salary and prospects.—WILlesden 
iter Dixon, 

“THOROUGHLY. EXPERIENCED record 

Carousel.” L weekly, 
Lansdowne wheme.—Lyon & Hall, 92 Western” Road, Brighton. 
catalogues 

MISCELLANEOUS 
No. 1/No. 
—Box No. BRITISH SOUND RECORDING ASSOCIATION.— 
Applications for membership are invited from all who 

Concerto are interested in high quality uction and sound 
Yoshitomo recording and allied subjects. eetings are held in 
1 essential, London, Manchester, Portsmouth and Cardiff. 
ods Journal of the Association ‘“‘Sound Recording and 

= ed quarterly to mem! 

V., Lullay @ own and other publications (including our test discs), 
Mansions, are available to members, and there is a Lending Library 

sad Information Bureau, etc. . Details and membership 
zpinalski), spplication forms are available from—Hon. Membership 

3192 and tary, H. J. Houlgate, A.M.I.E.E., 12 Strongbow 
ld; DB(?) Road, Eltham, S.E 
ifetz, 6730 CATALOGUES 1945 ONWARDS.—"‘ The Gramophone,”’ 
olfe; Col. 1950-56; complete; Voices of Stars, Louis Levy, Korjus, 
LX 1428/36 tte.—Granville Lodge; 7 Belmont Road, Scarborough. 


DID YOU KNOW? Sound News Production offer. 
Bonus up to £10 om Tape Recorders or Accessories? 
See Trade Column, 


January 
Record Guide, published 
a. The Record Year; The Record Enfield 


Year, 2.— 

“ELECTRONIC ENGINEER AVAILABLE. — Repairs, 
advice, modifications and supplies. e, Anytime. 
—Woollett. Telephone: FORest «Hill 25: 
FIRST POUND secures ect “* 1955- 
%6.—Geddes, 69 Holburn Aberdeen. 
RECITALS.—At the United Free Church, Woodford 
Green, Essex; 8 o’clock, 9th. Simple 
Symphony (Britten); Organ Concerto (Poulenc); March 

St. Nicholas Cantata (Britten). Equipment— 
Ortofon Leak, Lowther, 4- — system. Buses 20, 
20a, 38a, 145; Central Line tube 


(GM), 70a London Road, Southend-on-Sea, 

“THE GRAMOPHONE,” February, 1050 to February. 
1955; complete; clean. 25s.—Harrow 3910. 

THE DE NO 721612 consisting of a geo- 
Metrical device and in respect of 
Tecords for use with sound 

apparatus for —— roducing and amplifying 
sound: 9 of all the afore- 
mid yrs was assigned 1956 by 
Philt; Industrie Huize, 
‘Boog Wolde " Gerrit van de Veenlan 4, ty Holland 


to Philips Electrical Limited of Century House, Shaftes- 
bury Avenue, London W.C.2. Without the Goodwill of 
in which it was then in use. 
TRADE 
Rates this section—nimepence per word—with a 
ainiaweme oh charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


A BACH Brandenburg or Bartok Soe: all LPs pur- 
chased, up to 2s. a tor certain issues in immaculate 
—Ives, 110 Magdalen Street, Norwich. 

OFFER for your unwanted LPs, up to 
ns. paid for certain copies in immaculate condition.— 
Ives, 110 Magdalen Street. Norwich. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries —Renton, Tiptree, Colchester, Essex. 

A BUYER OFFERS half retail price for = Quan- 
tities in first class condition up to 1,000.—G. Melvin, 
5 Derby Street, Glasgow, C.3. Western 333. 

A pan A ee of Vocal Classical 78s at low prices; 
safe rvice.—Winston, 62 West Drayton Road, 
Hillingdon, Middlesex. Hayes 1578. 

A FULL RANGE of Tape Recorders for hire in Greater 
London—Standard and LP discs cut from your tapes— 
- oa Hi-Fi equipment bought, sold or exchanged, 

secondhand, s.a.e. Dept. GR. Magnegraph, 1 
ienway Place, London, W.1. Tel.: LANgham 2156. 

AGATE & CO. LTD., 77 Cross Road, London, 

Record and Specialists, 


can supply records 
Gramophone.”” Prompt service. = = 
free overseas. 

ALL ENGLISH new LP and 78 r.p. =. as Too 
l..parts of the 
world. Imported ft order.—Ross, 
Court > Co., 92 Trafalgar Street. Brighton, 1, Sussex, 


ALL ont FI ENTHUSIASTS PLEASE NOTE!—We are 
supplyin, Tra: tor, complete with 
preamplifier and power pack ready to plug into any 
amplifier, for only 36 gns.—making it ~~ — priced 
quality Tape Recorder on the market! it experience 
in Tape Recorders is at your disposal. Ault other makes 
in stock.. Easy terms available.—Sound Tape Vision 
* (Dept. G.), 71 Praed street, London, pee 


PAD 2807. 
ALL JAZZ, Popular and Classical LPs, and 45s pur- 
cpeses: high prices paid.—Ives, 110 Magdalen 


Street, 
popular and classical LPs and 45s pur- 
chased half price paid.—Ives, 110 Magdalen 
Street, Norwich. 

ALL KINDS of LP and records bought, 
quantities State price. an (Nottm.) Ltd., 38 
Alfreton Road, Nottingham. 

AMERICAN MAGAZINES. — Year's subscription 
“ Audio” 35s., High Fidelity 650s. en copies 
4s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


ANY QUANTITY, excellent condition LPs purchased 
at top prices; Classical or Popular; send - and ata 
—The Gramophone Record Exchange 


Brunswick Road, Edinburgh, 7. 
ona SINGLE DISC or a complete a ‘puchased for 
ready cash. Bookshop, Mosley Street, 


AT LAST! American LPs to order, 10-in. £2; 12-in. 
vin, 5 8t 


3s.—G. D. Melvin, Derby Teet, 
CARUSO.—17in. LP from Zonophenes Pathes 
(1900-2)—Germania, D’Amore, T , Cavalleria 


‘This new model incorporating 


VHF/FM 
RADIO 


The advantages of interference - free, 
clearer reception of B.B.C. programmes by 
VHF/FM are now available to the larger 
proportion of listeners. We stock a 
selection of the best tuners, all reliable 
models free from drift. 


PAMPHONIC 


F.M. unit with 
eye tuning 
indicator at 
£17.9.0. 


RCA New 
Orthophonic 
£32.2.2. CHAPMAN Mk. Ii, 


gns. 
Junior F.M. Tuner. Uniform 
Rogers Amplifiers. £24.17.0, 


ELON JC/20 
Recorder 

the 

COLLARO deck gives exceptional 
results. Self contained in attractively 
styled portable form it can also be used in 
combination with high fidelity repro- 
ducers. Records from microphone, radio, 
or gram., reproduces pre-recorded tapes. 
58 gns. complete with microphone 
and tape. Demonstrations at our 


showroom. 


NORDYK UNIT CABINETS 


These cabinets are convenient, moderately 
— and allow for expansion of a collection. 
wainut, light medium m 
RECORD takes 150-12 in. 
Ebonised plinth at 9/6d., wooden legs, 32/6d., 
contemporary metal legs, 24/0d. 
Nordyk Gram Unit Cabinets are uniform with 
the above and will house motor unit and amplifier 
and some tuners as well. £5.19.6. 


Nordyk Speaker Enclosure, similar in size and 
speaker. £5.17.6. 


We shall be pleased to send details of the Nordyk Units 
and other record cabinets on request. 


Duty and Purchase Tax, 
Records, 90 Lowsr Rathmines Road, Dublin, | 
CASH BY RETURN OF POST. We pay 12s. 6d. for 
12-in, LPs, 10s. for 10-in., also 45s. req juan. 
good condition. 


Essex. 
CASH ON THE SPOT for secohdhand Tape Recorders, 
Amplifiers and. HI-FI Equipment. Top prices paid. 
nd Tape Vision 2 em. G), 71 Praed Street, London, 


—Sou: 

W.2. Paddin: 
may order with 
each and 


CLASSICAL connoisseurs 
confidence our as-new copies at 28s. 6d. less; 
for the less pernickety and the 


No callers.—R. J. 


copy. 

CONNOISSEUR DS. Second 
McCormack records, lists free.—The 
1920), Johnston's Court, Grafton Street, 


DE — 12in. (all Victor re-recordings).—Don Carlos, 


re, Tza, Faust, etc., including 
Postage, Duty, Purchase. Tax.—Collectors Records, 
90 Lower Road, Dublin, I 


pe etc. 
Studio and Mobile Recording Service.—‘‘ Eroica’’ 
ing Studios (1949), Recorder House, Peel Street, Eccles, 
1624. Musical Director, Thurlow 
South 


INB > Record Exchange 
Clerk Street, is epen to buy long-playing records of most 
classical popular, jazz, etc. Any quan- 
Popular and jazz 78s 


THE GRAMOPHONE 
HAN DBOOK 


m modern 
ments in High Fidelity. 15/- (post 10d.) 
Hi-Fi Year Book. 8/6 (post 6d.) 


Sound Reproduction. 3rd Edition. 17/6 (post !/-) 
Loud Speakers. 7/6 (post 4d.) 


| QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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This tuner offers 

A really reliable 

& 

new AM/FM unit 

28 gns. ROGERS 

with the popular 

SK16012 

Chopin/ 

n; vocals: 

1 Gentile; 

good con- 

LP 1638, 
recordings 

octagonal RECORD COLLECTORS! “The Disc Society Maga- 
—Box No. tine,” published in January, April, July and October, H. g . Sea, oe 

is now available to non-members. The Winter issue 7 

ille Court articles on Berno Moiselwitsch and operas 

“Turandot” and “Queen of Sheba.” Send 1957 sub- A aa 

—Goodsall xription (5s.) to The Secretary. The Disc Society 

in perfect nm itor of 

10s.—Box “The Gramophone” 

15 ohm, The most up-to-date and comprehen- = 

23 Staines inc or 

ro 
Wale Books by G. A. BRIGGS 

___—— High Fidelity: The Why and How for Amateurs. ee 

sure, also 12/6 (post 10d.) 

6, Manor Te 

on Spa. studio. Tape Recorders, Leevers Rich from £450; famous 

Ferrograph 76 gns.; Brenell Lightweight 48 gns.; 

Defluxers 50s: Tape Accessories: Ribb on Microphones 

NTED 

unt record 

», further = 

equired.— 

ps Street, 
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FAMOUS ITALIAN BARITONES.—Giraldoni, De Luca, 
Magini-Coletti, Sammarco, Borghese, Stabile, Montesanto, 
Stracciari. Eterna 12 in. LP, 50s. including Postage, 
Duty, Purchase Tax.—Collectors Records, 90 Lower 
Rathmines Road, Dublin. Ireland. 


F.M. TUNERS IN STOCK.—R.C.A. Rogers, W.B. 
Jason, Soundsales, etc. All amplifiers, speakers, tape 
recorders ““Maxtone” disc cleaner and anti-static 
4s. 11d. —High Pidelity Developments, 19 Market Street, 
Westhoughton, Lancs. Tele. 2325. 


GOLDEN AGE OF OPERA, NO. 2.—Mapleson Cylinders 
—New 12 in. LP featuring Eames, Scotti, Calve, De 
Marchi; Cavalleria Rusticana, Duet, Jean De Reszke, 
Nordica; Huguenots, Love Duet, Nordica; Walkurie and 
Siegfried Nordica; Tristan, Liebestod, Gadski: Meister- 
singer, Lohengrin. Aida wit 
Journet. Melba: Lucia Mad Scene, Le Cid Alleluia, 
Paust Jewel Song, IRCC L-7004, 55s. post free, including 
Duty and Purchase Tax.—Collectors Records, 90 Lower 
Rathmines Road, Dublin. 


GRAMOFILM (F) our new Polythene Inner Sleeves 

for LPs is a success because of its exquisite design, 
assuring full protection of the records; its strength, 
because of the substantia] and carefully made seams and 
the reasonableness of our prices, which are per packet, 
containing one dozen sleeves: 12-in. 4s. 9d.; 10-in. 
3s. 9d.; 7-in. 2s. 6d. GRAMPOO Antistatic is still the 
best way to clean and protect your records, price 3s. 
Der bottle. GRAMPONGE Record Sponges at 63d. 
each. The only way of really cross-indexing your 
collection, especially if of some by using our 
GRAMOPILE de Luxe Record Index at 18s. 5d. each, 
or our GRAMOPILE Junior at 9s. The GRAMVELOPE 
Extra-strong Polythene Outer Covers to protect the 
beautifully produced Record Sleeves, are also obtainable 
from our usual retailers.—Franell Laboratories Ltd., 117 
Wellesley Court, Maida Vale, London, W.9. 


sold and h 5 Tu dford. 
Phone: 2044 

HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 

me 


performances with European Radio Program: 
of over — five Continental stations. Fridays 


6d. 
Publishing Co. Ltd., 137 Black 


k Road, London, N.4 


HI-Fl EXCHANGE.—Make use of our new service. 
Send us your surplus equipment. We sell it with our 
wide sales facilities. Rapid turnover; s.a.e. details; all 


The GRAMOPHONE 


McCORMACK. —Beherzigung/Ganymed, 
including Duty and 9s. 

plus postage. —Collectors Records, 90 Lower Ratnagess 
Road, Dublin, Ireland. 

McCORMACK.—Champs Paternels/Le Nil, IRX1012, 
13s. including Duty and Purchase Tax, Elsewhere 9s. 6d., 
plus postage.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Faust* Salve, dimora/Final Trio with 
Melba, Sammarco, IRX1006, 13s. including Duty and 
Purchase Tax (Great Britain only) elsewhere 9s. 6d. 
Plus postage.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Flower e ver, IRX1011, 13s. 
including Duty and Purchase Elsewhere 9s. 6d., 
plus postage.—Collectors ‘90 Lower 
Road, Dublin, Ireland. 

McCORMACK.—Per viver vicino (Figlia del Reggi- 
mento)/Schiafendes Jesuskind, IRX1014, 13s. including 
Duty and Purchase Tax, Elsewhere 9s. 6d., plus postage. 
—Collectors Records, 90 Lower Rathmines "Road, Dublin, 
Ireland. 

McCORMACK REISSUES (Ireland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street, Dublin. 

McCORMACK.—She is Far from the Land/Drink to 
Me, IRX1009, 13s. including Duty and Purchase Tax, 
elsewhere 9s. 6d. plus postage.—Collectors Records, 90 
Lower Rathmines Road, Dublin, Ireland. 

OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and hard-to-get LPs.—Ross Court & 
Co. (Canada), Dept. “ D,’’ 2098 Yonge Street, Toronto, 
Ont., Canada. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 


invited.—Young & Co., 194 Drayton Park, London, N.5. 

RECORDS BOUGHT AND SOLD, highest prices paid 
for LP second hand records in good condition. Jazz and 
classical for sale.—J, M. Solomons. 31 Beechcroft Avenue, 
N.W.11. SPE 0081. 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Artists include Caruso (Zono- 
phones and G. & T.s), Gustav Walter, Patti, Fabbri, 


Tamagno, Elisabeth 
Schumann (Acoustic Operatics). “Bend for full details— 
2098 Yonge Street, Toronto, Ont., Canada or 92 
Trafalgar Street, Brighton, England. 


Hi-Fi equipment supplied.—High Fidelity de 
19 Market Street, Westhoughton, Lancs. Tele.: 2325. 
HIGH PRICES OFFERED for used Classical LPs; up 
to 2ls. 6d. for 12-in. records in as-new condition and 
more if in part-exchange for factory-f LPs. Send 


list first. No callers.—R. J. Potts, 6 Park Road, 
Harrogate. 

IS THERE AN OPERA, ballet or any other music you 
would like of not available in this country 
If so apply to M. 31 Avenue, 
N.W.11. For ali latest American recordings. 


LONG PLAYING RECUORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LONG PLAYING RECORDS WANTED. 
popular, jazz, etc. Only perfect copies accepted, 
quantity, best prices offered. Shop stocks bought, F 
ing popular 78s.—‘‘ The Record Exchange.’’ 46 ith 
Clerk Street, Edinburgh. Free list of LPs at 
bargain prices. 

McCORMACK.—Ah! letto Quartet with 
Melba, Sammarco, Thornton X1007, 13s. including 
Duty and Purchase Tax, , 98. plus postage. 
—Collectors Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 

McCORMACK.—All idea di quelmettalo (Barber)/ 
O Grido (Gioconda) both with Sammarco. IRX1013, 13s., 
including Duty and Purchase Tax. Elsewhere 9s. 
plus postage.—Collectors Records, Rathmines, Dublin, 
Ireland 

McCORMACK. — An entirely new issue of John 
McCormack records. Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue, prices 
10 in. 7s., 12 im. 9s. 6d. Orders of 6 or more, packing 
and post free. Send for complete ae of all —_ 
made McCormack records to.—Frank Fenning, 
Wood Quay, Dublin. 


SOUTH AFRICAN SOLE AGENTS for I.R.C.C., P.R.P., 
Scale, Eterna, Rococo.—Jack’s Radio Bazaar, Mowbray, 


TAPE DISC (30 min. LP 2 from 9s. 6d.). 
Tape-editing, ‘‘Off-the-Air,”’ titre Service; 1,200 ft. 
Professional quality Tape 25s. and 21s. (see Misc. column 
also).—Sound News Productions, 59 Bryanston Street, 
London, W1. AMB 009:. 

TAPE TO DISC LP = 
(30_ minutes), 78 r.p.m. 48 hour S.a 
leaflet.—Marsh, Little Moss Delph ‘Aughton, 
Ormskirk, Lancs. 

TRUE HI-FIDFLITY.—Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman's Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordines) Gosfield Street, 
Street, W.1. s. 

OICES OF THE PAST. now out (H.M.V. 
ore. C1216, E3-E398, D1-D1024), prices 5s. 9d. Parts 
1, 2 3 and 4 all available, price 5s. 9d. each. Also 
“The £.8.D. of Record Collecting,” 6s. 4d. 
Collecting—a Guide for Beginngrs,’’ 9s. 10d.—Oakwood 
Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 

“ YOUR RECORD CHOOSING.’’—Reader reviews and 

of ical records (no opera). Ideal for small 
collectors; 2d. stamp for sample page. Single copies 9d. 
Annual subscription 5s. 6d.—Box No. 5686. 

YOUR TAPE RECORDING transferred to Disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992. 

15/- SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 

vers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 

The average net sale for the period 
July | to December 31, 1956, was 
65,951 copies. 


OPEN 
DOOR 
TO 
BETTER 
SOUND 


A very pleasing feature of our business is the number 
of letters we receive from all parts of Britain and many 
other countries, telling us how our Duode units bring 
real delight. A new comment from an American 
friend says : 

** My introduction to the Duode was a true case of love 
at first hearing . . . | can unabashedly state that my 
music system with two Duodes is the finest this side of 
the Atlantic. Without them music and sound would be 
most drab and ordinary items.”’ 

Now this is just what another owner says in his own 
way, from Africa : 

“*1 never realised before what my new records could 
sound like, It is just as if | had opened a door to a live 
studio, or to my old concert-going days in London.”’ 

if you own a good gear and want to hear it at its best, 
the new Duode 12B-C is your open door to lasting 
pleasure. 


Ask your dealer, or write directly to : 


DUODE LTD. 


3 NEWMAN YARD, LONDON, W.! 


RECORDS 


Welbeck 1587 


THE CHIMES music shop for 
65 Marylebone High Street, 


Mee DIAMOND & SAPPHIRE STYLI 
for DECCA XMS ‘‘H”’, Collaro, Acos, Garrard, Goldring, Philips, 


Connoisseur, etc. 


All LP records POSTED GUARANTEED UNPLAYED 
All ROGERS DEVELOPMENTS PRODUCTS 


STYLUS REPLACEMENT SERVICES 


enusiclans 42 SOUTHEND LANE, LONDON, S.E.6 


PURCHASE,” HIRE OR HIRE-PURCHASE 


* aise Recordings — Tape te Tape/Dise Service 


ne GRIFFITHS HANSEN (Recordings) uD, 
32:33, GOSFIELD STREET: LONDON, 


Phones: MUSeum 2771/0642 


>O 


Cl 
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Effortless Record Handling. 
Music Lines are never touched. 
Leaves no audible or visible marks. 
Suitable for all types of Record. with the NEW 
One - handed Operation. 


Chromeplate Finish. Price 18/6 
inis rice 1 / From your Dealer 


Attractively 
Or, post free in Great Britain, from: 


CLAROVOX PRODUCTS 465 WALSGRAVE RD., COVENTRY 


WE HAVE BEEN 
ACCUSED 


of not blowing 
our own trumpet 


Many Connoisseur enthusiasts 
believe our equipment for 
reproducing sound from disc to be the 
finest in the world. They reproach us 
for not making stronger claims than 
we do. We have always believed that 
our customers are capable of judging 
for themselves by comparing our speci- 
fication with others. But we have to 
admit that, very often, when music lovers 
have heard their records for the 
first time on our equipment they 
have been really amazed. They 
have heard notes and instruments 
that have been cut out before. 
It has given them a new experi- 
ence of musical appreciation. 


Transcription turntable 3-speed. Mechanical 
speed change with 4% variation on all speeds. 
Price £20 plus £8 iis, tax. 


A.R. Sugden & Co. 
(Engineers) Ltd. 


Mark It 
Pickup with 
frequency range 
from 20-20,000 cycles. 
Pickup with 1 head fitted with diamond arma- 

ture £8 19s, plus Tax £3 16s, 6d. : 


Well Green Lane, Why not try it yourse/f. 


Brighouse, Yorkshire. 
Te .: Halifax 69169, 
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JANUARY, 1955 This latest Goldring No. $00 is a complete o 


P. WILSON, M.A. The Gramephone™ 


APRIL, 1955 to improve on the price end perferme 
D. W. ALDOUS, M.inst.E., M.B.KS. Record Renee 


JUNE, 1955 Rated best Cartridge—best buy 
Special Report on 26 Hi-Fi Pick-Ups by a leading Testing Organisation, U.S.A, 

NU Pi 
P. WILSON, M.A. The Gramopinone® 
FEBRUARY, 1956 on terms of what you receive for dollars spent the No. 500 is o 4 

noteworthy bargain High-Fidelity USA. 
MARCH, 1956 
JULY, 1956 This is a pick 4. 


STANL! KELLY. 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE Ne. 500 


Type 500 (2 Sapphires) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 


Type 500/S.D. (I Sapphire, Standard | Diamond LP) 156/500... =... €5.0.0 P.T. £1.19.8 
£6.0.0. P.T. £26.10 156/500 S.D. €8.10.0 P.T. £3.64 


Super 500/MSD. £7.1.0. P.T. £2.15.0 
Write for Technical Reports and reprints to: 


HIGH FIDELITY 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 


(AS ILLUSTRATED) WITH LEAK TL 10 £2.7.0 EXTRA 
ees WITH QUAD II £16.0.0 EXTRA 


RD JUNIOR AMPLIFIER 
2010 TRANSCRIPTION UNIT WITH JASON FM £17.6.0 EXTRA 


WHARFEDALE 10” GOLDEN CSB 
£78 Cabinets sold separately 


or 6 monthly payments of £13.10.0 


Details of other complete outfits on 
request 


8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, 


HOURS OF BUSINESS : 


MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 pam. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL : GERRARD 7108 
198 
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KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
for that record—find it at once with 
JOKKi—the new index. They fit snugly on 
LPsfor 78s—any size—with or without 
jackets . . . LP and EP sleeves too. Easily 
removed and replaced for autochange . . . in 
colours .. . 2/- per set of 12 complete with 


» USA, 
Pick 
phone 
00 is a 
‘ POWER JUDD & CO., LTD. 
5 94 EAST HILL, LONDON, S.W.I8. 
re VANdyke 3304 
Pmance 
eview" IF YOU ARE INTERESTED IN VERY HIGH QUALITY SOUND 
t Class REPRODUCTION FROM RADIO, GRAMOPHONE RECORDS OR 
News TAPE AND WANT TO DEAL WITH A FIRM WHO WILL TAKE 
500 A REALLY PERSONAL INTEREST IN YOUR REQUIREMENTS. + 
ARM WE INVITE YOU To VisiT OUR DEMONSTRATION ROOM ” 
é1.19. GIVING YOU INSTANTANEOUS COMPARISONS OF ALL THE * 
O44 LATEST “HI-Fi” EQUIPMENT. COME AND LISTEN IN * 
COMFORT TO: 
AMPLIFIERS by Leak, Acoustical, Quad, R.C.A., Rogers, ~ 
Good all , Wharfedale (all 
Stentorian, with or without cabinets. we 
by Jason (all models), T.S.L., Rogers, Quad, 
R.C.A., Sound Sales, Dynatron, and Armstrong. SE ee 
and Pick: by Garrard, Connoisseur, Lenco, " 
Collar, Geldring, Leak, BA. Letter from America. 
by models), Grundig “Congratulations on an excellent pick-up. 
Wearite, Collaro and Truvox. I have tried many and none can compare. 
We can give immediate delivery of HEALS Its smoothness is unbelievable. By a wide 
inet 
Gund Record ond we. margin it surpasses any other cartridge 
those estimate, there must have been a dozen. 
S Large stocks of all makes of guaranteed unplayed L.P. records for personal 


callers or mail orders. te Music played by an EXPERT sounds better. 


We can offer you the amenities of a London showroom coupled with a really 
in irements. 


personal interest in your requi 

=. . 2 Write for details or visit us : 
REC e) RD Shop Weekdays: 9 a.m. to 6 p.m. Thursdays 9 a.m. 
_| to 9 pm. Saturdays 9.30 a.m. to. 12.30 p.m. 
& KEYWORTH, LTD.) EXPERT GRAMOPHONES LTD. 


27 DOWNING STREET, FARNHAM, SURREY _ INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
(Tel. : Farnham 5534) Phone : MOU 6875 


WIGH FIDELITY 
LISTENING FACILITIES 


EXPORT ENQUIRIESPINMITED 45 AND 78 RECORDS 
LONDON ws Telephone: BAYswater 8212 
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| 
“Service erie ‘ 
CHRISTOFBEE DEANE 
: | 
3 9.15 A.M. TO 8 PM. 
EARLY CLOSING THURSDAY 
WY I DEREOSTAL SERVICE 
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‘HAS SUCH EXCELLENT EFFICIENCY VE. 
AND STABILITY IT CAN BE USED ; 
FULLY IN MANY BADLY SCREENED F +” SPECIALLY DESIGNED TO 


PRECEDE HIGH FIDELITY EQUIPMENT 


Built by Britain’s leading manufacturers of 
V.H.F. communications * equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 


Self-powered, easy to mount and install, the 
*820° adequately meets the needs of the 
enthusiastic and discriminating music lover, 


List_ Price £31/18/0 (including purchase tax) 
Please write for fully descriptive brochure 


TELE 
OFFE 


HELPF 
The 
Electron 
amplifie 
compon 
equipme 
up to d 
sented 
paid. 

DEMO 
Equipme 
and com 


exclusiv 
at all tin 


EXPRE 
Very la 
organise: 
enable g 
4.0 p.m. 
order. 
priority 
C,0.D. 


This brilliant F.M. Tuner offers 


% Programme selection at the turn of a 
switch 


% Automatic Frequency Control for complete 
stability 

% Exceptional ease of installation 

% Wonderful quality 


ll 


m 


ACOUSTICAL QUAD 


Four-valve unit, hand-built to highest precision standards 
and designed to assure the best possible quality. Powered 
from amplifier or Jason power pack which is obtainable 
separately. May we send details and name and address 
of your nearest stockist ? 


co 


OVER: 
Goods ai 
the wor 
formaliti 
Expert 
assured, 


JASON SWITCH 
TUNED F.M. 
UNIT 
£19.16.2 inc. P.T. 


COMPARATIVE TESTS . 
23,000 RECORDS 


SUTTON. 


89. CRANE STREET 
Phone: SALISBURY 4633 


ahaa MOTOR & ELECTRONIC CO 
i Cricklewood Lane, London, N.W.2 
f Phone : Speedwell 7050 
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THE RECORDER WHICH 
SELLS ON THE STRENGTH 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 32”, 74” and 15” per second. 


72 GNS. 


INCLUDING MICROPHONE 


Write for leaflet with full 
specification 


Spectone 


The Living Truth 
in Sound 


Telephone : 
Windsor 1241/2 


SPECTO 


VALE ROAD 
WINDSOR, 


TELE-RADIO (1943) LTD 
OFFER 


HELPFUL 56-PAGE CATALOGUE 
The T.R. Catalogue of Audio- 
Electronic Equipment details 
amplifiers, speakers, equipment, 
components, tools, books, test- 
equipment, etc. Information is 

up to date and generously pre- * 

_— and illustrated. 1/3 post 


DEMONSTRATION SERVICE 


Equipment may be seen, heard | 
and compared in comfort in our 
exclusively fitted-up dem. room | 


at all times. 


EXPRESS MAILING SERVICE 
Very large stocks and highly 
organised despatch department 

enable goods to be sent ‘out by 

4.0 p.m. on day of receipt of your 

order. Special orders treated rr 

Priority attention. (C.W.O 

C,0.D. Packing and Postage extra. ) 


OVERSEAS MAIL ORDERS 


Goods and equipment sent to all parts of 

the world. We attend to nec 

formalities. Full rates of exchange allowed. 

— packing and prompt attention 
re 


Tele - 


BUDGETING FOR HIGH-FIDELITY 


Out of a tempting and bewildering array of equipment from which to choose, it may well prove as satis- 
factory to study the size, shape and furnishings of the rooms your equipment is to go in as to worry 


about statistical comparisons. 


¢ speaker with the widest frequency range may not necessarily be best 


suited to your requirements. Above all, it is the ear which must be satisfied, and the ear is exceedingly 
discriminating. We at Tele-Radio (1943) Ltd. are always pleased to recommend, demonstrate and explain. 
A few examples of High-Fidelity Budgeting are given here as a guide. Out of the large numbers of items 
available, it is not always easy to choose to best advantage within spending limits. In such matters the 
services of T.R. will be found invaluable, whether for adding to and modernising existing equipment or 


supplying completely new installations. 


* We will gladly advise without bias 


or obligation 


£25 


capable of good 
(baffle or cabinet) will be =a ie & 
UNITELEX AMPLIFIER 
COLLARO AC4/564 MOTOR 
AND STUDIO 
ASSEMBLY 


W.B. 1012 10” SPEAKER ... 


Will take an F.M. Tuner. 


A moderately priced combination offering — 
quality for domestic conditions where space 


limited. 
ROGERS JUNIOR an 
AND PRE-AMP CON 
COLLARO 2010 TRANSCRIP. 
TION MOTOR AND PICK-UP 
WITH ‘P’ CARTRIDGE 9 3 
WHARFEDALE RJ.2 ENCLOS- 
URE WITH SUPER 8 C/S 
UNIT eee eve 


17 10 0 


£62 13 0 
Suitable for F.M. Tuner. 


anything that could | jistening 
of the very best 

POINT ONE PRE- 


COLLARO 


os 70 


i9 10 
SPEAKER SAND - FILLED 
BAFFLE ASSEMBLY ... - 3910 0 


£87 
Will take F.M. Tuner, Tape Recordings, etc. 


a pl ye example of British equipment at its 
best is offered here to make a superb high quality 
installation. 
QUAD MK. Il AND CONTROL 
UNIT 


LEAK PICK-UP WITH 

FITTED HEADS 

P.).. 20 410 
G RRARD TRANSCRIPTION 
MOTO 2% 8 3 


TAN NOY CANTERBURY 
SPEAKER WITH 12” D 
CONCENTRIC UNIT... - 5715 0 


£146 8 I 
Suitable with ancillary equipment of all types. 


FULL RANGE OF F.M. & TAPE EQUIPMENT :: H.P. FACILITIES AVAILABLE 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Ouronly address @ Open all day Saturday (1.0 p.m. Thursday) 
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The GRAMOPHONE February, \ 957 Fe 
( 
We are demonstrating the WHARFEDALE NEW 3 SPEAKER - f 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE f 
AMPLIFIERS SPECIAL OFFER 7 
Quad I! amplifier and pre-amp ... £42 0 0 Goodmans Audiom 50 . 4417 6 C 
Leak TLIO amplifier and pre-amp £28 7 0 LOUDSPEAKERS 
Junior and Wharfedale 8CS & se F 
0 Wharfedale AL & 
EAR Mullard 6/10 .. £1919 Super 10 . - Ol 
EAR Mullard amp 5/10 £18 18 0 Super CSB 6 
Premier Withamaon enpliter kit £15 15 @ Bronze 10 CSB - £511 3 — 
Do. eco 20 0 wircs. 410 5 0 
Premier Williarnson Pre-amp Super 12 CSAL_ £17 10 0 
(built 5 0 Goodman (Axiom 150) £10 IS 9 
Premier Mullard 6/10 amp kit ... £12 12 @ | Goodman (Axiom 22) - £15 9 0 fe 
with separate 14 0 Goodman Axiette £618 6 F 
Premier 4-watt amp kit . £410 0 Goodman Audiom 
Do. built 50 w/Bi0I2 on Fi 
Premier | valve .amolifier 4219 6 W/B9I2 a4 7 3 
Verdik “* Quality T . 42100 Ww/B8!2 ... one FF re 
. 18 6 
TAPE TSL Lorenz type 312-2 £14 19 6 T 
Grundig . 48 SO Lorenz Treble LPH6S £119 6 EI 
Grundig TKS . £75 12 0 Goodmans Trebax £6 0 PI 
Elizabethan de Luxe £68 5 0 ——" 
Premier... 0 PICK-UPS G 
pick-up with 2 Bi 
eads ove 
Decca pick-up with 2 heads... PI 
k pick-up, [head ... 
~~ - £35 © 0 Collaro transcription ... 
Collaro 3-speed - £20 0 0 Goldring 500 cartridge 
SPEAKER CABINET: 
GRAM UNITS Goodman Cabinet 12 0 Acos GP20, | head . 
GEC Speaker inet... £212 0 
BSR 4-speed changer 49 15 0 Wharfedale Bronze |0” Cabinet 41400 
Collaro RC456 12 Armstrong Pre-Amp & Erase Unit, Type PREMIER RADIO CO. 
Garrard 80 ... “is ie PABO- "£1210 © 207 EDGWARE ROAD, LONDON, 
Garrard 8 3 TUNERS 
Collaro 2010 less pickup |. £1418 0 AM/FM Dulci H4T . £2017 0 Phone Ambassador 4033 and 
Do. with pickup ... a £19 10 0 «© FMTSL. High Stability Model . £1710 0 Paddington 3271/2 
Lenco transcription Model P58... 22116 2 AM/FM Empress pan + 2 Open until 6 p.m. SAT. Closed | p.m. THURS, 
BSR 3-speed single player .. : £610 © The above equipment is subject to pecking and poe charges, Credit and Hire-Purchase can be arranged. 


COMPARE 
THE 


“BEST in HI-FI” 


IN OUR 
DEMONSTRATION 
ROOM 


BERRYS 


25 LONDON, W.C.1 
Tel.: HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 


ILLUSTRATED CATALOGUE 6d. Post Free 
Hours of business 


Weekdays: 
9 AM. TO 5.30 P.M. 


Saturdays : 
9 A.M. TO I P.M. 


A 

PHOTOGRAPH BY COURTESY | OF “ PACKAGING, * LONDON 

DIS KIN S—LP Protectors Also ‘‘ Outers,” and You will 

in packets of 12 Recording Tape Protectors talesmai 

“~2/4d. : 10°-3/9d. : 12*-5/- Details on request. honest a 

DEPT. 9 (Plus 6d. postage in UK on orders under £1) 
BUCKHURST HILL, ESSEX son 


SW AINS parerceart 10. 


Phone (London) BUC 6605 


\ co 
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£270-0-0 £200-0-0 


Quad I! Amplifier, Control Unit & REECE RCA New Orthophonic Amplifier 


F.M. Tuner. Garrard 301 turntable 
fitted with Leak Dynamic pick-up. and Control Unit, with RCA F.M. 


York with 15” Dual Con- Tuner and RCA pick-up and 
CAMBRIDGE Transcription Unit, complete with 
Ferrograph 66/H in matching RCA Loudspeaker system in two 


cabinet—£107. 
WITH THE AID OF OUR NEW matching cabinets. 


TAPE RECORDERS CONTROL UNIT WE CAN OFFER 
Grundig TK820/3D __... AN ACCESSORIES 


Ferrograph 66 ... Dust Bug 24/6 
| N STA N TA N EQ US Cleaning Pad... 
C 0 M P A R 0 N The Microlift 29/10 
Grundig BETWEEN A NUMBER OF AMPLIFIERS, || 


Brenell . 
Philips AGBIO7.. TUNERS, TRANSCRIPTION UNITS, Splicing Tape... ... 4/6 
PICK-UPS AND LOUDSPEAKERS 
£150-0-0 £48-10-0 


Leak TLIO Amplifier, Point One 


on 


Rogers Minor Amplifier. 


Control Unit and F.M. Tuner. 

Collaro A.C4/564 Turntable. 
Goldring Lenco GL56 with V.R.500 G. P. REECE Wharfedale Super 8 CSAL Loud 
Cartridge. | Wharfedale SFB/3 | & 2 PEAS HILL, CAMBRIDGE speaker in RJ. Cabinet and 


Speaker and system matching matching cabinet for amplifier and 
console cabinet. TEL: 59349 turntable. 


Reproduction 


to suit all purses 


AMPLIFIERS 
Rogers * Minor 
Rogers ‘‘ RD Junior 
Leak *TL/I2" 
Avantic 


CABINET SPEAKERS 
WwsB “ Corner" 
Sound Sales 
Wharfedale “ SFB/3 
* York” £71. 8.0 Pat. pending 
SP Gently and accurately the 
£4.19.9 MICROLIFT lowers the stylus 
WB “HFI214” ¥ = to the — at any 
“ ” ™ choose—and just as gently it 
y which normal fingers so often fai Positive itioning at any point on the 
Tannoy 15-in. Dual Concentric €35.12.0 dire results 
record life, stylus life and quality Nothing to overlap the turntable and 
MOTORS AND PICKUPS reproduction. Fita MICROLIFT hinder record changing. 


In variety, by Garrard, Leak, Collaro, Acos, Decca, B-J, etc. to ag your favourite L.P. Never in contact with the pick-up while 
records... for less than cost of playing 

All leading mokes are represented in our demonstration room, including replacing. just one of them iuapeotoand adjust to any pick-up height 

THE AVANTIC ‘‘ GLYNDEBOURNE ”’ 


which so well combines elegance with efficiency _ PRICE 


You you expect high-pressure 
talesmanship at Webb’s. we give you 2 1 
honest advice on apparatus best sulted to your Plus 8/10 Pur. Tax 
WEBB’S RADIO Available from all good hi-fidelity dealers 
4 SOHO STREET, LONDON, W.|. TELEPHONE: GERrard 2089 THERMIONIC PRODUCTS LIMITED, HYTHE, SOUTHAMPTON ~* Hythe 3265/7 
Hours 9,00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to |.00 Saturdays _ 
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AUTO CHANGERS 


MANUFACTURERS’ SURPLUS. 
BRAND NEW AND UNUSED. 


Garrard RC. 120, 3-spd £7.19.6 Post 3/6 
Garrard RC.80, with two XMS 

heads or GC2 crystal...£13.19.6 
Collaro RC.54 £8.19.6 | Post 
Garrard RC.80, 417. 5/- 
BSR 4-speed . 9.1 

SINGLE RECORD 

Collaro 4/564, 4speed single player 
complete with Studio O or P on, 


PICK-UP BARGAINS 
Long playing and standard, turnover 
crystal cartridge complete with sapphire 
styli. DECCA with HGP37 cartridge, 
brown plastic, 32/6. 
B.S.R. with HGP59/3 cartridge, cream 


A REALLY FIRST CLASS 


F.M. TUNER 


FOR HOME CONSTRUCTION ON A 
PRINTED CIRCUIT 
Note these star features -— 

* High Sensitivity. 

% All Brand New T.C.C, Condensers. 
% Aerial Coil and R.F. Coupling Coil 

Printed on circuit. 
% 5 Valves & 2 Germanium Diodes. 


By the use of a printed circuit the I.F. 
and R.F. amplifiers are extremely stable 
at maximum gain and results are con- 
sistent on all tuners. Valve line-up :— 

R.F. Amplifier, Z719 or EF8O. 

Mixer and Osc., B719 or ECC8S. 

Ist L.F. amp., W719 or EF8S. 

2nd 1.F. amp., W719 or EF8S. 

2 Germanium Diodes GEX.34. 

Driver Limiter, Z719 or EF8O. 


CAN BE BUILT FOR 8 GNs. 
Full instructions, data and illustrations, 
2/6 post free. All parts available separately 


@ H.P. TERMS AVAILABLE ON 


HI-Fl AMPLIFIERS 


Leak, Quad, Rogers, Tannoy, 
Mullard 510, sent 912, Unitelex 
Unison, R.C.A., etc. 


HI-Fl SPEAKERS 


Goodmans, Axiom and Audiom, 
Wharfedale, W/B  Stentorian, 
GEC metal cone, etc. Very large 
selection at all prices. 


The famous BRENELL 
TAPE RECORDER 
Complete as illustrated, 

including lid. 
BRENELL Deck, Mk. Ii 
BRENELL Amplifier, 

Mk, Il ove 8} gns. 
Suitable Carrying Case £4.18.0 
Demonstrations. Full details post 

free on request. 


18 gns. 


Truvox T: Beck 


Collaro 


23 gns. 


CONTINENTAL AM/FM 
RADIOGRAM CHASSIS 


5 valve plus metal rect. Gram. socket and switch 
piano key wavechange, tone control, independent 


AM FM tuning. £16. 19.6 


ECC8S, ECH i, 
Carr. 10s. 6d, 


ELBI. ‘A.C. mains 100-25 
THE NEW WHARFEDALE 
3 SPEAKER SYSTEM 
SFB/3 COME AND HEAR IT! 


Consists of Speakers WI2CS, Bronze |0CSB, 
Super 3HF and special crossover unit, in hand- 
some Cabinet 34 x 31 x 12”. Freq. range 30 cs. 


to 20, cs. Omni-directional, £39. 10.0 


resonance-free sand-filled baffle. 


CARRYING CASES 


stocks at lowest prices. We can supply 


‘ape Tran- 


Large 
CERTAIN GOODS. scriptor £20.0.0 | Carrying Cases suitable for any type of Tape Deck, 


plastic 37/6 
Single record Player or Auto or 


Post 2/6 extra 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, wee 
Nearest Station : Goodge Street Seum 2605 
makes including the new thin long- 370 HARROW ROAD PADDINGTON, "w.8 
playing Tape. __ Also Spools. pposite Paddington Hospital LAD 4075 & CUN 1979 
P.U.STYLI. All types, long playing and Open all day Saturday. Early closing Thursday. 
standard, diamond and sapphire. ALL MAIL ORDERS TO HARROW ROAD, PLEASE 


Collaro Type Transcription, ‘etc, 


F.M. TUNERS 


SEND 3d. STAMP FOR OUR NEW LIST 
covering radio and television. 


“TRANSCRIPTION MOTORS 
Garrard 301, Connoisseur, Lenco, Collaro. 
RECORDING TAPE. All leading 


Dulci, T.S.L., Rogers, 
Leak, Jason, Quad, etc. 


THE WORLD'S 
FINEST 
REPRODUCER 


More Grampian cutterhead 
equipment is used by 
leading recording companies 
than any other make! 


The statement above speaks for itself. 
The greatest names in recording and 
broadcasting trust Grampian equip- 


i The Goodsell Custom Built ment to create the finest ible di 


—— Williamson Power Amplifier 
with PFA Pre-amplifier 


SEE AND HEAR THESE INSTRUMENTS AT 


Logically, you, at your end, ought to be using 
Grampian high-fidelity equipment to do full 
justice to the reproduction of those superb 
recordings. 


— Ltd., The Classic Electrical Co., Ltd. 


Lwr. Addiscombe Rd., 


Croydon 


w.l We suggest you get details today. 
Musicraft 
20/22 High Street, Southall, Middx. 


13 King Street, Richmond, Surrey 


REPRODUCERS LTD 

Makers of quality high fidelity equipment 
15 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone : Feltham 2657/8 Telegrams: “‘Reamp” Feltham _ 


GOODSELL LIMITED 
40 Gardner Street, Brighton |, Sussex Telephone 26735 


JOHN LIONNET & CO. 62-63 Queen Street, London, E.C.4 
Tel.: CiTy 7167 


68 Advert February, Februc 
D 

3 

— 
\ 

| 
| 
3 9 Ragan 


y, 1957 February. 1957 The GRAMOPHONE Advert 69 
| Dont Buy an Amplifier Until You have Heard 
a 
/FM 
sis 
nd switch 
ependent 
6.19.6 
r. 10s. 64 with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
MALE finest instrument in its class measuring only 82” x 
432” x 5”. CONSIDERABLY SMALLER THAN THE 
iT! SIZE OF THIS PAGE. 
1ocss, 
9.10.0 ONLY INPUTS CONTROLS 
Radio Input Selector 
2 Bass Boost and 
GNS. COM PLETE Pickup LP ut 
Microphone 
MAIN AMPLIFIERS 
— From your Dealer or full details from: Rated Power Output —10 watts 
input Vo e—40 
Vv D | K A L L T D Harmonic Dietortion—for 10 at 400 c/s. 0.1% approx. 
Quad, ete 8 Rupert Court, Wardour Street, W.! Output chens, 
W LIST ——S eT Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


Something VE W in record shops 


py ua NEW RECORD SHOP 


A really unique collection of unusual items for the 
enthusiast and the collector can now be seen at 


jtham NEW OXFORD STREET, LONDON, W.1 


introducing an amazing new dual 
unit loudspeaker system for less 
than £25. The enclosure, the BK- 
LPR103, incorporates the new 
Wharfedale Acoustic Filter and 
closely follows the recent design 
by Mr. G. A. Briggs. Price 
(including HF level Control and 
filter condenser)*.. £12.8.6. 
LOUDSPEAKERS. Wharfedale Bronze 10/CSB 

A new 10 inch unit of remarkable specification and performance at £5.11.3. 
Wharfedale Super 3. One of the best HF units available. £6.19.11. 
@Reasonable price @All the advantages of dual 


@ Modest dimensions er systems 
w. x 292"h. x @ldeal for stereophonic sound 
Reprod 
new demonstration 


Send for literature and 


technical 
report by Ralph L. West, B.Sc., 
A.M.Brit.ILR.E. 


20° 
@Real high quality 


It is impossible to give full details of this 

magnificent enclosure here, call and hear it hours 

demonstrated at our showrooms on a wide Tuesday, Wednesday, Friday & 
range of amplifiers, ap the new Saturday 10.30 a.m.—5.30 p.m. 
Goodsell PRESIDENT and MAS/ULIC. Thursday, 10.30 a.m.—7 p.m. 
Trade enquiries invited. Closed all day Monday. 


B. K. PARTNERS LTD. 
229 REGENT STREET, LONDON, W.I. (Entrance Hannover St.) Phone : REGent 7363 


— 


! 
| 
SPECIALISED LOUDSPEAKER ENCLOSURES me 
head 
® 
. 
q 
{ 
the , 


Perr 


HI-Fl SPECIALISTS 


THE MIDLAND? ONLY 


JEWKES Hi-Fi Centre has become the focal 
point for all High-Fidelity enthusiasts in 
the Midlands. You can see and hear demon- 
strated at your leisure the very latest 
and best types of High-Fidelity Equip- 
ment. Our extensive range includes Leak, 
Acoustical, R.C.A., Pye and Armstrong 
Amplifiers ; Garrard, Connoisseur, Collaro 
and Lenco Transcription Motors and Pick- 
Ups ; Wharfedale and Tannoy Speakers, 
etc. An important feature of our display is 
that all components of the various High- 
Fidelity Systems are arranged so that 
comparable demonstrations can be made. 
Mr. Hardie, our fully qualified High-Fidelity 
Expert, will at all times be pleased to advise 
and assist in choosing the ideal equipment 
for your own particular requirements. 
Available on Easy Terms * Minimum Deposit 


JEWKES & Co. Ltd. 
28-31 & 293 BROAD ST., BIRMINGHAM, | 


Telephone : MiDiand 4829 & 4820 


GROVE'’S 
DICTIONARY 


MUSIC & 


MUSICIANS 


New fifth edition edited by ERIC BLOM 
available in Cloth or Leather 


The nine volumes contain over 8 million words in over 8,000 
pages. In addition to the illustrations on 76 plates, of which 
16 are in colour, there are many hundreds of musical examples 
in the text, as well as line drawings and diagrams. 
The foremost work of its kind in the world. 


Please send me full particulars of GROVE’S DICTIONARY 
OF MUSIC, with special monthly payment terms. 


G245 (Block Capitals, Please) 


THE GLOBE PUBLISHING CO., LTD. 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 
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SOUND REPRODUCTION 
Third edition, second im- 
pression, 368 pages, 315 
illustrations. Chapters on 
Resc Cabi Room 
acoustics, Response curves 
with Oscillograms, Cross- 
over networks, Recording 
systems, Records, Pickups, 
etc. Total sales exceed 
35,000. 17/6 (18/6 post free). 
De luxe Edition 25/- (26/- 
post free). 


LOUDSPEAKERS 
Fourth edition, 92 pages, 
45 illustrations. Standard 
reference work on loud- 
s ers. Detailed informa- 
tion, diagrams, description 
of Electrostatic speaker and 
concert hall demonstrations. 
Tetal sa'es 45,000. 7/6 
(7/9 post free). 


Sold by radio dealers and bookshops. Published by Wharfedale Wireless Works, Limited 


Wharfedale 


WIRELESS WORKS LTD. 
BRADFORD - 


IDLE - 


A GREAT 
QUARTET 


Every lover of music and perfect record ,repro- 
duction will want to possess these informative 
and entertaining books by G. A. Briggs. 


HIGH FIDELITY 

ed with sound sense 
about sound reproduction 
in the home. Non-technical 
language, enlivened by many 
humorous touches and 
accounts of incidents con- 
nected with concert hall 
demonstrations. 190 pages, 
65 illustrations. 12/6 (13/3 
post free). De luxe Edition 
17/6 (18/6 post free). 


PIANOS, PIANISTS 
AND SONICS 
A book for sound enthusiasts 
and music lovers written in 
G. A. Briggs’ entertaining 
style. Chapters on Piano 
history and construction, 
Harmonic analysis, Touch, 
Tone Tuning, etc. 192 
pages, 102 illustrations. 
10/6 (11/- post free). 


YORKS 


Febr 


February, \957 


TOP—O; 
Desk. 

CENTRE 
with slidi 


literature : 


TRANSCOMMERCE LTD. 
(Dept. G) 22i, BISHOPSGATE, E.C.2 


BiShopsgate 3931. 


TAPE RECORDERS 
ON EASY TERMS FROM ith DEPOSIT 


INTEREST FREE 


ALL LEADING MAKES SUPPLIED 

Elizabethan ‘56’ Deposit £6.12.0 

8 monthly payments of £6.0.0. 
CASH PRICE £54.12.0. 


Write or telephone for full descriptive 


Details and order form from : 
AURIOL PRODUCTS 
Gramophone Section 
63 SHEPHERDS LANE, GUILDFORD, SURREY 


THE ‘AURIOL’ PICK-UP CONTROL 


(Patents Pending) 


@ By careful design and the incor- 
poration of the pneumatic principle, 
this control provides automatic air 
cushioned lowering 
vertical lifting of the stylus on to or 
off records, repeating at any selected 
position to an accuracy of |-2 micro- 


changing. 


@ its use therefore eliminates acci- 
dental scratching by manual place- 
ment or lifting of the stylus and 
overcomes the difficulty 
out individual parts of records. 


@ It is suitable for use with any tran- 
scription motor equipment, is easy 
to fit, and does not impede record |) 


Price 3 gns. 
(inc. 19/6 Pur. tax) 


and positive 


picking 
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CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This beautifully made cabinet has a 
veneered mahogany interior and is waxed 
finish, available in any shade to order at 
slightly extra cost. 
We can also supply and fit this or any 
cabinet with the latest Hi-Fi amplifiers, 
tuners, transcriptor units, record 
changers, speakers, etc. 
Send for comprehensive illustrated cata- 
logue of cabinets, chassis, autochangers, 
» etc., all ilable on easy H.P. 


“The Contemporary ” £9.15.0 terms. 
LEWIS RADIO COMPANY 
120 (Dept. G5) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6 
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Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GRI7, MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


NEW 3-IN=I 
BU REAU RECORDS too 


TOP—Opens as a fitted lock-up Writing 
Desk. Hasten to 
secure this 
beautifully 
polished 
space-saving 
bargain. 
Call and 
inspect. 
(Open 10-6, 
Saturdays 
10-1) or 
order by 

st on 

oney Back 
guarantee. 


|. & L. SHAW, (G) 99 Pancras Road, London, N.W.I 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


ROGERS Junior Am 
WITH PRE-AMPLIFIER 


remarkable quality £ 26 


at moderate cost 
F.M. TUNING UNIT 42417 0 
ARMSTRONG AM/FM 


CENTRE—A DEEP 28-in. BOOKCASE 
with sliding glass doors. 

BELOW—Partitioned Cabinet for 250 
Gin, and 12-in. Gramophone Records. 
Cash £11.0.0 OAK, £11.10.0 WALNUT 


GANY. 
(Carr. 10/-, Scotland 20/-). 
Obtainable on deferred terms : 
DEPOSIT and 5 fort- 
80/ nightly of 33/- 
3 (others). 


availa for Free 


TERminus 2722 


LA.R. Triple-Four 
PORTABLE RECORD REPRODUCER 


26Gns 


four controls 
Other Models from 
@ four speeds 


17} gns to 60 gns 
ELIZABETHAN 
TAPE RECORDER RADIOGRAM CHASSIS PB409 
dspeeds. Excellent tone. 9 valves, 6 watts, push pull 


Complete ith mike Output. Separate bass and 

52Gns 28 Gns 
TRANSCRIPTION LOUDSPEAKERS & 
Motors & Auto Units, | EASY TERMS for | Cabinets. Berg 


Wharfedale. 
Al types and makes. EVERYTHING Many types available: 


NOTE OUR ADDRESS—2 DOORS FROM .GAUMONT CINEMA. 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 


wallet. From your record dealer 3/=, 
Ue __T/V & RECORD 
CABINETS & 


"= 


MADE BY 
CRAFTSMEN, 
TO STAND TH 
TEST OF TIME 


Two of the many 
designs from the 
factory specialising 
and producing the 
largest range in the 
country. Both will 
carry a 7 in. T.V. and 


MELTROPE - 


discleaner 


“ IMPERIAL” 
Barkers, Army & Navy Stores, or any leading Music or Furniture Store, or from: 
HARTIQUE PRODUCTS, 243 Upper Street, London, N.!. CAN. 1577 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX., NIXA, etc. 


RUSSIAN SYMPHONY RECORDS 
Bolshoi Ballet, Oistrakh, etc. Exclusive titles available only from us 
ITALIAN COMPLETE OPERAS 
Special recordings of Russian, Hungarian and French Music 
COOK’S LTD. DUN LAOGHAIRE, IRELAND 


LP. RECORDs POST FREE 


record packed guaranteed mak plied, 


L. & H. CLOAKE 


334 STREATHAM, S.W. STR 7304 
LONDON’S LARGEST "RECOR 


FLOWED LAYER SAPPHIRE STYLI 
Perfect Shape, Perfect Polish. 
Fitting Free to Stylus Bar or Pick-up. 


DECCA, ACOS, PLESSEY, COLLARO, 


POST 
4’ fre 
PHILIPS, ETC. 


ORTHO-ALLOY TIPS CONVERTED TO SAPPHIRE 15/- Pair 


C.W.O. TO: EWEL MFG. CO. STYL! MANUFACTURERS 
E GREEN, CLACTON, ESSEX 


— 
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LOUDSPEAKER CABINETS 
GOODMANS W.B. G.E.C. KELLY JENSEN 


STANDARD BASS REFLEX CABINETS. AMPLIFIER a CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSI 
CABINETS TO ORDER 


Demonstrations Without Appointment. Open till 5.30 Saturday 


SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


Postar service 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


6 SIDNEY STREET, CAMBRIDGE 
Established 1856 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or R.P.M RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S (7. 2%? uxsrioge Roap 


EALING, W.13 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY. 


ORDER FORM 


GRAMOPHONE, 
49 Esrincton Roap, Kgnton, 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
(BLOCK CAPITALS) 


Copies “The are obtainable from Newsagents 


and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 


Available until February 2 


Telephone : Ealing 0379 way Bookstalls throughout the country. 
a Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
General Gramophone Publications Ltd., Ebri rington Road, Renton, Middlesex. 


Telephone: Wordsworth 2010. 
MADE IN ENGLAND 
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THE HIGH FIDELITY 
SPECIALISTS 


WE STRONGLY RECOMMEND 


The Leak T.L.10. 10 watt Amplifier and Point One Preamp. This is a 
first-class unit giving plenty of output for the average home, and at 
the same time being very easily installed. 


The Price is 27 GNS. Cash 
or we can offer credit terms with a deposit of £6.7.0d. 
The balance payable by 8 monthly payments of £3.0.0d. 


As a suitable F.M. Tuner we recommend either a Leak Trough Line 
which is £35.10.0d. or alternatively a Chapman F.M. 85. This matches 
the Leak and has 3 wave bands. Long, medium and F.M. The Self 
powered model of this with volume control is 28 GNS. 


As a Gram Unit the Lenco GL/50/4 with a Goldring Variable Reluctance 

Cartridge is ideal. This has a 4 speed motor, continuously variable 

and the price is £21.17.10d. Spare shelves are available for this 

= _ and a Standard Cartridge such as a Collaro Studio can 
used. 


To complete this Outfit we suggest the Tannoy Canterbury Bass 
Reflex Corner Cabinet fitted with 15” dual unit, Total price 55 Gns. 
or alternatively with the Acousta Cabinet made by Messrs. Lowther 
at approximately £20.0.0d. Combined with the Wharfedale Super 
8/CSAL £7.6.11d. Performance of this is quite remarkable and we 
Suggest you visit our showrooms to listen to it. 


We have also complete stocks of equipment by Messrs. Acoustical, Rogers, W.B., and Garrard etc. 


Part Exchange, Hire Purchase or Credit Terms. Our Mail order service is second to none 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Record'ng and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


9 
as they are 
played Hrd 


WITH THIS 
REMARKABLE 
DYNAMIC 


(Moving-coil) 
MICROPHONE 


eloped by Lustraphone to enable 
better ‘“‘live ’’ recordings to be taken 
on tape. The “‘ Lustrette "’ is the perfect 
replacement microphone for all who 
seek improved quality together with 
greater dependability, and it will replace 
crystal and condenser types to very great 


“*Lustrette’’ embodies excellent features, 
including modern appearance, great 
compactness, robust construction and 
remarkable sensitivity over a very wide 


range. Its price brings 
67'6 


types. 
microphone. 
2}° high. With 9 cable. 


better recording within 
reach of all. 


THE LUSTRAPHONE phone manufacturers. 
“LUSTRETTE” 

Full descriptive leaflet on request from : 

LUSTRAPHONE LTD., PRimrose 


advantage for very modest outlay. The @ Suitable for tape recorders of 
all 

@ For use as a desk or hand-held 

@ Plastic ivory-coloured case, 


@ British-made by LUSTRAPHONE 
LTD., Britain’s foremost micro- 
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Memories of your 
Hollywood Favourites 


FRED ASTA(RE 

“*MR. TOP HAT "accompanied by Oscar Peterson, piano; Charlie Shavers, trumpet; 

Flip Phillips, tenor saxophone; Barney Kessel, guitar; Ray Brown, bass; Alvin Stoller, drums. 
Top hat, white tie and tails; Isn’t this a lovely day; S’wonderful; A fine romance; 

Change partners; Steppin’ out with my baby; They can’t take that away from me; 

They all laughed; A foggy day; Let’s call the whole thing off; Night and day; 

I won’t dance; Slow Dance; Fast Dance. 

CLP 1100 

EDIE FISHER 

** EDDIE FISHER SINGS ACADEMY AWARD WINNING SONGS” 

21 famous “winners” from 1934 to 54 including 

The Continental; Lullaby of Broadway; Thanks for the memory; It might as well be spring; 
Buttons and bows; Mona Lisa; Three coins in the fountain. ¢ 

CLP 1095 


TONY MARTTIA/ 

** SPEAK TO ME OF LOVE” : 
Frenesi; When the world was young; compl Sake 
Speak to me of love; The moon was yellow; The 


Falling in love again. 
DLP1137 


EDDIE FISHER 


PLAY 33) R.P.M. RECORDS 
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